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Have you tried your favorite 
snow scene on CY KORA? 


delic ate middle 


et to discover how subtle shadow gradations 
yon Ansco 4 ykora 


record with great hdelit 
reveal undreamed-of possibilities 
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SMP grads win big cash awards 
in nation-wide photo contest 


‘SMP training largely responsible,"’ say winners. Their prize photos appear below 


“| Just Can't Believe It’ by Stanley Silver, N. Y., owner of his own 
studio. Mr. Silver's photos have appeared in Esquire, American and 
Cosmopolitan. He has also done medical photography and carbro 
printing. He writes The SMP courses are priceless training for anything 


“The Brush-Off” by Robert Evan Wiles, Mass., instructor and studio 


manager. Mr. Wiles, a winner in the Popular Photography Contest of 


from lighting to laboratory work. | hope to return for a refresher course. 


1948, and in Ruppert Beer competitions, declares: “My year ct SMP gave 
me a know-how equal to five years of work in the field. And as an in 
structor of photography, | pattern my teaching techniques after SMP." 
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“‘Member of the Wedding” by Joyce R. Wilson, Calif., free lance 


photographer. Miss Wilson has also done documentaries in Africa, in “Cry Boy”’ by Harry Rubel, N. J., studio owner. Mr. Rubel, who started 
conjunction with the State Department. She says, ‘My training at SMP his studio in the basement of a friend's house after attending SMP, 


il 


gave me a big head start when | turned professional. SMP labs, equip- comments: “Even though | started on a shoe string, | now conduct a well 
ment and instructors showed me the way to good photography.” equipped and established studio, thanks to my wonderful training at SMP.” 


No other school offers all these advantages: 


distinguished faculty, recognized authorities in every branch of photography 
more personal attention, to develop your photographic individuality 


. . ® 
Comein...or write or phone US! We'll welcome you 
for a visit! Meet and talk with members of our Staff. See 
our modern facilities, finest and most complete anywhere. 
Learn about the choice of courses, day or evening, starting 
any time...and about the modest tuition fees, payable 
weekly or monthly. 


more equipment, more space, more facilities than any other school 
choice of courses for a sound general training or any specialized field 
record of successful graduates unmatched in recent years by any other school 


fr job placement service that has helped ma sat j ; - , 
oe ee ee, eee s hetped ny graduates get good jobs If you can't come in person, phone or write for course out- 


line to H. P. Sidel, Director, Dept. Pl-52. The School of 
Modern Photography, 136 East 57th Street, New York 22, 
N. Y. Plaza 8-1763. 

Name 

Address 


School of Moeoedern Photography 


136 EAST 57th STREET, NEW YORK 22, N.Y. @ Plaza 8-1763 
January, 1952 
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400mm 5.0 "C"' Coated 
ASTRO- 
KINE 


Fernbild- 
linse 
Telephoto 
Considered top lens in the field for na- 
ture, sports, news—wherever sharp, 
clear pix over great distances are need- 
ed. New type ‘‘mill-feel'' focusing 
knobs. Complete with lens shade; for all 
models of the Kine Ex- 
189°° 
NEW and sold on 10-day 
trial, full year guarantee. 


aktas, Conta-S, BRAND 
On time, as little as $18.95 down 


KINE EXAKTA LENSES 


35mm f2.5 Retrofocus coated ...$ 99. 
40mm f4.5 Meyer Wide Angle... 
85mm f2.8 Steinheil, coated 

90mm £2.8 Angenieux, coated 
100mm 2.8 Meyer Triopian, ctd. 
105mm 4.5 Kine-Britar, ctd. ... 
135mm f4 Zeiss Triotar, ‘'T'' ctd. 
135mm 4.5 Steinheil : 

150mm 5.5 Meyer. TeleMegor''V"' 
180mm 5.5 Schneider Tele Xenar. 
300mm 5.5 Schneider Tele Xenar. 124. 


EXAKTA ACCESSORIES 


Extension tube set $14.95 
60mm Extension Tube 

90mm Extension Tube 

""C"' Mount Adapter 

Exakta Guide : , ; 
Zeiss Pentagon Prism Focuser 
Kine Syncro pin.......... 
Kine B-C Syncro pin 





BRAND-NEW 

35mm 

ADOX- 

EDINEX 
With ultra-sharp 
‘2 "CC" Coated Schneider XENON 

in Compur-Rapid Synchro 
Truly outstanding value! Lens exactly same 
as featured on finest cameras up to $400 


list. On this precision German camera you 
also get built-in flash syn., automatic 


transport lock, speeds up to 
1 500+h, new optical finder, 50 
etc. fully guaranteed, 10- 
day trial, brand new, only 
Ever-ready leather case $5.50 
On Time, as little as $5.75 down 





Brand-New 
BOLEX H-16 


with Built-in 
FRAME COUNTER 
AND 4 FINE LENSES 
A stellar combination with following 
lenses; 15 mm 2.8 coated Wide Angle; 1 
#1.9 coated Berthiot Cinor; 2” £3.5 Bausch 
& Lomb ctd. Tessar; and, 3” #4.5 Kodak 


Anast Tele. This outfit represents o 
total value of over $600. 


Our low price with full oo 
year guaranty, 10-day trial, 
ee 


Bolex H-16, without lenses......$244.75 
On time, as little as 10% down 


Brand-New 
35mm 
PRAKTICA 
FLASH REFLEX 
with Extra-sharp 


3.5 “T'' Coated Zeiss Tessar 
Chrome Mount 

Single lens refiex featuring focal 

shutter with speeds to 1 500th. Built-in 

flash synchronization. Inter- 

changeability of lenses, etc. 

With year gucranty and on 


84° 
10-day trial, only 


Also, as illustrated, Praktica with 


plane 





#2 ctd. Chrome $124.25 


Biotar 
down 


On time, as little as 10°> 
DeLuxe case $6.95 





BRAND-NEW 
2/4x3Va & 4x5 
BURKE & 
1 JAMES 
Sas 


Economical, compact, latest 2'4x3'4 
model with Hugo Meyer range finder, 4” 
4.5 Grafiex Tri-Optar in fiash sync, with 


chrome gun. Value $160; 
with year service guaranty 11 gso 
ond 10-day trial, only. .... 

Latest 4x5 model with cpid. H M range 
finder, 6" 4.5 Steinheil Unofokal ctd., in 
Compur Synchro Press, gun. Value $250, 
only baer py $169.50 
With either model, Kalart range finder in- 
stead of M range finder, additional $7.50. 

On time, as little as 10°o down 





BRAND NEW 
2\ 4x24 
PENTA REFLEX 


with Sharp Cutting 
#3.5 MERITAR Lens 
and Leather Case 


Never before at such a LOW price. Beats 
anything like it offered today. Ali-metal 
German precision construction, twin lens 
focusing, body release, dou- 

ble exposure preventor. Full 95 
guaranty, 10 day trial, cash 

special, only 


Flash gun for above only 





Cash Sale Special 

BRAND NEW 
4x5 PACEMAKER 

SPEED GRAPHIC 

PRESS OUTFIT 
Latest model with Ektalite field lens, 
Graphic-Grafiok back, list $170. Com- 
plete with 6” £4.5 ctd. Steinheil Unofokal 
in Compur Synchro—Press (Graflex in- 


stalled) with factory built-in fash, coupled 
range-finder (installed) and 


3 cell gun. Total value over 50 
*$350. All brand-new, 10- 
day trial 


Sorry, cash sales only 


GET PROMPT DELIVERY 


—by 


including with your order, 


the down 


payment (noted in second column) and a short 
note; giving age, occupation and 3 references. 
Use our Time Payment Plan—10°%° down, pay 
the balance on convenient payments. Cameras 
listed below are used and subject to prior sale. 


MINOX II, £3 
ARGUS C3, f3 
BOLSEY B-2, 
BOLSEY C, = 
CONTAX Il, f2 So 
CONTAX Ill, f! 
CONTAX S, f2 
KARDON, f2 Ektar c 
KINE EXAKTA, {2.9 
LEICA A, £3.5 Elmar 
LEICA INF, f2 ctd. Sum 
PRAKTIFLEX, f2 S 
ROBOT |, {2.8 Tessar 
STEREO REALIST, £35 
RETINA lib, 2 ctd 


Xenon 


AUTO ROLLEI, £3.5 ctd 


AUTO ROLLEI, !95! Sync 
CIROFLEX C, f35 < 
Rapax 
CIROFLEX E, f35 R 
FLEXARET, £3.5 ctd 
IKOFLEX II, f3.5 Te 
KODAK REFLEX Ii, 3.5 ct 
PRIMARFLEX, £2.8 Triog 
ROLLEICORD Il, £3.5 Triotar 
ROLLEICORD Ill, £3.5 ctd. Xenar 


t Syn 
apax Sync 


FLASH 


wowetoauw 
D006 


~0D 


SPEED GRAPHIC, {45 
¢ ¢ 


Optar ctd.. Sync.. CRE 

2\ax3'4 B & J, £4.5 Tessar 

2'4x3'4 BUSCH, f4.5 Wol 
flach rid 


ash 
CRF 
CRF 
314x414 SPEED GRAPHIC, £45 


adiona 
3'4x4'4 GRAFLEX B, £45 


4x5 BUSCH PR'MMAN, {47 Ektar 119.50 


4x5 CROWN GRAPHIC, {4.7 


Optar, KRF, gun, 3 hidrs., FPA 
4x5 GRAFLEX B, 7'/; 5 
4x5 MERIDAN, 6'/." £4.5 
4x5 GROVER, monora 
4x5 KORONA, {45 Skopar 
5x7 KEITH VIEW, Brand New 
9x12cm LINHOF TECHNIKA, /4.5 
Tessar 


8mm B & H SPORTSTER, [25 
8mm B & H Mag., 1728, £2.5 
8mm BOLEX L-8, {2.5 

8mm DEJUR EMBASSY, £25 
8mm DEJUR CITATION, f2.5 
Smm REVERE 55, f2.8 

1lémm BOLEX H-16, f!.9 

lémm REVERE Mag., f2 
lémm VICTOR NO. IV, f! 9 
lémm PATHE SUPER 16 


269.50 


MOVIE PROJECTORS 


nr 
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_ 
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8mm BELL & HOWELL REGENT 
8mm DEJUR 750, with case 

8mm REVERE 85, 500w, with case 
8mm KEYSTONE K-68, 750 watt 
8mm Regent 

8mm Ké68 

8mm DeJur 750 

Témm B & H 185C, sound silent 
lémm Kodak 16-10, 750w 


2'4x3'4 AUTOMEGA B-3, 4.5 
2'4x3'4 DEJUR Il, £4.5 ctd 
24x34 FEDERAL 347, 6.3, cond. 
24x34 TESTRITE, £4.5 

24x34 DeJur Vers. | “! 

4x5 Fotolarger, f6.3, new 

5x7 Elwood, f6.3, new 

4x5 OMEGA D-2, f4.5 


$119.00 
99.50 
79.50 


$159.00 
74.50 
47 
33 
77 
64 
79.50 
149.50 


0 
0 
0 
0 


5 
5 
5 
5 


wa 
_ 
ono 


$15. 
7.4 
5.00 
5.00 


Liberal trade-in al- 
lowances on your 
present equipment. 


All nationally advertised brands, new and used in our great stock. 


Sterling -Howard 


Dept. SP-1 


Write to-day for 
the FREE News 
Letter 


Highest prices 
paid for your 
equipment, if sold 
outright. 


561 East Tremont Ave., New York 57, N. Y. 


January, 1952 
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For Group Shots With Poor Light... 
An ELGEET 13mm F:1.5 Wide Angle Lens 
GIVES YOU THIS 

v 


‘ms 
a 


7 


; = 
gg BaF < Wstean oF THis 
Here is a lens that's really wide —covers 4 
times the area of a standard 1” lens. And 
it has nearly three times the speed of any 
other comparable American made lens! 
With an Elgeet 13mm f:1.5 wide angle 
lens on your 16mm camera, indoor shots 
of even the largest groups are a snap. 
No more wobbly panorams or '‘chopped- 
off” heads. Even in light that ordinarily 
would be too dim, you get clear, sharp 
pictures that you will be proud to show. 
Fully color-corrected and hard-coated 
with Elcote, this remarkable lens is moder- 
ately priced at only 
$95.70, tax included. 
See it at your dealers 
today! 


To help you get better 

vies, send for a copy of 
Exciting Movies with El- 
geet Lenses.” It's yours for 
the asking. 


Elect OPTICAL COMPANY, Ine. 


838 SMITH ST., ROCHESTER 11, N. Y. 


MAKERS OF 
The Worlds Finest $enses 


letters to the editor 


Matte Acetate for Highlight Sketching 

Since the article “Sketch In Your High- 
lights” by Don Nibbelink appeared in 
your October issue we have had several 
calls for matte We have tried 
several sources of supply to obtain some 


acetate. 


of this paper but cannot find anyone who 
carries it. Is it possible for you to advise 
us who makes this product? 

C. J. Lynch 

Lynch Camera Shop 

Erie, Pa 


® To dealer Lynch and others who have 
had difficulty in finding suitable acetate, 
Nibbelink replies: “Matte acetate sheets 
are obtainable from any Kodak dealer in 
8x10 and 11x14-inch sizes, .003 inch in 
thickness, under the trade name of Koda 
pak Diffusion Sheets. (20x50 
inches) and thicker (.060 inch) sheets are 
sold as Matte Kodapak Sheets. If your 
dealer does not have these items in stock, 
they can be ordered by him (not by in- 
dividuals) from the Cellulose Products 
Eastman Kodak Co., 343 State 
St., Rochester, N. Y Matte acetate in 
rolls is also available from dealers in most 

cities, but the should 
answer most needs for the process I de 
scribed.” Ep 


Larger 


Division 


large sheet sizes 


Pinups for Korea 
I'm making this request in answer to 
many pleas We'd like to get 
readers—pinups 


pictures 
and an ap 
is assured. We are 
in the Korean area and have little chance 
to augment our tiny supply of reminders 
that such lovely creatures as the Amer 
ican female do exist: 


from your 


preciative audience 


we have been out 
here for ten of the past thirteen months 
and are scheduled for at least another half 
year. A bumper crop of femme photos 
would make it easy to supply every divi- 
sion aboard ship Thanks in advance to 
anyone who can send pictures. 

Dante J. Crisafulli J03 

USNR 367-38-56 

ComCarDiv-ONE (Flag Allow.) 

USS ESSEX CV-9 

FPO San Francisco, Calif 


® A similar request, for cheesecake to 
decorate an Enlisted Men's Club in Korea, 
comes from Cpl. Jack Marti, Signal Serv- 
ice Co. #1, GHQ Long Lines Signal 
Group, 8226th Army Unit, APO 59, c/o 
Postmaster, San Francisco, Calif. If you’ve 
got pinups to spare, please let the boys 
have ’em.—Eb. 


Pictures for Their Own Sake? 

My chief complaint about PHOTOGRAPHY 
these days is that the editors can’t seem 
to print a picture for its own sake. Every 
photograph in the book has to be part of 
some allegedly “instructive” article, and 
too often it’s obvious that the article has 
been cooked up to tie the pictures to- 
gether. Typical of this is the piece called 
“Study the Shadows” in the September 
issue. There are a couple of good pic- 
tures in it, particularly the one by Me- 
nalda. But their effect is weakened for 


me because they’re supposed to be teach- 
ing me something. If you'd print several 
really good pictures every month, as you 
used to do, with no printed matter except 
the photographer’s name, then I'd learn 
something from them without your strain- 
ing to teach me! As it is, I get the dis 
tinct that you must reject a 
great many excellent prints just because 
you can't figure a way to work them into 
a “how-to” article Is the Salon Section 
idea out of date? If it is, I'm sorry to see 
it go 


impression 


John T. Frankmeyer 
Richmond, Va. 
e Most of our 


tive 


readers like our instruc 

like to be shown what 
makes good pictures good. And we hope 
we've never rejected a good photograph 
just because it wasn’t instructive.—Eb. 


pieces, and 


Diaversal Prints from 8-mm 
I was greatly interested in the article 
on toned prints from color slides. Since 
the enlargements used with it were from 
16-mm frames, I thought vour readers 
might like to see what the rather tiny 8- 
mm color transparency could 
- ‘ 


produce. 


Here is one of the best of a number of 
prints made by the method you described. 
The girl in the picture is modeling a piece 
of pottery. 
Dr. A. R. Melnicoff 
Camden, N. J. 


® Nice work, Dr. Melnicoff. True, our il 
lustrations were based on use of the 16- 
mm enlarger-viewer. The manufacturer 
also makes another model designed spe- 
cifically for 8-mm movie film. Either one, 
together with the Diaversal process, great- 
ly increases the potential usefulness of 
color film.—Eb 


They Liked Us in November 

I have been a subscriber for more years 
than I can remember and this is the first 
time I have been interested enough to 
drop you a line. You have hit me, and I 
imagine a lot of other people, right be- 
tween the eyes with the 35-mm color 
slides reproduced in your November is- 
sue. There are a lot of us who take week- 
end trips of hundreds of miles just to take 
scenics and work up little travelogues 
from them, and we would eat up a maga- 
zine that devoted two pages or so to color 
PHOTOGRAPHY 










Repeat offer: Get-Acquainted Kit 
T VARIGAM 


Variable 0 ont “Warigam” vebogil 


‘ 
¢ 3 x 10 double-we'd medium contrast) 
° 25 sheets ° m 
1 m 
’ o 2 “Vorgen’ 
“ Try it e 1 “Varigom 
get el wyarigam 





Here’s something you'll want to paper for negatives of varying con- alight source of approximately 3500°K. 


try...a get-acquainted package trast. That means a saving for you in is recommended for use with ‘Vari- 


4a 


of Du Pont “’Varigam,”’ most money, time and shelf storage space. gam” paper. Another cold light source, 
versatile photographic paper on e Without filters, ““Varigam”’ is a nor- especially designed for use with ‘‘Var- 


the market! 


For a limited time, your dealer is again 


mal-contrast enlarging paper for top- 
quality prints. No other paper offers 
the “plus’’ features of ‘“‘Varigam.”’ 


igam,”’ is the Aristo ‘“‘Vari’’ lamp. 
EK. I. du Pont de Nemours & Co. 


Inc.), Photé Products Department, 

































S offering a special kit of ‘‘Varigam”’ : - ie : 
t Cae! ‘ : ages If you prefer cold light for enlarging, Wilmington 98, Delaware. 
‘ Variable Contrast Photographic Pa- 
I per at a big money-saving price. | 
> Here’s how “‘Varigam” paper works: ay, Le, ; r ; 
Cant Ui CLELG 

© Easy-to-use filters that slip over the oC 

lens of your enlarger provide ten de- i FILMS e PAPER « CHEMICALS 
Ss grees of contrast on one grade of paper ae ; re 4 
= anv printable negative ; Ss eee oe : ee 
r from ~— printable negative ... soft, Becca iets Sia oe te Leis ili. ae 
y normal or hard . . . eliminating the 


e » &{6 u.s eat OFF 
necessity of stocking several grades of BETTER THINGS FOR BETTER LIVING .. . THROUGH CHEMISTRY 











NEW conse 


TABLE VIEWER AND 
* SLIDE PROJECTOR! 


“w amazing 


ToC 


Project-Or-View 


One versatile instrument, the sensa- 
tional new TDC Project-Or-View, 
gives you fable viewing with high 
magnification and rich color in 
ful’ room light plus instant 
conversion to an efficient projector 
covering a full size screen! It's at 
home wherever color photography 
is seen... the ideal Xmas gift! 

Quick conversion from table view- 
ing to projection is accomplished 
with a simple finger-flick! View- 
ing glass is GY; x 63, inches. 


Coated high-speed anastigmat 
lens. Feed-thru slide carrier takes 
all types of 2 x 2 slides, in card- 
board or glass mounts. 


TOC Project-Or.~ 
$7 50 
famous TOC na co 


Projectors — os Tax Included 
—with : wen 


SELECTRON 


TOC Project-Or- 
View, de luxe mod $ 50 
e 20 watts, 

opposite page. BLOWER cooled, AC 


Mall the coupon Wha Tex taclude4 
for FREE 


booklet on color 
slides and all 
TDC products. 


THREE DIMENSION CO. 
4555 West Addison Street 
Chicago 41, Illinois 


prints from 35-mm film, together with 
lata on how and where the picture was 
made. I am taking a trip to California 
this winter just to take pictures, so you 
can see the interest I would have in such 
a series. 

A. W. Johnson 

Rathdrum, Idaho 


e@ You'll likely find yourself, along with 
thousands of other color fans, “eating up” 
our January issue. We've got something 
up our editorial sleeve just for you. 
Watch for it!—Eb. 

Your portfolio on The Nadars of Paris 
in the November issue is the finest pres 
entation of its kind I can remember see- 
ing anywhere. I had heard of Nadar, but 
I had no idea what a master photographer 
he was. What a treat to see the faces of 
people like Hugo, Balzac, George Sand, 
after having read their work for so many 
years! Nadar is certainly an object les- 
son to today’s gadgeteers; they'd have 
been lost a century ago, without exposure 
meters, rangefinders, elaborate lights, and 
fast films. Let us see another feature 
like that one before too long 

Albert Biederstedt 
St. Louis, Mo. 

As a subscriber to PopuLar PHoroc- 
RAPHY for some time, I desire to convey 
to you my opinion that your November 
issue is the best regular issue I have ever 
had the pleasure of reading. If 1 had eve 
thought of letting my subscription lapse, 
the excellence of this issue has dispelled 
such thought. ; 

Isadore Leff 
Washington, D. C. 
A Canadian Wants to Know 

As an admirer of certain things Amer- 
ican I was shocked and dismayed by an 
incident in Adams, N. Y., a charming vil- 
lage which I visited recently. I stopped 
to take photographs of local signs: 
“Adams Hotel,’ “Adams Fire Depart- 
ment,” etc., because I happen to have the 
same name as the village and saw a 
chance for some amusing pictures I took 
a few pictures, but in a matter of minutes 
topped me. “You can't take 
pictures here,’ he said, “You've got to 
get a permit from the mayor.’ I ex- 


a policemal! 


1 


plained exactly what I was doing but he 
remained firm. “We can’t take chances 
these days,” he said. “After all, this is an 
incorporated village. Can't have just any- 
one going around taking pictures.” 

Isn't this the sort of incident that Amer- 
ican papers love to publicize as typical of 
life behind the Iron Curtain? Don’t they 
love to explain how “it can’t happen here” 
in free, democratic America? The only 
other time I've had trouble taking pic- 
tures was in dictator-ruled Argentina 
during the war. Need more be said? 

Eric Adams 
Toronto, Ont. 
Trade Slides, Anyone? 

I am interested in exchanging duplicate 
35-mm color slides with any of your read- 
ers anywhere on this continent, on a 
slide-for-slide basis. 

J. S. Powley 

712 Holden Bldg. 
Vancouver 4, B. C. 
Canada 


* 


“THE GREATEST SLIDE Es 


* 


BOOKLET 


Your 


mericas No. ! 


Gift Choice for 


SHOW ON EARTH!” 


K. 


STREAMLINER 500 
$8450 


Tax included 


including 
SELECTRON-Semimatic 
tray-loading changer 


The world’s most advanced col 
slide projector that projects 1 

14, more light than any other make of 
500-watt projector! Coated 5” £/ 3.5 
TRIONAR anastigmat lens tn large 
helical focusing barrel 


crisp detail and color fidelity. Power 


pros ides 


ful built-in blower for super cooling. 
Broad, stable base with positive 
micro-tilt adjustment 


Accepts all 
PDC tray-loading slide changers 


See the TDC streamliner 500 and these 
other favorite models in the big TDC 
line, at your nearest dealer! 
TOC Model A-! 

n w price field 

C tec 
man hanger 
TOC ‘‘Mainliner 300°" 
t it blower Ce ated 5” 
en A s TOC tray-loadin 
Deluxe manva 
TOC Model D—Deluxe 


changer 


cto with 


p 
3 focusing. Coated 5 g 

lens. Accepts all TOC tray-loading 
s. Deluxe manual changer $66.50* 


f 


“prices includ federal excise tax 
Only TOC offers Selectron Tray-Loading Slide 
Changers—you never touch a slide by hand! 


FREE 


SLIDE nt 


THREE DIMENSION COMPANY 
4555 W. Addison St 


guide to Chicago 41, Illinois 


better color Please rush me a FREE copy of your new 


slides 
fection 
by a 


and pro 24-page booklet on slide photography and 


written projection 


ce photo 


NAME 


i Le 
CITY ll 


For Picture Perfection—It's TDC Projection! 











way tHe-Art Book Guild 


OFFERS THESE 
THREE MAGNIFICENT 
ART BOOKS 


TO NEW MEMBERS 






Beach month, hundreds of art lovers, art students and people who 


appreciate fine books n the Art Book Guild. Here is a truly remark 


" S es 
ND F RO | able membership gift--y rs because we want to bring the benefits of 







ROSAM' 





the Guild to hundreds n 














{ ey era im NEP: Me, OE 
When you join, we send you the beautiful Renoir 


+ 7 7% { 14 pics 
(Ova alld Vegas FREE 





YOUR OTHER PRIVILEGES AS A MEMBER 


The Guild’s 
National 
Advisory Board 


Retail 







price for 
all three 


















volumes 
$12.50 


‘ ALL 
. THREE uropean collect . 

5 FREE here is a distinctive |! h 
rE to new 
members 


Start Your Membership ee : ; Spare aie ; 
ll With These TWO Basic Art Books oaee, a eee ne eee a ordner 


ime 
THE CHALLENGE OF MODERN ART mae. connie we 
By ALLEN LEEPA Bees 4 eis a i alia a ol 
Th mode moven ti rt ent a cl nge to tra A distinguished f +} ] ely ntense genius wh brush . 
itional esthetic With t t ' 2 b illu immortalized the | t girl and gave the world a treasure of . 
a ‘ See - “oa sed on luminous realism. With text e former art critic of Figar Valter Po 


help \ te th 




















. : and 
FROM CAVE PAINTING TO COMIC STRIP THE ART BOOK GUILD OF AMERICA, WNC. 


‘ Ry LANCELOT. HOGBEN ; Bi. Dept. pp, 296 Broadway, New York 7, N. Y. 
>» 4 
on aan ha thcatel him.  Sglexeed ot ing, Renoir, Goya and Degas. With them, senc 





EE as a gift upon join- 


1 my first selection 


Ht J ; is a ot t 
wort a D \ ‘ g 
than 200 illustrations of all 
\ 1 l \ : 
lopm f ceive a F 


of books to 
new members ' 
member 


and art i .- for 2 Name 


my only obligation i 








. 
. Address 
your new 
aphy and 


i $1] ) 
City, Zone, State 





Member's price $6.75 
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'rojection! 


IHAGEE 
presents their 1952 model 








the 35-mm. single-lens reflex camera 
that will lead the photographic field for 
years to come 


The -Exakta ‘VX’ is not only a camera 
olULMEo LAMM clilila-MmE olaleliclelaelolallamm (ci@alalieltlo 
Exakta Photography is THE method for 
the perfectionist — the professional and 
the discriminating amateur 
Exakta Photography is indispensable for 
dental, clinical, and every type of scien 
Thitem Zola 4 
The world’s most renowned lens, the 
Carl Zeiss Tessar, is redesigned so that 
litem diletaelal-ttwmelile Mae) lelm@aslac-lailolsmel Mm iit 
lens is improved to meet the require 
ments of the latest types of black-and 
white and color film. At the same time 
the speed is increased from f3.5 to 2.8 
romactisleld 4elelieme alisha mamta: de iqn 
Now, see the Exakta “VX” with the new 
2.8 Zeiss Tessar ‘‘T’’ Coated Lens wit 
Pre-Set Diaphragm Control,: priced at 
$269.50 tax included. 
Exakta. ‘’VX’’ with 2.0 Zeiss Biotar ‘’T 
Coated Lens with Pre-Set Diaphragm 
Control is $343.00 tax included 

All Prices Are Fair Traded 


REMOVABLE a R FILM SPEEDOMETER 


¥ RR 
/] mo FILM SPEED RECORDER 


PRE-SET 7 CARTRIDGE - TO - CARTRIDGE FILM SPEEDOMETER — Rotating 
DIAPHRAGM FILM FEED—Now you can wind speedometer shows that film 
exposed film directly into day be 
CONTROL fs light cartridge take-up spool! 
RING No rewinding nece ary 
scratching of film is avoided FILM SPEED RECORDER Re 


partially exposed film can be minds you what kind of film 


ng correctly taken up after 


exposure 


cut .off and removed in doy you have in the camera 

PRE-SET DIAPHRAGM CO) 

- mM INTROL—An entirely new se- al: tdey: tikes Mees cela 
ries of unique Zeiss lenses are furnished with the Vong spot aM + : oh EXAKTA 
Exakta “VX”. They give you full-light focusing through Daly beck ‘ok wil sai pee CAMERA 
the taking lens — even when the diaphragm must be re oo eile ih ae 
stopped down to its smallest opening. You see what Wi 9. ‘ COMPANY 
you're shooting in full brightness up to the instant you . 
Press the shutter release. A simple flick of the control 46 West 29th Street, New York 1, N.Y. 
ring ond your lens instantly adjusts to the pre-set 
Opening. Exclusive Sales And Service Organization In The U.S.A 

For |hagee Camera Works, Germany 


PHOTOGRAPHY 








Magazine photographers on fashion assignments often achieve strik- 
ing effects through simple means and originality of their approach. 


Arthur Rothstein, top-flight magazine photographer, has 
taken pictures all over the world. His assignments call for com- 
plete flexibility: Fashions, United Nations, 
Movie Stars, or plain Joe Doakes. 

Rothstein says, “News and feature photographers must be 


Feature Stories. 


versatile. They should know how to handle all types of cameras 
and be thoroughly familiar with photographic problems and 
new developments.” 

“A good school,” continues Rothstein, “is the best place to 


learn the skills so necessary for a photographic career.” 
LEARN-BY-DOING AT N.Y.I.’s FAMOUS N. Y. SCHOOL 

N.Y.I.’s resident New York School provides the most thor- 
ough, sensible and down-to-earth photographic training avail- 
able anywhere. Our distinguished faculty works alongside you 
every step of the way, thus assuring you of individualized in- 
struction. From the very first day, you learn-by-doing, with the 
finest up-to-date props, glamorous models, cameras, batteries of 
lights and streamlined darkroom equipment. For many years, 
N.Y.I. has trained some of the top news photographers in the 
business. Visit the school today—or if that’s not convenient, 
write for N.Y.I.’s Big Free Photography book. It is packed with 
illustrations and chock-full of valuable information. 

LEARN BY HOME STUDY THROUGH N_.Y.I. 

If you cannot attend our Resident School, then develop your 
hidden talents through the N.Y.I. Home Study Course. You can 
start on the road to a new career without taking any time away 
from your present job. Outstanding photographic authorities 
have prepared each easy-to-understand lesson, and take you 
step-by-step through all the important phases of photography. 
You get individual supervision, practical assignments, and per- 
sonalized down-to-earth instruction, presented in such a way 
that it is almost the equivalent of on-the-spot training! 
January, 1952 





“news and feature 
photographers 
must be 
versatile,” says: 


ARTHUR ROTHSTEIN 


Famous Magazine Photographer 


UNITED 


A tense moment at U. N. conference provides Rothstein with a 
picture that was seen by millions of magazine readers. 


STATES }7 








N.Y.1., AMERICA’S TOP RANKING SCHOOL, OFFERS: 

THE FINEST EQUIPMENT—In the most comfortable working space. 
RECOGNIZED FACULTY—Top-ranking authorities in their fields. 
COMPREHENSIVE COURSES--Covering Advertising « Fashion ¢ 
Commercial ¢ Portrait * News ¢ Natural Color. 

SUCCESSFUL GRADUATES—Some of the biggest and best names 
in photography are high salaried employees, studio owners, 
globe-trotting free-lancers, movie directors, TV people, instruc- 
tors, deans, photo-journalists .. . N.Y.I. graduates all! 


Success demands “KNOW-HOW” 


train at NLY.1. 


America’s Oldest and Largest Photography School— 
and the Most Thorough! 


FREE N.Y.I.’s Famous Photography Book. Write today. 


: NEW YORK INSTITUTE OF PHOTOGRAPHY 42nd ; 
1 Dept. “99, 10 W. 33 St., New York 1, N.Y. YEAR| ; 
' ' 
: Please send me complete information regarding ' 

' 
; [] Resident Training [) Home Study Course : 
! ! 
| ' 
1 Name ' 
t ! 
! ' 
1 Address i 
1 { 
; City Zone State ; 
' ' 






























































America’s First and Fines? ... 


You'll take pride in your 
photography as never be- 
fore — when you install an 
ARISTO COLD GRIDLITE in 
your enlarger. With ARISTO 
you can produce enlarge- 
ments with an overall print 
quality that no other light 
sdéurce can match. 
There's an inexpensive, 
easy-to-install ARISTO unit 
for every make and size 
enlarger. 















tes, by the country's top 
lographers .. . AND A 
COMPLETE CATALOG OF 
ARISTO COLD GRIDLITE 


ape 





ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropoliton Ave., Forest Hills, N. Y. 





THE QUESTION 


club prints judged properly and 





Judging Print Judges 
of 


how you can get 
alas 

pleasingly seems to be increasingly im- 
to of amateur photog- 
Comes now the “N4C” (North- 
ern California Council of Camera Clubs) 
with activity in this 


direction group not only has polled 


portant groups 


raphers 


constructive 
This 
its member ciubs on problems connected 
with print judging and judges. It 
circulated an impressive list of capable 
get this—it is conducting a 
chool for judges this winter. 

As one who has incurred the wrath of 
than proud bunch of print 
makers, allow me to make an observ 
the 
First of all, a judge should know some 
about himself. In 
cases this means photographic pictures, 
but occasionally may want to 
your stuff by a painter If 
your man doesn't know anything about 


some 


has 


people, and 


more one 
ation 
or two general subject. 


on 


thing pictures most 


you have 
criticized 


making pictures, you shouldn't seek him 
out. If lo 
no beef coming in either case 

Your may not like landscapes, 
having for 
He may allow this 


you do seek him out, you have 
judge 
a personal preference texture 
shots, or vice versa 
preference to creep into his remarks in 
some way or measure. So you get your 
back up. Well, don't, unless the 
viously gives his pet type of 
undue break. If 
that he 
group. 
But don’t get sore just because he takes 
off one of f 
He should not do it in a nasty or sarcas 


man ob- 
print an 
to it 


your 


he does this, see 


never again judges for 


on your own favorite prints 


tic way, of But he may honestly 
see the thing somewhat differently from 
the way you do, and it’s his job to say so 

Smart Only 
slightly less obnoxious are the very aloof 
characters swamp you with high- 
flown But if your judge 
comes right out and says in plain Eng- 
lish that he thinks the road leads the eye 
right out of the picture, keep your shirt 
Maybe it does. Maybe you don't 
Maybe a previous judge 


course. 


alec judges are no good 


who 
terminology 


on. 
think it does. 
has praised the same print to the skies. 
If the print’s any good it will survive the 
occasional faulty evaluation. 

So long as a judge knows something 
about print-making and is normally pleas- 
ant in manner, let him spiel. You might 
learn something. 


Volunteer Service 

In its expanding program of taking pho- 
tography to the wounded and bed-ridden, 
Volunteer Photographers, Inc., 
particularly merits the support of every- 
one interested in picture-taking. Current- 
ly the V.S.P. group is in service in 25 
hospitals, both military and civilian. In 
the latter, rehabilitation through photog- 
raphy is being afforded cancer patients and 
youngsters with cerebral palsy. Among 
wounded veterans the work is being ex- 
panded as rapidly as resources will per- 


Service 


by Whit Hillyer 





mit. In the New York area, for example, 
the V.S.P. program at St. Albans Naval 
Hospital alone is geared to handle 3300 
patient-hours per month 

Your own club may well be engaged in 
I hope so 
but this well-organized project certainly 
at contribution 
you ci The address 
Inc., 


similar work closer to home 


small 
soon it. 
Volunteer Service Photographers, 


292 Madison ave., New York 17, N. Y. 


least a 
in 


merits as 


j 
as senda 


Club Changes Name 
Your records should be altered to show 
that the C.S.C. Camera Club, New Brit 
ain, Conn., no longer exists as such. In its 
place put New Britain Camera Club. Sec 
Lincoln V. Danielson, 125 Fair 
New Britain, Conn. 


retary Is 


view st., 


We Hear. . 


Harrisburg (Pa.) 
with local 
officials by photographing key areas dur 
tr ial 
citizenry 


THAT 


Club 


the 


cooperates 


Camera 
civil defense 
alerts, recording the 
lack of it. 

Greater Muskegon Color Club has come 
Nearly 80 
color fans attended the first meeting. The 


ing air raid 


activity o1 


into being, and is going nicely 


group is anxious to get your bulletins and 
your on color programs and 
tests. Write to H. J. Schaner, 865 
St., Muskegon, Mich. 


A logical 


1 
ideas 


con 


V ood 


move was the merging of Ft 


Dearborn Camera Club with Chicago 
Camera Club. New name is Ft. Dear 


born-Cl 
City 


ords to the merger. 


Both Windy 
outfits bring long and brilliant rec 
Material benefits are 
certain to result for the new group. 
First of “The Birdie,’ Merced 
(Calif.) Camera Club’s new bulletin, is a 


ago Camera Club. 


issue 
good job. Ill look forward to seeing this 


one trom now on. 


Area 


Associated 


Chicago Camera Clubs Associa 
and Amateur 
Clubs jointly cooperated with the Chi- 


cago Lighting Institute to put on a week 


tion 4 inema 


of unusual demonstrations and discus- 
sions on lighting in November. Equip- 
ment manufacturers and expert practi- 


tioners held forth beginning at noon each 
day for a week. Seems like a good idea 
for clubs in any big city 

You might be interested in correspond- 
ing with a new British club whose aims 
are somewhat more comprehensive than 
the usual camera club. Here's 
the name and address: The Visual Arts 
Club, Studio House, 12 Soho Square, Lon- 
don, W. 1. 

Camera Club of Bozeman (Mont.) ran 
into a little difficulty in connection with 
an animal print competition a while back. 
Board of directors met and ruled that for 
this purpose henceforth animals are four- 
legged mammals, and do not include 
birds, insects, snakes, frogs, etc. 

My beagle hound says she thinks the 
ruling is entirely reasonable, particularly 
from the standpoint of dignity. But she 
and I both wonder kangaroos 
come in.— 


those of 


where 


PHOTOGRAPHY 
















- AKING beautiful, full-color pictures in breath-taking third 

dimension is amazingly easy with Stereo-REALIsT. It’s a 

There's 

g for proper perspective ... 

h mental calculations for photographic composition . . . or many 

a of the other “technicalities” which can make ordinary picture- 
taking such hard work. 


thrilling experience for the expert as well as the novice. 


none of the tedious maneuverin 


a For with the REALIsT you have true-to-life *hird dimension. 
zs What you see with your own two eyes is captured with aston- 
P ishing exactness on film. If the original scene is pleasing to you, 
ts it will be equally pleasing when viewed in the REALIsT Viewer. 
ai And your pictures are so real they almost live and breathe — 
a each one a masterpiece in thrilling, natural color. 

h The REALIST is economical, too, not only because you get 
k. more pictures out of every roll of 35 mm film (16 stereo pairs 
or on a 20-exposure roll, 29 on a 36-exposure roll) but also be- 
rr cause you get a higher proportion of good pictures. 

sig So “take it easy” with Stereo-REALIST — the one fine camera 
* which literally works for you, instead of you for it. If you 
ly haven't had the thrill of seeing REALIST pictures, ask your 
‘? camera dealer to show some to you. For his name and copy of 
0S the REALIST catalog, write to: Davin WHITE COMPANY, 363 


West Court Street, Milwaukee 12, Wisconsin. 
January, 1952 


with Stereo-Realist 


> ~ SS eel 


ve Realist 


THE CAMERA THAT SEES THE SAME AS YOU 


Stereo-REALIST Cameras, Projectors, Viewers and Accessories 
are products of the David White Co., Milwaukee 




















NOBODY 


DEALERS: YOU 





ferent cameras 


for regular flash 


W/F3.5 Tessar, 


W/F2 Biotar, L. 


With F3.5 Ctd 
& Ca 


SPECIAL 


e Case 


You 


SS your Leica 
for all flash bulbs 


body for a BRA 
plus 





Mail Orders 


SAVE $60.00—$104.00 
KINE EXAKTA V 


Can serve as two dif- 


built in flash terminals 







Reg. $103.80 
SAVE $30.30 
New ARGUS 

c3 — 


.50 
New 35mm Slide Pre), toe W. 2x2. Sun- 
shade. 3 Filters. 


BRAND NEWS ‘7 3. 50 





SE hall, Ahan Ba Ata LIKE NEW 
STEREO REALIST 
OUTFIT! 

Rea. $203.50 
SAVE $64.00 


Safes clasben sed $139.50 





LATEST MODEL LEICAS! 





model Leica Htif! Built in flash at all speeds 





Two 





and for strobe. 


.$139.50 
N...... $209.50 


Lens. Flash-Gun 


JF COST 


Complete 


Leica tile w Ctd. F2 
Summitar Lens, Case, 
Lenscap SPECIAL 
Like New) 


$199. 00 


(New, $362.30) 
lite Camera—For the latest 
We will exchange your itt 
ND NEW LEICA IIIf body 
ONLY $97.50 
$28.00 

28.00 


Reg. $121.00 
SAVE $43.50 


CIROFLEX 
MODEL D OUTFIT 


chro Shutter, Flashgun, 
Shade and 3 Filters. 


YOUR COST 


$77.50 (used) | 





Promptly Filled, Paid or C.0.D. 


CAN BEAT THESE PRICES 


cre FOLDING “CAMERAS 


620 R emer 1F.11 1, synchro like new 
12 ) rf ant ns like new 
Mi so aes Comes ke new 





130 Kodak (6.3 Zeiss Kodak lens u 
120 Roamer | {5.6 coated used 

120 Erno, Apianat lens new 

620 Kodak Vigilant [8.8 like new 
120 Monte Carlo {4.5 lens use 











20 Nettar (6.3 Net 

120 thagee 4.5 thagee 

120 Pontiac [4.5 ated 

616 Kodak Special 4.5 compu ur rap 4 lik 

120 Zeiss tkonta £45 Nettar X 

120 Wirgin Adox {45 Velost. Vario like new 
120 Voigt a {4.5 Skopar compur like new 





Be 
120 Balda £3.5 Tri 
120 Wirgin 3.8 Tr 





>lan compur like 





tar 11 like new 





Super Sport Dolly plan compur like ne 
12 peng X 14.5 ctd. Radionar, synchro, Var 
120 Adox Folding 14.5 Re nar ntor Il like 


120 Zeiss Contessa Nettel {4 





sar compur u 



























T ro 0 A rR E i NV ITE E D TO B uyY L. N.—LIKE NEW. U—USED 















DEMO—DEMONSTRATOR 
"Argus C4 (2.8 Ridr like new $ 69.50 
Hloca Stereo {3.5 Ilitar ctd lenses demo 84 00 
Leica D cpid rfdr 3.5 Eimar used 84.00 
Kine Exacta V {3.5 T ' 89.50 
Agfa Karamat 36 {2 Xe« emo 94 50 
35mm Gamma cold rfidr £2 Summar like new 94.50 
Vitessa Voigt! cpid rfdr f2 Ultron ctd demo 108.00 
Contessa f2.8 ctd Tessar, Rfdr, meter 129.50 
Leica IIA, f2 Su ar 132.50 
Alpa Refiex f2.8 Alfinon demo 159.50 
Leica 111 C f2 Sonnar ctd like new 169.00 
Nikon cold rfdr fl.4 etd Nikkor demo 232.50 
Co ntax It A, £2 1 Sonnar 237.50 
Contax S, f2 « 6 tar 257.50 
REFLEX CAMERAS 

Exacta Jr. Reflex 3.5 lens used $ 24.95 
Argofiex E {4.5 ctd like new 29.50 
Voigt Brilliant {3.5 Skopar used 295 

Argofiex EM {4.5 ctd like new 32.50 
Voigt iant (3.5 Helias used 34.50 
( lant {4.5 Vaskar demo 39.5 

Korelle Refiex | {3 5 Victar used 39.50 
Rolleicord {4.5 Triotar used 4450 
Cirofiex C {3.5 ctd Rapax 57.50 
Kodak Reflex |! 5 ctd 108 50 
tkoflex 11 A, 3.5 Tessar 108.50 
Master Reflex (3.5 T ctd Primotar Jem 134.50 
Auto Rolleifiex {3 5 Tessar 137 50 
Auto Rollei sy Ae ¢ toch 169.50 
Auto Rollei ynch 199.50 


CUT AND FILMPACK CAMERAS 








Kodak Duo 620 Ser. 11 {3.5 KA compur rapid us 29.§ ‘ +4 
620 Monitor f4.5 KA 1/400 sec like new 34 995 
120 Weltax f2.9 Cassar, compur like new 34.5) 9 95 
Voigtlander Bessa | f3.5 ctd Skopar demon 39 § 995 
Minox Spy Camera f3.5 lens 39 § at 12 95 
620 Kodak Monitor £4.5 ctd. synchro like + 39 14.95 
12% Super Spe we ily £2.8 compur rapid lik 39 5 16.95 
Kodak Tou t 447 
120 Super tkor te A cpld Rfdr, f3.5 tessar comp 545 ie 
Minox I! camera f3.5 lens like new 59.0 
Voigtl. Ridr. Bessa {3.5 Helomar compur rap ke ne 59 50 + 
Voigt! Rfdr. Bess: 5 Skopar compur rag 39 f ; r ' 
Polaroid Camera a5 , {4.5 Trioplan, Roll Back 
620 Kodak Tourist £4.5 ctd 1/2 ro like new 66 9x12 cm Certotrop 14.5 Leak Compur Springback 
0 tkonta C 13.5 ctd T af mpur rap 69.50 6x9 Kawee, {4.5 Tessar 
Medalist II, 13.5 Ridr sy 69 9x12 cm Recomar, {45 KA Lens, £ ' 
Medalist 1, 13.5 Ride 89 50 2'4x3% Filmpack camera {3.8 compur 
120 Super Ikonta B f2.8 Tessa F rapid the 1 Double Ext. Roll film adapter, 4 cut film t 299 
Super tkonta BX f2.8 tessar ct 129 6x9 cm Voigt! Avus {45 Skopar, Compur RFDR 34 
35mm CAMERAS PRESS CAMERAS 
Faicon £45 Wollensak use $ 95 4x5 Keith view camera no lens like new $ 29.0 
Mercury | 13.5 lens used 9.95 2% 13% Baco Press camera (4.5 used 29.00 
Argus A2 4.5 ct ns like new 17.5 4x5 Baco View camera demor 29.95 
Agta Karat | £3.5 Solinar use 18.5 213% Busch Pressman {3.5 Nettar compur rapid us 39.50 
l Bucaneer cr fdr (3.5 ct 18.95 2\4x3'4 FR reporter 6 3 cooke compur used 39.50 
ameras rfdr £3.5 le 19.5 2%x3% Grafiex 14.5 Kodak used 39.5 
1 24413\% B & J Press {3.5 Skopar Compur Rapid 4450 
pid rfdr (4.5 Woll tik 4 24.50 5x7 B & J Graflex View like new 5400 
26.0 New 2'4x3'% Bus r 5450 
va 29.0 2%13% Busch Pr oated Woll Kalart rfdr 59.50 
a cpld rfdrf 29.5 New 4x5 Busch Camera demor 59.50 
on f2.9 Cassar compur used 29.50 2%1%3\% Watson H. Meyer ridr {4.5 used 69.50 
5 KA lens used 29.50 2%1x3% Graflex Series B f4.5 Ektar like new 69.00 
td cpid rfdr like new 29.50 2'413% Busch Pressman {4.5 Kalart rangefinder focus spot 
3.5 Certar lens used 29.50 used 69 50 
Praktifiex (3.5 Victar used 29.95 4x5 Speed Graphic 135mm f4 5 tens flash used 69.50 
Retina 1A (3.5 Xenar compur like n 2995 3%x4% Speed Graphic {45 lens Kalart rangefinder used 89.50 
Argus 21 camera {3.5 ctd, case like new 32.50 4x5 Pre Anniversary Speed Graphic f4.5 Tessar Kalart rfdr 
35mm Welta (2.9, compur used 32.50 used 95.00 
Vito 11 {3.5 Skopar Pronto demo 32.95 = 
Vito 11 £3.5 Skopar compur demo 38.50 a. we 8mm PROJECTORS 
Agta Karat I! cpid rfdr {2.8 Xenar used 38.50 Universal P. 81 OW projector used $ 1450 
Balda f3.5 Radionar ctd builtin flash demo 39.50 Universal P-500, 500 W, Proj like new 32.00 
Leica A £3.5 Elmar used 39.50 Keystone R 8 500 W proj used 39.50 
35mm tkonta {2.8 Xenar compur rapid like new 39.50 Revere 85 500 W 6250 
Dollina 35 Cassar f2.9 compur rapid used 39.50 Keystone K 108 750 W proj demon 79.50 
Kodak 35 RF {3.5 lens like new 39.50 De Jur °'750,", 750 W proj demon 89.50 
Argus C3 flashgun 39.50 De Jur *1000,’" 750 W. Cordamatic proj like new 99 50 
Tenax 35mm Novar ctd demo 44.00 Bell & Howell Regent 500 W pro) like new 109.00 
Praktica (3.5 tessar ctd like new 44.50 Ampro Futurist 750 W proj demon 109.50 
Clarus cpld rfdr £2.8 ctd Woil like new 44.50 8mm CAMEE..S 
Bolsey 82 Ridr 46.50 Cinemaster 11, {1.9 lens used $ 29.50 
Robot | f2.8 Tessar used 47.50 Zeiss Kinema {2.7 Tessar used 34.50 
Standard Leica {3.5 Elmar used 49.00 Revere 55, £2.5 39.50 
Tenax 35mm 13.5 Tessar T ctd demo 59.00 Revere 88, {2.5 coated like new 44.50 
Robot 11 f1.9 Xenon, syncro like new 59.50 Cine Kodak model 60, f1.9 used 44.50 
tloca 11 (3.5 ctd cpid RF demo $9.50 De Jur Citation, 2.5 coated demon 46.50 
Condor | 3.5 ctd, RF demo 62.00 De Jur Citation f1.9 coated demon 57.50 
Bolsey C 66.50 Revere 99, Turret, {2.8 coated like rew 59.00 
Signet 35 Ridr (3.5 Ctd 68.50 De Jur Embassy {2.5 Mag demon 67.50 





FOB New York. Note: On C.O.D. kindly include 


14 


a 10% Deposit on Order. 
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include Postage. Overpayment 
shall be credited to your account. 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


Prices subject to c 
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Bargains below are being offered at prices below cost. Several models of each camera are in stock—ACT NOW, 
and indicate your second choice to insure prompt delivery!! 


| 





Revere Mag 
Bell & How 

De Jur Embas 
Bell & Howe 
Ampro Mag f2.5 
Kodak Mag fl 
Bel! & Howe 
Bolex H 8 Tur 





Kodak Model B 


ne Kodak Mag 











Revere 16 Mag T ke new 
v t Mode ' ated W ‘ 
Bel! & Howe t 
Bell & Howe ( 81H € 
Beil & Howell A a 7 new 
Bolex H T 

Témm PROJECTORS 
Key e — 946 w 
Key use 
Key eA 3 W use 
Amp KG W use 
Sta a wie ew 
Koda 50 W like new 
Kodascop PL EE, 850 Wu 
Key e roar W use 
Valiette W ié ft he new 
Victor M 8 p use 
Movie M Sour ' W use 
Victor lig weir pro w e 
Kodak Pa t f wd 
} RH 











Bolex Ambo! rangefinder like new 

Leather Gadget Bag for Al! Speed Graphics, new 

DaBrite 16mm Editing outfit demor 

&mm Franklin editor demon 

Harwood econo flash strobe demon 

8mm Franklin editing outfit demon 

8mm Craig Editor oniy demon 

Thrift tite AC 45 Unit demon 

100 ft. Cine Kodak Magazine for Cine Spe ke new 
8mm MOVIE LENSES 

4” Projection Lenses like new 


38mm f3.5 Elgeet F ixed demon 

1% {3.5 Bell & Howell for 172 like new 
7mm Elgeet £25 ctd W.A. demon 

1%” 13.5 Wollensak focusing WA demon 
9mm Kodak {27 coated WA like new 
38mm f1.5 Elgeet demon 

7%mm [1.5 coated WA demon 

6mm 11.9 Super Comat demon 


$ ¢ 16mm — LENSES 








45 3” 145 KA like new 


9 Elgeet demor 





mm 14.5 W ated Tele le 


FOR CONTAX 











1 Exacta 89 





4 ntax S demon 
4.95 DARKROOM 
69 4x6 Compco Printer used 

4 11x14 Dryer used 

4 4x5 Tiffany Printer new 

9.99 E10 Arkay Dryer new 

, 4x5 Airequipt Jr. Printer new 

av 4x6 Kodak printer used 

119.00 8x10 paper safe new 

Photocraft Darkroom Kit new 

4x5 Albert Viceroy printer new 

16.75 C10 Arkay Dryer new 

19.95 14C Arkay Dryer new 

50 11x14 paper safe new 

32.50 Standard Roto Dryer new 

0 17C Arkay Dryer new 

5 Roto Dryer prof Model new 

5 New Kodak Fiurolite Eni 244x3\% Demon 
5 Versatile 1! Enlarger up to 344x3% new 


“ 
4 
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MINIFILM CAMERA CORPORATION 





IN PROGRESS 


BIG ALTERATION NOW 








KODAK AUTOMATIC 
Retina IIA CAMERA 


Indistinguishable from New 
° » 


uilt in Synchro 
@ Compur 
Shutter 


Rapid 


. 

oO 

0 
2. 


Ridr 

Shutter 

Cocking Device 

F2 Ctd. Schneider 

Xenon lens 

ONLY $117.00 
$9. 


° 
> 
S 
° 
3 
a 








Carrying case 


Reg. $102.40 
SAVE 
$23.45 

COMPLETE 

BOLSEY B2 
OUTFIT 

F3.2 Ctd. $73.50 E. R. Case, Flashgun, Sun 
shade and 3 Filters Brand 


YOUR COST $78.95 New 


GOLDE 


Numanumatic 
SLIDE PROJECTOR 
® 2x2 300 Watt 
@ Blower Cooled 
@ Slide File for 200 
Slides 
Subject to Price Change 


your cost $37.50 wn. 


GOLDE REFLEX, 2'/,5 Sq. Blower, Case 300 
Watt $52.50 L.N 











Reg. $32.50—SAVE $12.55 
WESTON MASTER Ii PHOTO 
ELECTRIC EXPOSURE METER 

It's Expensive to Guess Enjoy 


perfect Negatives and save on 


Film. (NO WASTE) 


onty $16.95 used 





GE PRI METER, Reg. $32.50 
$16.95 
GE DWé8 METER, Reg. $24.95 
$12.95 


YOU SAVE $16.00! 
Like BRAND NEW Latest 1952 
Powerful CAPACITOR Model 11 
JEN FLASHGUN 


FOR LEICA (for 3F, 3C and most models—specify) 


OPRe $19.95 Seis 


14 Ft. JEN EXTENSION FLASH, (reg 
$16.95) $9.95 
JEN CLIP (holds Imarect Finder, etc.), 
(reg. $10.00) $5.95 
SAVE 50%! The complete Jen Outfit as 
listed above, (reg. $62.90) $31.45 


10% Down! 


You can buy that Came ra NOW under Minifilm's 
Time Payment Plan with just 10% Down— 
Thereafter only pennies a day. Trade in of your 
old equipment can also be accepted as Down 
Payment. 














Ist. Choice 2nd Choice § 

Price Price 

Deduct Trade In allowance of my equipment 4 

Ship equipt. C.0.D, for balance due t 
é 


Name 


Address 
City Zone State k 
ns 


15 


IT'S SO EASY FOR YOU 
TO ADD THE BEAUTY OF COLOR TO YOUR 
FAVORITE BLACK AND WHITE PRINTS 


No special skill is needed no messy brushes no fear 
of ruining a treasured print. You can always be sure 


of “professional’’ results on your very first try 


IT'S MOST/ECONOMICAL, TOO 


Each sparkling full-color print costs you but a fraction of a penny. 


NEW! AIR FORCE BLUE 
for coloring photographs of members of the Air Forces of the United States, 


and other countries. Also, MARSHALL’'S KHAKI and NAVY BLUE 


ADD THE BEAUTY OF COLOR TO SPRUCE UP YOUR HOME, TOO 


FIREPLACE 
PORTRAITS MURALS 
in vivid color ’ to add a new high 
LAMPSHADES 
of rf nt ‘ 


graphs with that won 


WASTEPAPER 
BASKETS 

> glamorous 

en decorated with 


SCREENS 
for every room that 
tell your own stories 
with hand-colored 
photos 
Also, photo-murals for game rooms, col 
orful greeting cards for all occasions, 
calendars, table mats in fact there's 
to the i inat lit 
Soni For teow inslvudtions no end to the imaginative possibilities 


offered by photo-oil coloring 
and helpful hints for home beauty 


ne’ MoOs!.f relilfel melo) (eli process ¢ t all! 
; LL Ss John G. Marshall Mfg. Co., Inc., Dept. D1, 167 North 9th Street, Brooklyn 11, N. Y 
Pp H 3° T ° = +] | L Cc ° L ° a Ss Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto 1 
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MARSHALL 
MASTER SET 









wire "xchange 
@rd Christmas’ “ale 


GREATEST VALUES 





IN OUR HISTORY 





Buy of the mouth! 
2 GREAT MOVIE CAMERAS 
PRICED BELOW COST! 






Brand New 


Auto Load 
Auto Master 


MAGAZINE 
MOVIE CAMERAS 


Save up to $105.45) 2 


16mm BELL & HOWELL! : 


A poe oe Gift For YOU 
Demonstration Models of Fine 


CAMERAS and EQUIPMENT 


Every year we offer selected demonstration models at 

drastic reductions. Some are “‘like new”, others show signs 
of wear due to handling. However, every item listed carries a 
NEW GUARANTEE for your absolute protection. Many are 
one-of-a-kind so we suggest you call or write immediately. 


REG 
$7 


SALE 
$ 56.50 
82.50 
54.50 
89.50 
254.50 
179.50 
195.00 
235.00 
187.50 
187.50 
58.95 
71.50 
54.50 


50 





ik MEDAL 7 





137.50 





© Positive View! 
AUTO LOAD, wit 
per Comat 


Reg. SALE 
Sur S- 
inn caabeil i s a $214.95 
AUTO MASTER Turre? 

with 1” Super 


F1.9 Focusing cc 


Comat 


sted 


274.95 169.50 


3 Christmas Specials! 
COMPLETE CAMERA OUTFITS 
AT DRASTIC REDUCTIONS 


Saue #20 on Yew BS mm 
ARGUS C3 OUTFIT 


Reg. 
$95.00 COMPLETE $7 45° 


with 
® Coated F3.5lens @ her case 
@ Flash gun Coupled rarige finder 
INCLUDES 
®@ New Telephoto lens © 3 filters 
® Adapter Ring ®@ Sunshade 
CAMERA and FLASH GUN less 
accessories 


lens 





$129.50) 


117.50 
66.50 
65.95 

129.50 





187.50 
219.50 
724.50 





Your old equipment brings top 
prices toward the purchase of 


New Model 


KINE EXAKTA “V” 


Reduced to $9750 


gm 





Also Available, a Limited Quantity 


NEW KINE EXAKTA 1 ONLY $199.50 
T Coated Zeiss Biotar F2 Lens, with Case $275.00 Value 


RS 
IMMEDIATE DELIVERY IN TIME 
FOR CHRISTMAS 


a A aaa 
agg = 
IN STOCK FOR 
IMMEDIATE DELIVERY 
Your old €juvipment brings top 


prices toward the purchase 
of these great cameras. 


Save #44 —Only a few 
demonstration models 





35mm STEREO 
REALIST OUTFITS 


$193.50 COMPHTE $44Q50 


® Coated F3.5 

© Built 

® Speeds fron 
1/150th 


enses 
with 
© Tokes 16 poirs of stereos 

20 exposure ro 9 
exposure 


or 
roll 


EVEREADY 
LEATHER CASE 





OUTSTANDING VALUE IN ITS PRICE RANGE 


S r | SENSATIONAL NEW 
le Twin Lens 


got, KENFLEX wins comers 





$8.50 





Save #27 on Hew 3imm 
BOLSEY B2 OUTFIT 


Reg. COMPLETE $39” 
$116.95 
with 
© Coated F3.2 lens © Coupled range finder 
e n flash 


INCLUDES. 


@ Eveready leather case @ New telephoto lens 
© Adapter ring, 3 Filters, Sunshade, Flash Gun 
CAMERA less accessories 


See the picture ‘you'll get before you take it. Has F3.5 viewing 


a Ci $65 vee only $3 a i 
ay 


Shutter 


lens and F3.5 coated picture taking lens 
1/10th to 1 200th. Built-in flash 


depth of field scale, magnifier, sturdy all 


speeds from 


cocking shutte ody release, 





meta tion. 











World's oa EYE- LEVEL Automatic 35mm Reflex Comare 


: CONTAX Ss 


star F2 





th Coated Zeiss B lens 


_Regulery wate 00 ONLY ~~ 257° 





spec 





Saue #25 on Yew Vix 2% 
CIROFLEX MODEL D OUTFIT 
Reg. $117.50 


COMPLETE $9 y 


with 
®@ F3.5 coated Wollensak lens 
® Alphax synchro shutter 


INCLUDES 


® Kclart flash gun ® Eveready Leather Case 
® Adapter ring, Sunshade, 3 Filters 





CAMERA less accessories........ $89.50 
i in a rt 
iY ee aE Ke 
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leather case 
ae 


$10 00 


REALIST VIEWER 
WITH BATTERIES 








FINISHED PICTURES 
IN ONE MINUTE 


POLAROID 
LAND 





“") CAMERA 
e| 
ri} aL $39” 
Postage prepaid in cont. U.S. 
The miracle ca era gives you fin- 


~ PRICES ‘REDUCED ON EXPOSURE METERS 





Saue #177 on Latest Wodel 


LEICA IlIC 


NEW LOW price *219°5 


‘like new" 


Reg. 
$391.00 
®@ Coated Summitar 
® Leather Eveready case 
© Lens cap 


Ace ConeEN’s Excnaie inc 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET - NEW YORK 7, N.Y. 





ew Sims 


F2lens © Brand r 


with batt 


Model D2 flash gun 


socal 























End of Federal Tax Saves You $$$$$ 
Thanks to Uncle Sam removing the tax, you 
can now get a fine meter at a new low price 
And remember, Abe Cohen's E 
give you a generous allowance for your old 
meter. All sent postpaid. 


xchange will 





weereNS MASTER I Formerly NOW 
e or St $32.50 $27.63 

General ELEC 
M 16.95 15.25 
15.75 14.25 
24.50 21.80 
GENERAL ELECTRI 32.50 29.25 
DE JUR PROFESSIONAL 27.50 23.95 
CHRONOS METER 24.95 22.50 
NORWOOD DIRECTOR 35.00 33.00 
aaa de on 
= . =. =~ “ate 

rr Oe NL 
















































VIC KEPPLER 


N.Y. POST 
WALTER SCOTT SHINN 


Praise 


eS 


PHOTO SCHOOL 
WINS KUDOS 


U.S. CAMERA TONY VENTI 
PHOTO TRADE NEWS 
NEW YORK TIMES 


A. A. BOSSHART 


New Haven’s Progressive School 
of Photography 


Venti—"They really teach photography in this unusual school.” 


Shinn—"“What a 
Bosshart—"They 


Keppler—"“One 
country.” 


wonderful school.” 
know how to teach photography.” 


of the finest photographic schools in the 


New York Times—"Progressive School Camera Repair Course 
the only one of its kind—” 


New York Post, John Adam Knight—*"Busy, efficient—bang up 
general curriculum directed by a young man with ideas and 


ideals.” 


New York Sun, Norris Harkness—“"4 good photographic school 


—nothing hit 


U. S. Camera—* 
sive School of 


or miss.” 


The physical plant is attractive. The Progres- 
Photography is progressive in more than its 


name. Many men (and women) will want to avail themselves 
of this excellent training.” 


PRO 


Portrait, ; 
offered to beget 


and Camera Repair 
; that permit an 
previous 
: | work 


Direct Color Photograhy - 
: cudents im small cla 5 
i ii on. For those 
ortrait and Comme rcia 


} 
Commercial 
aning § 
rsonal instruct 


aye > 
amount of f ourses in F 


| 
un sua : | erg 
yost-gradué | 
experience, Ff ? eae 
f ivailable Progressivé School = 
Wiles « sraduates of the Prog oak nena ay — 
Nine out oe nc their livelihood thre ee an eile 
| : > ce. a 
pa ag <r of our placement s¢ rvice ovine aie 
eg a nu can Start your tramings 
hits on Cé 
for G.I bene y sens 
for free catatos ue PI 


OOL OF PHOTOGRAPHY 
NNECTICUT 


GRESSIVE SCH 
NEW HAVEN, CO 












By A. J. Ezickson 





The recent crash of an F-47 Thunder- 
bolt plane near Troy, New Hampshire, 
was the occasion for another instance of 
Air Force interference with a news pho 
tographer covering the accident. Jack 
Teehan, staff photographer for the Keene 
(N. H.) Evening Sentinel and president 
of the New Hampshire Press Photogra 
phers Association, arrived on the scene of 
the crash at the same time as air police 
of the plane’s base at Grenier Field, Man- 
chester, N. H. The lieutenant in command 
of air police told Teehan he could make 
as many pictures as he wished, but would 
have to surrender his holders for cleat 
ance by a public information officer at 
the field, 55 miles away. The order was 
confirmed by Lt. Col. John J. Pesch, chief 
investigating officer. Teehan was advised 
that he could not get the negatives back 
until the next day. This proved not to be 
the case because, after much telephoning 
and trips to Grenier Field, the film was 
released by the Press Information officer 
Teehan turned over details of the incident 
to the National Press Photographers As- 
sociation. A protest was sent to Brigadier 
General Sory Smith, Air Force public re- 
lations director. He apologized for the 
New Hampshire incident and said that the 
Air Force is contemplating certain steps 
to eliminate the recurrence of such mis 
understandings. 

om ” * 

An unusual three-camera setup wi 
used by AP photographer Forrest C. Ed 
wards in photographing the recent rocket 
shoot at White Sands, New Mexico. Here’: 
how he did it, in his own words: “Three 
Graphics were mounted on a strip of ply- 
wood. Each was groundglass-sighted to 
make certain all covered the same area. 
Three small knife switches were mounted 
at the base of the board, each connected 
to the remote control outlet of the flash 
gun connected to each camera. Closing a 
switch fired the camera’s front shutter by 
its regular solenoid. I had to use the front 
shutters, because I could not find sole- 
noids strong enough to trip the focal 
plane shutters. All this was done before 
I went to White Sands. Once there, I 
found we had to stand behind a concrete 
bunker some 300 to 400 feet from the 
rocket platform. That was too far away. 
I finally wangled permission to get into 
the open about 125 feet from the platform, 
if I would lie flat on the ground. I jerked 
the knife switches off the main board, 
mounted them on a plywood block and 
connected them to the remote control out 
lets with 20-foot lengths of wire. The 
bank of cameras was mounted on a tri- 
pod. When the rocket took off, I closed 
the knife switches as fast as possible in 
rotation. The first camera caught it 18 
inches off the platform; the second at 
about 50 feet, the third at 150 feet.” 

Don Christiansen, Oskaloosa (Ia.) Daily 
Herald photographer, now with the Ma- 
rines in Korea, recently was awarded the 
Purple Heart.—@ 
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This Year—Don’t Miss Christmas Pictures! 
Get The New KALART B-C Flash Unit 








Only a Kalart has test light that shows 
—BEFORE YOU SHOOT— 
if flash lamps and battery are OK 


DIT det it Keen te eu: thin Chvetans! Yeu ot 
D set to take flash pict é ( tri the huttey and 
the lamp fails to flash. You miss price less pictures, 

The new Kalart B-C Flash Unit eliminates the most 
common cause of flash failure — weak batteries. The flash 
lamps are fired not by batteries but by a tiny and power- 
ful battery-capacitor power pack. This new superpower 
method of firing flash lamps shoots the current to them 
with a sudden wallop. It assures peak lamp performance 
whether you are using one lamp, two lamps... or up to 
six lamps on long extension wires. And you can forget 
about replacing batteries for two years or longer. 

In addition, the Kalart B-C Flash Unit is 
equipment that enables you to make sure — before yo 
trip the shutter 
whether you are using single flash, two lamps or a six- 
lamp extension hookup. 





the only flash 


{ 
a 
L 


-that every lan p is good regardless o 


This feature alone makes Kalart B-C Flash worth sev- 


I 


eral times its cost. A leading magazine has already pro- 
5 . 


vided its entire staff of more than 20 photographers with 
Kalart B-C Units. Figure it out for yourself. A Kalart 
B-C Flash Unit will save so many missed pictures and 
wasted films that it is a positive economy to get one now. 
Ask your dealer for demonstr 

PRICE 


compiete 


a $14.30 


ncluding battery 
and capacitor 
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KALARKT 


Kalart Speed Flash © Kalart Focuspot 
Kalart Synchronized Range Finder 
Craig Movie Editing Equipment © Kalart || Camera 
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The light that says “OK” 


a@S lignt iocated dlirectiv Dack OT re 





- Send for this 16-page illustrated booklet today ond get 
FR E the full facts on how to put an end to flash failure 
( "ANY, IN ¢ Plainville, ( ] 


Tt) y ‘ + y } } ~ o } ’ T y 
Please send free ‘ kK Fla [ 


A-] 















The Popular Ciro Cameras... 


A GREAT NAME HAS BEEN ADDED 


The Only Range Finder 35 Under $50!" 










TWO GREAT TYPES 
An all-American favorite in the popular-priced field. the OF CIRO CAMERAS 


all-metal Ciro 35 (35 mm.) is perfect for taking low-cost . . 
cules dies Bia tended Bets OE A na ... backed by top-quality accessories! 
lenses: built-in flash synchronization; coupled rangetinder; Your G plete tin 
film counter. [Us a great buy which ever model you choose . * : ~ ott wry wrotictelles 1 the 0 : 
. and it’s a great new member of the famous Gratlex ; cenagebe be Be nahe me 
prize-winning family! ide eae Si tie eels a Ciro 
p 


Vodels Rand S 


America’s Finest Twin-lens Reflex 


Ciro-Lle 


For speed ind ease of operation the Ciro-tlex is in a elass by itself! One twist 


.«. With built-in 


flash synchronization 


of a knob brings the ground-glass image into razor-sharp focus . and click! . 

youre on your Way to prize-winning pietures. Equipped with your choice of 
famous Wollensak lenses. the Ciro-flex gives equally excellent results outdoors 
ind indoors ... with action shots or with photo-studies! Five models provide 


cameras In a wide price range : three with built-in flash .. each is steel 





welded for extra compactness and strength. The Ciro-flex truly lives up to the 


CGiratlex tradition of providing the finest at modest cost! 


GRAFLEX 


a 
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_ 
Now An Exclusive GRAFLEX Product! 


WWI FAMOUS GRAFLEX FAMILY ' 


PACEMAKER GRAPHICS CENTURY G 
| _— RAPHIC 








- Phe Grafle 


I es 
. new ( | 
i | 1 Bach 
vy 4 { () 
thie ( PR, ped 1 I - ( ( 
{ hates { | | 
\ ust { So ky I 
icra ( 
Ii t} 
( ex J ; 
it 
rc sl calcul ceealaielpeeaennreene a nene nae ; 
1 
, Graflex !~<., Dept. 11, Rochester 8, New York : 
4 Please send me details on : 
1 Pacemaker Graphic Century Graphic.- - i 
3 
: Graphic View il. Super D Graflex bites in sian ws rae ONES S RSI 1 
1 
; Ciro 35....- Ciro-flex. Street 1 
t 
: Graflok Back... - Graflerger . i 
i City i 
\ Graflite Flash. ..-----*° Film Holders.. ---- | 4 
1 
; Polaroid Land Back...-- Graflex Tripod. -----""" County or Zone..---+--"° State l 
| Pare eee a menememeemmemmrerenntaaiea Caan ts j 
TT Ue 
\PHY 
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With just 
ONE FEATURE 


the Exa gives you sparkling snap- 
shots—even if you've never taken 
pictures before! 





NOW, YOU SEE WHAT YOU GET 
WITH THROUGH-THE-LENS 
VIEWING—in a popular price 
camera by makers of the Exakta 


med 14 


For portraiture, flowers, far-away subjects, 
the unique optical system of the Exa is the 
key to better 35-mm. photography. The 


same lens that forms the picture on the film 





conveys to your eye this very same picture 
for your inspection—before you press the 
shutter, This feature, more than any other, 
counts in perfect picture taking. The Exa 
is proud to be a “one feature’ camera. 

You certainly wont pictures that you will 
be proud to show, pictures that will be 
proof that you are a good photographer 
and that friends and others will praise. The 
smooth performance of the Exa will give you 
just those flawless black-and-white prints 
and brilliant natural color transparencies. 
See it at your deoler today! 


EXA, £2.9 Ludwig Meritar Coated Lens 


$99.75 
EXA, 2.9 Meyer Trioplan Coated Lens 
$115.00 
EXA, £3.5 Zeiss Tessar Coated Lens 
$129.75 
£ - All prices 


include tax 


EXAKTA CAMERA COMPANY 
46 West 29th Street, New York 1, N.Y. 
Exclusive Sales And Service Organization 
In U.S.A. For Ihagee Camera Works, Germany 
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By NORMAN C. LIPTON 
A round-up of recent developments and significant trends 


Dry-Battery “Speedlight.” A new ap 
proach to the design of portable elec 
tronic flash equipment was disclosed at 
the Detroit convention of the PSA last 
October 13 by P. A. Marsal and N. M. 
Potter of the National Carbon Company 
In place of the familiar wet-battery power 
supply with its -wasteful transformer 
vibrator charging system, the new system 
makes use of new-type low-leakage ca 
pacitors (developed by Sprague Elec 
tronics) which are charged directly from 
a compact 450-volt dry battery of the 
*“Mini-Max” type. The result, in effect, is 
an over-size “B-C” power supply such as 
the newer flashing units and synchroniz 
ers for expendable flash lamps employ 
An alternate circuit proposed by the Na 
tional Carbon engineers (W. H. Fritz has 





been credited with the concept) makes 
use of a 225-volt “Mini-Max” battery and 
in ingenious voltage-doubling device (see 
diagram) which practically halves the 
wn» ™ — 
$ 
Ma i ‘ 
‘ T ” 
t 4 — = 
. 
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battery weight. Obviously, the practical 
application of these two new power-sup- 
ply units to photography required a flash 
tube capable of operating at this relative 
ly low voltage. The General Electric 
Company obliged with a new self-con- 
tained U-shaped flashtube and reflector, 
the FT-105, which handles efficiently the 
100 watt-seconds of energy delivered by 
the new circuits. In practice, the two 
pilot-model flash units developed by Na- 
tional Carbon produce a 1-ms (1/1000th 
second) flash intense enough to call for 
an exposure guide number of 35 with 
daylight type Kodachrome, Ektachrome 
and Ansco Color films and 110 with 
black-and-white films with a 100 ASA 
daylight rating 

The power-pack incorporating the 450- 
volt battery weighs about seven pounds, 
(5 pounds for the battery and 2 pounds 
for the auxiliary parts), has a charging 
time of 3 to 4 seconds and delivers in ex- 
cess of 1500 flashes before the battery is 
exhausted. (Its shelf-life is one to two 
years.) Replacement cost of the latter is 
about $16, making for a cost of about one 
cent per flash. The power pack embody- 
ing the 225-volt battery and voltage 
doubler weighs about 5!2 pounds, has a 
charging time that ranges from 10 to 30 
seconds, and a proportionally lower use- 
ful life and replacement cost 

Although this new approach to elec- 
tronic flash doesn’t bring us a dramatic 
reduction in the weight, bulk, or initial 


P. A. Marsal and N. M. Potter of National 
Carbon Co., demonstrate 5!5-pound speed- 
light powered by 225-volt “Mini-Max” dry 
battery with voltage doubler. synehro- 


nized to Leiea with a Jen-Flash ring 


cost of the power pack, it is an Important 
Messrs. Marsal and Potte 
ywn the manufacturers of port 


ontripution 


have 





able electronic flash equipment how to 
eliminate the mess and constant anxiety 
of wet-battery maintenance. They have 
also highlighted a simple mechanism for 
voltage doubling that is bound to have a 
profound effect on electrical equipment 
design throughout the entire photograph 
industry. The entire paper will be pub 
lished in Section B of the PSA Journal 
for March 1952, under the title Dry Bat 
tery Powered Electronic Photoflash. 


News from San Francisco. Once again 
new developments in the Polaroid-Land 
“pictures-in-a-minute” process have 
turned out to be the most compelling 
new-product news from a major trade 
show. This time it was at the West Coast 
convention of the Master Photo Dealers 
and Finishers Association held in San 
Francisco this past October. The respec 
tive innovations were (1) a new advanced 
model (No. 110) of the Polaroid-Land 
camera featuring a 5-inch, f/4.5 Wollen 
sak Raptar lens in a fully synchronized 
(for flash) Rapax shutter, with coupled 
rangefinder focusing, and (2) a Polaroid 
Land Back for making Polaroid one-step 
prints with all 4x5 Graphics equipped 
with a Graflok back. Both of these de 
velopments adapt the Polaroid one-min 
ute photography principle to press and 
illustration work and to situations that 
can't be handled conveniently with the 
relatively slow lens and guess-focusing 
mechanism of the basic Model 95 Polar 
oid-Land camera. 

The Model 110 Polaroid camera, which 
will be available “early in 1952,” is built 
around the familiar Polaroid one-step 
camera back and takes all the regular 
Polaroid film materials now available. A 
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top shutter speed of 1, 400th second is pro 
vided, and the lens is 30 times faster than 


that of the Model 95 Polaroid camera at 


full aperture ihe price is expected to be 
round $200 The Graphic accessory 
icK, Whic! \ in the proces oft bein 
istributed to thorized Graflex deal 
a ti ) the ention, 1 mere 
the Dask m-t! ain and proc l 
component of the Polaroid camera fitte 


with a face plate that adapts it to the 


Graflok back of all 4x5 Crown and Spee 





Graphic camera Regular Polaroid filn 
materials are us¢ ind the picture size 
is the standard 3!4x4!,4 inches. The price 
of the accessory back is $77.50 

The San Francisco convention also saw 
the debut of (1 ne 214x3!4 model of 
the Linhof Super Technika ($550 with a 
et of three Schneicer | se 65-mm An 
gulon and 105-mm and 180-mm Xena: 
(2) a line of five new medium-price 
German cameras which are being made 


for Ansco by the Agfa Camerawerk in 
Munich (U.S. Zone) to Ansco’s specifica 


tions, and (3) new Ampro 8-mm r 





azine-loading motion picture camera 
($149.50 with Wollensak f/2 lens and 
$169.50 for a two-turret model with the 
ame lens). Additionally, further details 
of Sawyers new Viewmaster Persona 
Stereo camera (see T&T November 1951) 
were disclosed—facility for making 37 


stereo pairs on 20-exposure loads of 35 


mm film, 69 pairs on 36-exposure rolls 
uillotine shutter from 1/10 to 1/100 sec; 
ccessory range-finder and flash attach 


ments; estimated price of camera, “under 





$150 and of die-punch film cutter 
for punching out and orienting stereo 
pairs to fit standa Viewmaster ree 


round $15 


Stabilization—More Data. Details of the 














new stabilization processing metho n 
nounced by the Signal Corps last June 
liscussed in September 1951 T & 7 
é t ee ul l he IT Vo ; 
No. 3 of Photo hic Engineering, official 
your oO the Society of Photog rive 
I ne Co obtain fror 
the Societ I 077, Washingtor ) 
D. ¢ 32.90 px 
Che 4 eveloper employed 
the dig! Cx roce Is interestu 
! it it d to be ulate Jainst 
‘ OX or l the ibstit 
yf mi ni l te to! odium sulfit 
t ¢ } é ement ol 
bro mium bro 
ide t rn fy the cation tactor of the 
‘ or ! >) the ldition of 1 
I pe te um carboxymeth 
ce l t I eal V1 The re 
uti olut I i relatively long use 
I il¢ I paper aeveloper ur 
i conventi« Amido iper deve 
pel Developing time for sheet film is 
3 minute for rollfilm, 2%4 minutes, and 
for waterproof (base) printing paper, 1 to 
115 minutes t 68 F. The stop-hardene: 


soiution for 





consists of 30 grams of 
chremium ammonium sulfate in a 1-lite: 
water solution; the stop bath for paper, 
30 grams of sodium bisulfite in a 1-liter 
water solution. Films are treated for 1 
to 2 minutes at 68 F and paper for 1 to 3 
minutes. The simple stabilizing bath fon 
films consists of 30 grams of thiourea and 


20 grams of glycerine in 





hereas the paper stabilizing bath con 


uns only 15 grams of thiourea in the 


me solution. Film treatment takes 2 t 
s minute t 68 F; paper, 3 minute 

Short] tter the yublication of ou 
riginal comments on the difference De 
twee e Signal Cor preliminary data 


tion and the content of Koda 

! 1 Laboratory Communication No 
1353 (PSA Journal, Section B, Vol. 16, No 
e yn thi ubject, we received succt Ive 
letters from John I. Crabtree and Walte: 
Clark of the Kodak Research Laborato 


ri which add an interesting perspective 
to the matter. Mr. Crabtree asserted that 
the stabilization process recommends 


the Signal Corps has certain advantage 


over the method given in the Kodak p 
per but “does not entirely circumvent the 
advantages ol these proce es He 


eferred to Kodak's early experiencs 


vith the thiourea contamination ange 

bot} the possibility of developer fog and 
f fingermarking of unexposed light 
sensitive materials) which is present 


hen the usual type of alkaline develope: 
solution is employed, and he credited the 
Signal Corps Laboratories for avoidin 
this hazard by the use of a neutral Ami 
oO teveliopel 

Mr. Crabtree cited a second advantage 
of thiourea over the sodium thiosulfate 
tabilization bath employed in the Kodak 
proce the lower solids concentratior 
of thiourea which produces less tenden¢ 
for crystallization on the film or pa; 
surface li squeegeeing Is not thoroug! 
He pointed out such common disadvan 


tages of both processes as the danger of 


tainin ingers and clothing should st 
bilized materials be handled with moist 
fingers (due to offsetting of silver s 





resent in the unexposed material whic! 





remain alter stabilization processing) al 
tne t tive l so-calle 
t ri itot 
ot ne itive quately hxec n 
\ ne l the i proce 
I comn k noint 
‘ the diffe e unde! 
ir hilosophies of Kodak and_ the 


Signal Corps in approaching stabilization 


Kodak’s main concern has been in de 
the processing time while 
chieving a degree of stability adequate 
for many applications. The Signal Cor 
on the other hand, is most concerned wit 
water saving when films and prints 
oce ‘ in the field 


Automatic Humidity Control. Many prox 
essing laboratories engaged in color worl 
nd custom photofinishing have recent 


been adopting year-round condition 





ng and humidity control systems as a 
means of maintaining the quality an 
reproducibility of their output During 
the past few years, we have watched wit} 
interest the development of a line of in 
dustrial humidifiers, dehumidifiers, and 


moderately priced control instrument 
vhich go a long way toward solving that 
phase of the photographic laboratory 
problem. In the T&T department of PHo 
TOGRAPHY for October 1949, we outlined 
the features of several Walton Humid- 
ifiers (offered for distribution by 
(Continued on page 137) 
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35MM 
ANSCOLOR 


Fully Gueranteed 
Factory Fresh Stock 
Doylight or Tungsten 


Fresh as the dawn for makings 


5 tor $5.95 
36-Exposure Car- 


tridges each. $1.95 
§ for $9.45 


"Tt. 


COLOR FILM IN BULK ROLLS 
Daylight or Tungsten 





27a" makes 9 r 5-36's $6.95 
106 ak & s. 24.50 
ENLARGING 
PAPER 
Mfrs. Seconds 

x “ $1.69 
x w 7.95 
x w 4 7.95 
w §.95 


8x10—SINGLE WEIGHT 
3.95 
17.50 
3.95 
17.50 

8x 10—DOUBLE WEIGHT 
4.95 
4.95 


5.95 
19.50 


, W 18.50 


W SW 521.50 


ENLARGING PAPER 


Brand New! 
All-Metal! 
11°x14 


ENLARGING 
EASEL 


sr0 00 Value $595 





Values for 9x12CM 
CAMERA OWNERS! 


FP Adapter 
with 3--520 
Film Packs 


24" x34" 


3 for 


6 for $4.50 


FILM PACK 


sso | 


12 for $8.50 


2V4"x 34" 
CUT FILM 


3 Pkgs 


6 for $4.75 


“$949 


12 for $9.25 





3 4s 


3 for $2.50 





8MM and 16MM 


BULK FILM 


Factory Fresh 


Reversal Stock 


NOTE 





FILM 
Daylight 
Factory Fresh! 


or Tungsien 


x 


includes Processing 


8MM & 16MM COLOR 


FOR H-8 
BOLEX 
OWNERS! 


3 for $1 
6 for 23.0 


12 $395 | 


100 ROLLS 
COLOR FILM 


ex 


3 for $23.50 
6 for 45.00 


(48-Hr. Processing Incl.) | 
i 
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2Y4"x3V | 
PRESS 
CAMERA 


New Low Price! 


mis cial 
Price 
a 


3] $16"° 
ACCESSORIES FOR 
2Vq x3 


PRESS CAMERA 


3 for 10.75 


4.95 
15.50 
7.50 
Bc") 
SPECIAL OFFER! 
Fully 
Guaranteed 
35MM FILM 
SPEED 50W 


(Write for Leaflet * 














x $2.75 
7.50 





Slide File Boxes 


— cost! 


$98 


6 for 











in Rolls 
U.S. Surplus. Guaranteed 
K K t t i€ W 
} Pla 
7 x125 $1.89 
5.50 
] 35.00 
9:,,"x200 2.95 
Ass’t. of 3 8.50 
12R 1 contrast 33.00 
33,"x200 l ea. 1.65 
Rolls same contrast 2.95 
Special 6-Roll Ass’t 
e€acn of «1 -z 10.95 
shpg. Wet bs. ea 


1 12 for $3.95 











24 for $7.50 


Save Money— 


loed Your Own 
16MM Magazines 


1S. 


12 for $8.00 


16MM BULK FILM 


For MAG. LOADING 


29°. 


12 for $6.50 


| $495 

| 

| $9.50 
18.50 

r 36.00 

5 Ibs. per 500 


35MM 
BULK FILM 


U. S$. Surplus 


Shpg. Wot 








Fully Guaranteed 
Ultra Speed 


$] 50 
100° Rolls 
3 for $4.25 


DAYLIGHT LOADER. $5.75 
Empty Cart 12 tor $1.00 





SPECIAL 35MM 
FILM OFFERS 
36 EXPOSURE REFILLS 


K 


U. S. Surplus 
Fully Guaranteed 
$] 98 


10 for 


SUPER-XX, VERICHROME 
SIZES 616 & 116 









ROLL FILM 


PANATOMIC-X, 


U. S. Surplus—Guaranteed 


Regularly 60c Each 
Our Price 


rie $EY5O 


FULLY GUARANTEED 





BUY 6 
GET ONE FREE!! 
8MM— 16MM 
MOVIE FILM 
x Ww $3.00 $17.95 
: A 275 16.45 
Ww 3.00 17.95 


FULLY GUARANTEED 
48-Hour Processing Included 


35MM FILM 
272 ROLLS 


In Original Factory Pack 
Notched and Numbered 
for 36 Exposures 





5s SSS SSS 


3 Cans 25 
324 exposures 
6 for $2.25 12 for $4.25 





Monufacturer's Close-out! 


8MM FILM—ASA 50 


Fine Grain Pan 


Fully Guaranteed 
48 Hour Processing 


"To. 


36-EXPOSURE 
Factory Spooled 


U.’S. Surplus 
Original Packing 











20 for $3.75 50 for $8.95 


24W -SOW 100W 
3 for $] 
6 for $1.75 12 tor $3.25 
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press Collect. 
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famous 
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LIST 
with 3.5 Coated Lens Plus = $62.40 
SYNCHRO FLASHGUN 95 
and LEATHER CASE! 
¢ Four Shutter Speeds 
© Twin-Lens Focusing ¢ Coated pat 
¢ Built-in Flash Ship. Wt. 9 Ibs. * Flash Shutter 





Latest 39mm 


Complete 
Outfit 






Ounxm CAMERAS 

Used 
ARGUS C3, £3.5*, RF 7930 
ARGUS 21, ¢f3.5*, Markfinder 5950 39.95 
BANTAM FLASH Kodok, ¢f4.5* 57.50 39.50 


ng Eveready Case BANTAM Kodok, 4.5 24.95 

ith Flashgun o BOLSEY B, ¢£3.2, RF 61.50 37.50 
w 43.5 Lens BOLSEY C, ¢f3.2° 109.50 66.50 
Coated BOLSEY B2, (*3.2°, RF 73.50 46.50 


KODAK 35, ¢f3.5*, RF 69.50 59.50 
MINOX Il, (1951) ¢f3.5 117.50 89 50 
RETINA Il Kodak, f2 8, RF 69.50 
RETINA II Kodok, f2, RF 84.50 


SIGNET 35 Kodok, ¢f3.5*, RF 95.00 67.50 
STEREO REALIST, ¢f3.5*, RF 16250 10950 
VITO I, ¢f3.5* Skopar 54.50 39.50 
VITESSA, ¢f2*, RF 15950 119.50 


Average Shipping Weight 5 Ibs 
from | 
trom eck vite ed PLEA & CONTAX 

















the ideal f New Used 
eer LEICA F, £3.5 Elmor, RF 99:50 
LEICA G. IA, #2 Summar, RF 132.50 

LEICA lile, £2 Summar, RF 158 00 


LEICA HIF, Cf2* Summitor, RF 297.50 

CONTAX Il, £2 Sonnor, RF 

CONTAX Ill, £2 Sonnar, RF 

CONTAX 5S, ¢f2* Biogon, RF 47500 258.00 
Average Shipping Weight 5 Ibs 





ORDER 





Complete sit SOW 

PHONE. New Used 
micROP ‘i 35mm {3.5 Elmar wide ongle 59.50 
TAKE-UP REE 90mm £4 Elmar telephoto 69.50 
cord 135mm £45 Elmar telephoto 69.50 

pick-UP VIDOM Universal Leica Finder 19.50 

50 OMNICA Deluxe Case for 
Leica, Lenses, Accessories 60.00 
TEWE Universal! Finder 59.95 3450 





used Average Shipping Weight 3 Ibs 





Made in Germany © Speeds 
up te 1/200 Second @ Waist 
and Eye-level Finders 
@ Takes Eight 2% x 3% 
or Sixteen 15 au 2'/q Pic- 
tures per Roll @ Body 
Shutter Release 





Save $20.00! BRAND NEW 2% x 3% Twin-Size 


BOWER-X FLASH Folding Camera 


with Ctd. £4.5 Schneider Radionar Lens 


CAMERA ONLY 


PLUS \ FLASHGUN 
¢ 
FREE J ion 


YOU SAVE $20.00! 


PEERLESS SPECIAL ONLY..... 


34.50 

13.50 
ASE... . 6.50 
e 5450 





4° 








g sensation 










aga LEICA OWNERS! 

WHILE THEY LAST — we can offer you tre 
mendous savings on Genuine LEICA LENSES - 
coated — lightweight — chrome finish Used 
| but look and perform like New! Order TODAY 
Ship. wt. 2 Ibs 


uist $119.50 














List You 

Price pay 

_NEW _saly 
cs: | 35mm ¢f3.5 Summaron 723.20 79.50 
pee 90mm ¢f4 Elmer 133.00 82.50 
. 135mm (145 Hektor 175.00 129.50 

azine — = 
Mogan mena Ee: | CONTAX OWNERS! 
movie CA | 

* SAVE UP TO $160.50 on latest T-coated CON- 
ais Comat Lens | TAX LENSES! They're used, but look and per- 


form like New! Ship. wt. 2 Ibs 


1.9 Cid. B&H SUP 
in Focusing Mount 
35mm (42.8 Biogon 


85mm ¢f2 Sonner 
135mm ¢f4 Sonnar 


Important Notice! 
FEDERAL EXCISE TAX has been reduced or 
eliminated on many photographic items 


289.00 134.50 
198.00 109.50 





. increased on some. You will get full 
benefit of the lowest price in effect at 


by BELL & 
Peerless. Over-payments will be promptly 


HOWELL 


ASTER 
3 





GUARANTEED for LIFE 
new fom AUTOM 


BRAND 
BEL & HOWELL : 


retunded with your shipment. 


ND NEW! 








nt 
Save $56. 


35mm 


pRAKTIA 


sar with Diaphragm Pre-Selector 


T-ttd. 13.5 Leiss Tes peecbor a0 
Sroys Wide a for Focused on 
: pau Reody '° th cr 
21 $00 of © 


« shutter Speeds | ust — 50 


Hon 
achronite 
h Sy e 










45 Finder 
Chrome 


@ Focal Pion 


Finder plus SPOF 
© Built-in Flos x 


© Smart Satin 





» 
Retle Finis 









































TERRIFIC VALUE! 
BRAND STAR 
NEW! 


2% x 214 SLIDE 


Remote 


ceane te 50 


@ Triple Lig 


Condensers Less 

© Genuine Torrington LAMP 

Blower Wos $74.95 

@ Vertical and Loteral Tilt ow, ia a 
300 WATT PROJECTION LAMP 3.2 
2x2 SLIDE ADAPTERS (Set of Two) 3.00 
12.50 


DELUXE CARRYING CASE 
A 


Save $35.45! 


300 Watt 
PROJECTOR 


ht 








SAVE 
$85.50! 


ROLLEI 





FLASH SYNCHRO MODEL 


T-Ctd. #3.5 


b ust 
——= $260.00 


a @ Eye- ond waist J] 14°" used 
2 ~ focusing viewfinder 


AUTOMATIC 


FLEX 


Zeiss 7 ASO 





«© 
© © Speeds to 1/500 second 
«( © Built-in self timer Ship. Wr. 6 ib 
r -* 
Se 





Save $165.00! 


LEICA 





© Coupled Rangefinder 
e —_ 1 second to 
1000 










































SAVE $110.75! 


LATEST 


HNIC 


F2 COATED 
SUMMITAR 
LENS 


185% 


list $350.00 
Shpg. wt. 6 Ibs 





\ Brand 


_ SPEED 


COMPLETE 0 


@ 135mm 147 
rY 


@ lens 


Ship. Wt. 29 






. ae "a 
© 3-Cell Floshg 
© Press Corryind 
@ Graphic Focusir 





Qewexzos 
TWIN LENS 


ANSCO REFLEX, ¢f3.5 119.50 
BOLSEY C, ¢f3.2° 10950 6650 
ARGOFLEX EF, ¢f4.5* $9.50 39.95 
CIROFLEX B, ¢f3.5 Alphox 7698 4450 
CIROFLEX E, ¢f3.5* Ropox 119.70 7950 
Kodok REFLEX II, (f3.5", case 165.00 119.50 


New Used 





ROLLEICORD Iib, ¢f3.5* Zeiss 94.50 
Avto ROLLEIFLEX, ¢f2.8* 
Tessor 32500 219.00 


AUTO ROLLEIFLEX, LATEST 
twin-bock, M-X Full Synch 
¢43.5* Xenar 252.50 
AUTO ROLLEIFLEX, LATEST 
twin-beck, M-X Full Synch 


¢43.5* Tessor 282.50 
ROLLEIFLEX, 3.5 Tessar 79.50 
Zeiss IKOFLEX |, £3.5 Zeiss 59.50 
Zeiss IKOFLEX lia — Lotest 

£f3.5* Tessar 164.00 119.50 
Zeiss IKOFLEX Il, £28 Tessor 132.50 

Average Shipping Weight 6 Ibs 
SINGLE LENS 
New Used 

KINE EXAKTA I, 3.5 Tessar a 8950 
KINE EXAKTA V, ¢f2* Biotor 313.75 197.50 
2'ex3\e GRAFLEX B, RB. £45 49.50 
B'axdla GRAFLEX B, 14.5 Kodak 39.50 
4x5 GRAFLEX B, RB, £45 B/L 74.50 


4x5 SUPER D GRAFLEX, 28, 
(*5.6" Kodok Ektor 259.00 159.50 
Average Shipping Weight 6 Ibs 


Oram 


New Used 
Ansco SPEEDEX, 2'ax2'«, £45 37.50 27 50 
Ansco TITAN, 2'sx2's, (f4.5* 69.95 39.50 





Kodak MEDALIST, £3.5, RF 89.50 
Kodok MEDALIST II, ¢f3.5°, RF 31250 169.50 
Kodak TOURIST 800, ¢f4.5° 9500 6450 
Kodak VIGILANT 620, f4.5 29.50 


Voigt. BESSA 66, ¢f45, NEW 39.89 34.50 
Voigt. RANGEFINDER BESSA I! 


2'ax3'4, CF3.5° 11500 87.50 


Zeiss IKONTA B, 2'4x2's, £45 32.50 
SUPER IKONTA B, ¢f2.8* 

Tessar, RF 232.00 159.50 
SUPER IKONTA C, 2'ax3'a, 

£3.5, RF 79.50 


Average Shipping Weight 5 ibs 
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“PICTURE-IN-A-MINUTE” 
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lens 





Save $30.25 on Sensational 


POLAROID 


LAND CAMERA 


90 


used 
list $89.75 
*® Coated © Built-in Flash 
Synchronizati 


on 





2 x 








Save 37%! GOLDE 
Nu-MANUMATIC 300 w 
2 Slide Projector 


34” 


used 

e Blower Cooling 

e Semi-Automatic 
Slide Changer 

e Coated 13.5 Lens 








ust 
$54.50 


FREE 
Set of 26 
A to TI Slides 
| Valve $6.95 











New Used 

ARGUS 2x2, 200 Wott 3495 21.95 
Golde REFLEX 2'«x2's, JOOW 7498 4450 
KODASLIDE 2x2, 100W 29.50 16.95 
KODASLIDE 2x2, 15SOW 49 50 34 50 
KODASLUDE MERIT 2x2, 1SOW 2450 17.50 
KODASLIDE TABLE VIEWER 97.50 69 50 
KODASLIDE TABLE VIEWER 4X 49.50 3495 
LA BELLE AUTOMATIC 2x2 91.35 5450 
SKAN 2x2. 100W, blwr cooled 27.50 7.50 
SKAN 2x2, 200W blwr cooled 3750 2450 
VIEWLEX V-33 2x2, 300W, bir 59.95 37.50 

Average Shipping Weight 10 lbs 

NEW LOW PRICES! 
PEERLESS Crystal Beaded 
TRIPOD SCREENS 

Get sparkling projection of your slides or 


venient v 
for storage 
30 x 40 
40 x 40 


or carrying 





Ship. wt. 10 Ibs 





movies. Screen height odjustable for most con- 
ewing angle. Folds into compact unit 
only 8.19 
only 9.64 


— 


[RT ENLARGERS 


New Used 

DeJUR Versatile II, up to J’ «x 

3\4, £45, condenser 109.50 57.50 
ELWOOD 5$-2, 5x7 79.40 49.95 
FEDERAL 269, 2'«x3's, f6.5 44.50 2450 
Kodak HOBBYIST, f6 3 49.50 36.50 
Simmon OMEGA B84, 45 145.98 79.50 
OMEGA 02 4x5,5's"f45, cond 243.20 13950 


Average Shipping Weight 40 Ibs 


2'ex3'4 CENTURY GRAPHIC 
¢f4.5* Troptar 
2\4x3's Anniv. SPEED GRAPHIC 
4.5 RF, flash tripper, gun 
2\ax3'« PACEMAKER SPEED 
¢#4.5* Opter, Optical Finder 241.40 
4x5 SPEED GRAPHIC 
{4.5 RF, flash gun 
4x5 Anniv. SPEED GRAPHIC 
f4.5 RF, flash gun 
4x5 BUSCH PRESS ¢f4.7 RF 


109.50 


solenoid, flash gun 250.33 
4x5 Pacemaker CROWN (f47 

RF, solenoid, gun 270.33 
4x5 Pacemoker SPEED (f4.7 

RF, solenoid, gun 315.33 


109.50 


179.50 


119.50 


124.50 


99:50 


164.50 


198.50 


Average Shipping Weight 12 Ibs 


PEERLES 





SAVE $51.50 on LATEST KODAK 


RETINA Ila 


FULL SYNCHRO (X-M) 
Compur Rapid Shutter 


used 
Coated {2 Schneider Xenon 
© Coupled Rangefinder 
@ Synchronized for Flash at ALL Shutter 
Speeds up to 1/500 Second 
© Rapid Film and Shutter Winding 


ied 
i. 
— 





@ Poroliax Correction 





Be UP-TO-DATE! Latest FULL SYNCHRO 


“’ LEICA Illf 


NEW! 
. Only 00 


Ship. Wi. 4 tbs 








and your present LEICA Iilc* 
Keep your present lens...no lens sup- 
plied. Generous allowance on earlier 
Leica models! 

DON'T MISS THIS OPPORTUNITY 









get reody ' ed shots w 


LEICA Illf (without trade-in)..........224.00 
LEICA FLASHGUN for Ilif.. 28.00 


{SUBJECT TO INSPECTION 


¢ Coated Lens 


* Flash Shutter 
RF Coupled Rangefinder 








New 
CHRONOS featherweight 24.95 
GE DW-68, ASA, latest 2450 
GE PR-1 Deluxe 32.50 
NORWOOD DIRECTOR 5.00 
WESTON I! 27 63 
Average Shipping Weight 3 Ibs 



















e2 


q with 3! {4.5 
CAMERAS Hew used Anastigmat lens 
B&H COMPANION, ¢f35 99.95 39.50 
B&H TRI-LENS, turret, ¢f19 79.95 12450 Only 95 
B&H AUTO-8 MAGATINE 
19. 1 €#3.5 foc. lenses 28415 179.50 5 
CINE KODAK 8-25, #27 0 


CINE KODAK 8 Mag 

CINE KODAK BROWNIE 

DeJUR CITATION, ¢f27 

Revere RANGER (f25 

Revere 88, f2.5 

Revere 99, 3-lens turret 28 
Revere B-61. Mag, (2.5 latest 1 
Revere 8-6! 


Average Shipping Weight 6 Ibs 


** 3% Glass) 
id ess Negotiy 
F. No. 21) Enlarging 8 ie _— 
ju 
Boseboorg ©nd Upright 





© Full Size 










NEW, LOWER sp 
| BRAND NEW! a — 





Mag, ©f1.9, lotest 















BRAND NEW! SAVE $23.00! 


PRAKTIFLEX II 


35mm Single-Lens Reflex 
2.9 Coated VICTAR LENS 


> List Price 49° 


$72.50! 
@ Focal Plane Shutter 
@ Speeds to 1 /500th 





5 tbs 


Steg. wt second 
@ Interchangeable @ Eye and Waist Level 


Lens Mount Finder 























PROJECTORS ] ATEST MODEL! 
B&H PICTUREMASTER, 750W 235.00 17450 . 
DeJUR “1000” 750W 16750 10950 * WESTO 
KEYSTONE K-108, 750W 12950 7750 w. aster 
KEYSTONE K-68, 750W 9950 6350 377 
REVERE 85, SOOW 1450 62.50 
REVERE DELUXE 90, 750W 4450 8450 3-4 EXPOSuRE 
Average Shipping Weight 30 lbs . METER 
& 16... MOVIE EQUIPMENT os WAS $32 sg 
CAMERAS New Used Tem 
BOLEX H-16, latest, 3° «f1.9, apie : im ice Intensities 63 
3” €£3.5, 15mm ¢f2.8 41675 22900 % Candie,” 1800 te 
CINE KODAK K, f1.9 79.50 © Film Speeq e 
CINE KODAK MAGAZINE, f1.9 89 50 © Size oniy 32 Stings up te 809 Poste, 
CINE KODAK ROYAL, ¢f1.9 181.00 137.50 422 Kien inch alo 
KEYSTONE A12, turret, (f1.9 14800 99.50 
Average Shipping Weight 12 Ibs 
PROJECTORS 
B&H FILMO 57, 400 FF 57.50 
B&H DIPLOMAT, 750W, cose 289.95 189.50 
KEYSTONE. A-82, 750W 112.50 67.50 
KEYSTONE K-160, 750W 129.50 77.50 


Average Shipping Weight 40 Ibs 





10 DAY TRIAL WITH FULL 











Reduced $20.00! BRAND NEW! 
FACTORY GUARANTEED 


Bell & Howell 8mm 









- Coated 2.5 Lens 
“aha © Easy Spoot 
‘——_ §g* 
posTPaiD 


© Single 


Expesures Was $109.95 


CAMERA STORES 


415 LEXINGTON AVE., NEW YORK 17, N. Y. 


OPPOSITE GRAND CENTRAL TERMINAL 


MU7-1000 - 


January, 1952 


Se SPORTSTER 


MONEY BACK GUARANTEE! 
ONE FULL YEAR OF 
SERVICE! 


MAIL THIS COUPON 1005 
















20 


POSTPaIp 









All items offered subject to prior sale! 
Add estimated shipping costs; we'll 


refund every penny 


not used. If you pre 
PEERLESS CAMERA STORES 










Color 


- 










PRICES SUBJECT TO 
CHANGE WITHOUT 
NOTICE! 





















fer C.0.D. please 
WB veo. P-1 « 415 Lexington Ave., New York 17, N.Y. 


send 10% Deposit! 












| Want to Buy 


Please send me FREE your illustrated BOOK orm 
CAMERA BARGAINS from your stock of over 100,000 


ee photo items. 
Wg Nave 


ADDRESS 


Rush Your Best Offer! | Want to Trade My 


(Please Print) 


ciITY STATE 


HBEREEREHEEESE & 
27 












| With AUTOMATIC 


(Rolleiflex 








Planning seriously for bette: photography with 


requipment tor the coming year’ lhen give seriou 


consideration to Rolleiflex ... the camera that will insure 


comple fe photographic satisfaction for years to come. 


No camera can match its popula ity among the top-flight 


photographers ... none can equal its operating convenience. 


versatility and superb picture results. 


But if you now are the proud owner of a Rollei. be sure 


to get full information on the many practical Rollei 





accessories designed to extend its unmatched convenience 
and versatility. and give you greater satisfaction from 


your camera, \sk your dealer for details, or write today. 


New ‘52 Rollei Annual 


s the 80 winning 


yrid-wide Rollei contest, 


strated editorial section to help Rollei 1 1 1 1 ’ ‘ ] 
coseccayss — Burleigh Brooks Company 
4 a 
10 West 46th Street, New York 19, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, ING. 


| 814 North Cole Ave., Hollywood 38, California 
PHOTOGRAPHY 





A NEWER AND BETTER WAY TO VIEW © 
COLOR SLIDES vz. 


wom Light! 




















Never before AN AUTOMATIC, PORTABLE 


PROJECTION-VIEWER LIKE IT AT SO LOW, LOW A PRICE 


7-) PORT-A- VIEW 


od 


effectively. Here they are now enlarged more Holster and Eveready 
Lhd 


Never before have your 35 mm color slides given you 
such pleasure ... because never before have 


you shown them so conveniently. so beautifully, so 





than 4% times; clear, brilliant with their original delicacy of 

shading and color tone. And with the PORT-A-VIEW all you have to do is: 
open it and the TV-type screen in the cover lights up 

to give you smooth, brilliant pictures at the mere touch of a finger. 
COMPARE the FR PORT-A-VIEW with any projection-viewer at any price. 
You'll find: 1. that any projection-viewer comparable in price ; 
does not have its features; 2. that any projection-viewer with comparable 


features costs much more; 3. that the FR PORT-A-VIEW is the 


finest projection-viewer value your money can buy. 


Write for colorful folder, Dept. PP 1 


CORP. 951 BROOK AVENUE NEW YORK 56, N. Y. 





January, 1952 








‘eatures, New Sty 


ECISION INST 
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New Va 








UQS_ ANNOUNCING 
5 NEW ANSCO CAMERAS 


Priced to fit every purse —to fill every need 


! . ad . ad . . . 
At last! You can own hneinstruments of precision..quality-made 


to the last detail...at down-to-earth prices that defy inHation! 


¢ kno m valu that’s whv w L , 
Ou &k camera values, thatS Why we ask you to 
compare the se handsome, yrecision made Ansco ( am- 
I | 
eras with any make on the market. Compare, in partic- 
, : - 
ular, the Karomat with any other 3mm camera in its 
“> a , : 
price range. You'll be amazed at the extraordinary value. 





PACKED WITH VALUE. FOOLPROOF OPERATION, HANDSOME DESIGN! 
SPEEDEX f4.5. / Hard-coated Agfa Agnar f4.5 


anastigmat lens in flash-synchronized Vario shutter 
with speeds to 1 200 second; optical ey e-level tinder; 
sWwing-out | vading spool; accessory clip; all-me tal body 


with chrome trim work. Twelve 214 x 214” pictures on 
120 roll. 


\ real 4 ] at $37.50 
Genuine Leather Eveready Case 6.95 


SPEEDEX £4.5 SPECIAL. Features: Hard-coated Agfa 
\potar f4.5 anastigmat lens in 1/300 Prontor shutter 
svnchronized for Hashlamps and electronic flash tubes; 


self-timing device o double exposure preventiol mecha- 


nism; depth of held calculator. Twelve'2!4 x 214” pic- 


son 120 roll 
wei \ real Ansco Value at $49.95 
Genuine Leather Eveready Case 6.95 


precision-ma 


January, 1952 





; ee tat 
Compare, too the Viking f¢ 


{ 


3 and f4.5, the S peedex f4.5 


and Speedex f+4.5 tal.—-They’re all excellent values 


1} . ] ] | \ | 

ihey re made expressly for us by Agta craftsmen in the 

\merican Zone in Germany. Each carnes the Ansco nam 
; ' airs. 

and guarantee. See them at your dealer's, right away 





SIMPLE AND COMPACT. DELIVERS CRISP, SHARP PICTURES EVERY TIME! 
VIKING 6.3. / - Hard-coated Agfa Agnar {6.3 


anastigmat lens. Flash synchronized shutter with speeds 
to 1 200 second, plus “bulb.” Optical e\ 
swing-out loading spo 


pictures on 120 roll. 


e-level hnder; 
}; accessory clip. | ight 2) 4X 314 


\ real 4 Value at $36.00 
Genuine Leather Eveready Case 6.95 


VIKING 4.5. / - Hard-coated Agfa Agnar f4.5 
anastigmat lens; flash shutter with speeds to 1/200 
second; waterproot black grained Robusite body cover- 


ing; delayed action self-timer. Eight 214 x 314” pictures 


20 roll. — 
on 120 roll A real Ansco Value at $49.95 
Genuine Leather Eveready Case 6.95 


Ansco, Binghamton, New York. A Division of General 
Aniline & Film Corporation. ““From Research to Reality.” 





de CAMERAS 














candid shots __by the tditors 


Announcement Sell Us Your Color! 














Another first: This month we ele 
brating the New Year by announcing th 
ID you notice our cover tl ! th? velou nd exciting world that is brought expansion of our Pictures fro Reader 
Yes. after fifteen vear POPULAI each month to PuHorocrarpnuy'’s huge fam epartment to include color! We couldn't 
PHOTOGRAPHY we'vé treamline our fa ily of enchanted readers The pages of wait to see what the first spread wou 
implified our name, dropped thi this magazine give voice and image t look like, and if you’re as curiou we 
Popt r fro l oO t ! cle Toc hooby Ir « omo!l vere yt turn right no to 1 r i) 
We r ol t r May o ( et thi ear beginne I ‘ 8] I entert f e thi 
1937 tant ‘ e THI ) r ex eal These reade tvre ! ou ‘ P or ou ’ ‘ 
t ( phot t ( t I technician cameri in the ut end them int I 
‘ oO opi it ‘ { ‘ re or fo t re ture fre i der ditor | eac 
i cnenanend te , he othe under the in, Who speak the i ‘ t The ick-ar hit 
n ) im ri r ¢ i lage hich is the univer pict were contributed by re r tne 
~ t e re 1 O e of phote pny O10 it prize inne i 1951 
nee ec t ¢ it dd ¢ contests. But from he yn out 
t i ou } i ber t n 
ne 1 oO co ending it 
Varigam without Tears 
| Introduction of the A t ( 
i e for V 1 
‘ hic 1 yur ( o! 
| 
, | e 6 f that A ‘ 
the ri r r fhe otc 
i t nu it 
Hu t t ‘ ) 
tior l t oO cat ( n 
l t ( Tr} 
A »G Lar Cx 8) 
I LI A é 
J rc 
: u t l t t 
I I t H N. ¥ I 
eT ‘ t ( 
fac ‘ t 
) 
T t t 
CUO 0) « t 
‘ { te rt 4 
‘ ! ‘ 
\ ri ( 
erts G 
| ‘ 
} I Ne t « 
| trem OPAAR PHOTOG RAPHY 
I Al 
l { ol 1 
: i ne t ( 
| 
. 
Eminent Sitter 
PH re 
4 the ctu of D \ 
¢ D Ei ndrat 
) r 68-69 ece ( 
‘ 
I yfter oto t " Prir 
I “ I 
f ALI t iN J t rte! jue 
Y 1 re mentist r t 
oto t 
t ( ithor If you ‘ 
ea the ‘ A 
+ f oO ote n ! VO r 
i ‘ ‘ ther I 
t 4 Photographers model! 
I Ole i pec ‘ ¢ r 
! é t ne t ex : % &. ‘ A , . 
* Sty, Amateur’s Bible ; 
i oaern ( Ee ae. 3 - 4 
We like to think in fact we know How to Make Good Pictures, Eastman 4 


| that a camera is the great leveler that Fifteem yeers of covers: top to bottom Kodak’s famous handbook, is a perennial 
} nakes bediellows of King and commoner! May 1937, November 1941, July 1912. Feb- but inconspicuous best-seller. Since 1912, 


\ camera is the magic key to the mar- ruary 1944, March 1946 and January 1952. (Continued on page 98) 
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SAVE $53 Brand NEW! 





DE JUR CITATION 8MM §& 
KEYSTONE R8 PROJECTOR 
30x40 BEADED TRIPOD SCREEN 
FOUR-LIGHT BAR + 
Reg. 

$218.00 


y 





KINE EXAKTA 


$89 
199.50 134 
x 269.50 
H 74.50 46 
: 99.00 58 
im. 216.50 148 
x 85.00 49 
55.95 43 
94.15 58 
34.00 





SALES 516560 


eh 3 feo 2 Lane 


425 ‘Super 0 Groflex, 
REFLEX & ROLLFILM 







A RETINA IIA AUTO- B LA BELLE 500, Au- 
MATIC, * F td TOMATIC, 
BRAND NEW SALE 
$128.00 
C BOLEX H-16 CAM- 
ERA, § t 


BRAND NEW 


$246.00 


DETACH 





Pe 





DIiLOCATI! 


MAIL TODAY 





BRAND NEW $56.00 


¢ 
e ABT ow 379.50 
REG pate erie: (dee ep vii @A139.5e0 86.00 
$ 75.600;@) 44.00 C. 449.98 289.00 
: : a eo 299.50 178.00 
8mm CAMERAS 
BE) Lowy: tm, a5 $79.95 $38.00 
Bhi6 Speriste, HR 69.95 46.00 
Bolex t - 99.50 68.00 
olen ~ 318.00 169.00 
B&H A 139.95 92.00 
106.95 67.00 
155.00 87.00 
69.50 39.00 
me Ranger, F:2ukeall 74.50 42.00 
-) 162.00 a ” nee eS 99.50 59.00 
) fans 236.00 108.00 
£435 124.00 78.50 lomm CAMERAS 
sFe. EW saiak “BBR bot 4 $198.00 Gasiccss> 
ort. aie Se B&H Avto-Master F.1.9 158.00 
: RH Mag., F 189.95 
oO x H-16, F 343.00 $182.00 
k F:1.9 375.00 
Vf Mag. F:1.9 Ct 175.00 98.00 
‘a R 245.00 


SLIDE ving tot peony & ENLARGERS 
$165.00 $118.00 


RP 2 Vax2 Va 86.50 49.00 
A 34.75 23.50 
w 58.50 35.00 

R A 86.50 52.00 
A 147.00 86.00 

ax3 Ve 66.50 38.00 

126.50 84.00 

99.50 67.00 

F 172.50 119.00 
44.50 28.50 

110.50 86.00 

, USED 

SAVE $380°° 


CIROFLEX ‘D’ 


$56.00 


BRAND NEW 


SALE *987° 





OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET . 





NEW YORK 1,N.Y. 


_ ALL CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


| am interested in 


| wish to trade the following 


NAME 
January, 





ADDRESS 


PLEASE MAIL FREE ouotation 


CITY STATE 
















By ZOLTAN GLASS 


Illu-tration-~ by the author 


Distortion is one of many techniques the | 
ographer can use to produce unusual effec 
| i | I al istratirz Look carefully and vou ll find the auth 


but are t nd his camera in this amusing self-y 





Three exposures of a white-clad dancer 


nade with light of different color. re- 
lovely montage, right \ -imilat 
-olarized during iH proces-m 

i} -triking color hamtitss i 














Portrait “painted” by the au- 
thors camera. He employed 
three techniques-— shooting 
through rippled glass, mask- 
ing. and multiple exposure, 
is explained in his article 


Multicolored subjects like this 
bouquet of flowers are suitable 
for photographing through the 
textured glass. Here the effect 
of an impressionistic painting 
is achieved by a simple trick 





ing techniques—that can provide unlimited creative fun for 
1 


you and your color camera 

One of the most exciting methods is the use of colored lights 
on the subject and which produce effects that are little short 
of miraculous. Most of us are accustomed to take color where 
we find it. We accept a white wall or a white costume as white 
without thinking about the interesting changes which a shaft 
of colored light can effect on them. Yet a few experiments 
in this direction will soon reveal the fact that ordinary sub- 
ects can easily be made more photogenic and therefore more 
interesting. The simple technique (Continued on page 120) 


Colored lights were used to 
illuminate the stooping fig- 
ure and thus transform = an 
ordinary white costume into 
one made striking by tinges 
of pink, blue, and orange. 














see 


OP el 
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So) neat — 








oon ere mente emerson tee 


we — < 
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LOGICAL LIGHTING 


A sensible way to achieve realism in your photographs 


By LOUIS HOCHMAN 


Biack-and- White Photographs by the Autho 


TYLES of photographic lighting, like women’s hats, change with the years, but 

the basic problems remain the same. Of course some happy-go-lucky 
snapshooters don’t give a hoot about the facts of light; they shoot by sunlight, 
flash, or flood without plan or understanding. They get away with it—some of 
the time. But the odds are against any photographer who doesn’t know what 
lighting effect he wants and how best to accomplish it. For consistently good 
pictures, you need to understand logical lighting—lighting that looks as if it’s 
a natural part of the scene, even though it may not be 





Today the craze for freak and fancy lighting has subsided; more and more 
contemporary photographers are turning away from trick, Hollywoodish effects 
and adopting simple, natural-looking illumination. In fact, some “existing” 
or “available” light enthusiasts avoid flashbulbs and floodlamps like the plague 
and depend solely on whatever illumination already exists in the scene 
Without going to this extreme. you can use artificial sources to simulate 
natural lighting (see the color shot reproduced on the facing page), or to throw 





How to use Balanced Lighting for Color Photography 


T HE COLOR TRANSPARENCY reproduced on the facing white, requires precise exposure and careful balance 
page is an illusion. That doorway isn't really a between highlights and shadows. A 
doorway, and the “sunlight” falling through the 
curtains was created inside a windowless studio! 
Photographer Edgar De Evia master-minded this 
trickery when he tried the “illustrative experiment’ light source (or arranges his subject under existing 
of using artificial illumination to simulate daylight light), then turns on fill-in lights to brighten the 

a feat which calls for skillful use of balanced shadow areas. He adjusts the supplementary lights 
lighting until he reaches a pleasing balance which retains 
the effect of the key light. Next he takes a mete: 
reading of the shadow area, and exposes at 12 stop 
smaller than the indicated exposure. As a result, 
of this simple but deceptive bit of staging, De Evia the darkest shadows are slightly underexposed and 
arranged three 3200 K (light for which indoor Ekta the brightest highlights are overexposed—an effect 
chrome is corrected) 750-watt spotlights behind the — that lends much of the startling realism to the color 


difference of 
half a stop can mark the line between success and 
failure. When working with color, De Evia usually 
follows this procedure: he first turns on his main 


He constructed the door from a few pieces of 
plywood, and tacked up some nylon gauze for cur- 
tains. While mode! Gloria Gromley posed in front 


curtains to give the effect of strong sunlight, then 
turned on a pair of diffused 500-watt spots to retain 
touches of color in the shadowy background area 
He used 8x10 Ektachrome Type B film in an 8x10 
studio view camera equipped with a 14-inch Zeiss 
Tessar lens. Exposure was f/8 at 1/200 second 
Color film, with smaller latitude than black-and- 


shot on the facing page. 

De Evia emphasizes the importance of the psycho 
logical effect when two different light sources are 
balanced. Too close a balance may result in “cor 
rect” exposure, but the picture will appear unnatu 
ral and lifeless. For lighting that looks logical, fill-in 
illumination must be handled with restraint 

















Here Are Some Typical 


Exposure by lamp alone (upper left) gives heavy 
shadows lacking detail. Flashbulb at camera (lower 
left) kills effect of lamp and causes hard shadows. 


some light into too-dark shadows without de- 
stroying the original mood. 

Lighting problems would be a lot simpler if 
films and paper could duplicate what the eye 
sees. But unfortunately, film can reproduce only 
a fraction of the total, light-to-dark scale visible 
in the original scene, and printing paper even a 
smaller part of this. As a result, contrasty sub- 
jects may reproduce with bald white highlights 
and harsh black shadows lacking detail. Since 
photographic materials can’t match nature. 
there’s only one solution—narrow the contrast of 


40 


Examples of Logical Lighting 





Logical lighting (above) results when key light is 
boosted by replacing tungsten bulb with photoflood 
and directing a weaker fill-in light into shadows. 


the subject until highlights and shadows both fall 
within the printing paper’s limited scale of tones. 

The fill-in light (as the supplementary illumi- 
nation used to brighten shadow areas is called) 
may come from a direct source such as a flash- 
bulb or floodlamp—that’s the type we're most 
concerned with here. But simple reflectors of 
metal foil, white cardboard, newspaper, or other 
material also can serve the same purpose. Even 
natural reflecting surfaces such as beach sand, 
snow, or white walls often will provide necessary 
fill-in light when other sources aren’t available. 


¥ cetinidewe 


a ae 


ACES 208 maemo? 








Black foreground (upper left) results from exposure 
of 1/100 see at f/1l for sunlit yard. Room lighted 
with photofloods (upper right) requires exposure of 


(For information on how to use reflectors, see 
Light Up the Shadows by John McCormick on 
page 68 of the April, 1951 issue of PopuLar Pxo- 
TlOGRAPHY.—Ed. ) 

Contrast control sounds easy enough and so it 
is. But the problem of “balancing” different light 
sources seems to baffle many amateurs. Perhaps 
you've had an experience like this: you take pic- 
tures of the family watching TV or a home movie 
only to find that the photofloods you used on the 
people blotted out the screen image. Or perhaps 
you took a flash picture of your wife reading by 








1/25 sec at {/8. causing overexposed background. A 
realistic balance is achieved (above) by exposing for 


outdoors and using flashbulb to throw fill-in light. 


your favorite lamp and discovered that the lamp 
light was completely overpowered by the blast 
of light from the flashbulb. These are extreme 
examples of situations where correctly balanced 
lighting could save the picture 

In both these cases the main or principal o1 


key light is weak and requires a fairly long ex- 
But although it’s not hard to get a pic- 
ture by this light alone, the level of illumination 
is so low that important background details may 
detail in 
areas, fill-in lights are (Continued on page 


posure 


shadow 


92) 


not show. To preserve some 


11 
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. : — . 
Ed Feingersh and Dr. Martha “Bobby” MecGuffie study results of day‘s shooting. 


Photographer 


in 


Ed Feingersh became an unofficial interne 
when he made these dramatic pictures 


revealing the story of a woman doctor 


By BOB SCHWALBERG 


y McCall's magoz 
12 


HE NURSE bent over a bed in the emergency 
ward of New York City’s Presbyterian Medical 
Center and drew 10 cc’s of blood from a vein in 
the patient’s arm. She transferred the blood from 
the syringe to a short glass tube, shoved it mechani- 
cally into the hand of a white-robed interne, and 
turned back to her patient. Sensing something amiss, 
she turned once more to find the young man standing 
perfectly still, holding the vial with an expression of 











Dr. MacGuffie treating a dying cancer patient was one of first—and most powerful—pictures made by Feingersh for this series. 1/25 sec at #/1.8. 


place ten years ago in a Boy Scout first aid program. 

When Feingersh joined Pix photographic agency 
in 1948 one of the things that impressed the agency’s 
directors was the young photographer’s determina- 
tion “to absorb the event, to become a part of it.” 
Three years later, and on assignment for McCall’s 
magazine, Feingersh was doing just that. His job— 
to get an interpretive picture story of Dr. MacGuffie, 
a remarkable young woman who is a wife, a mother, 


profound befuddlement spreading over his face. 

“What’s wrong with you, do you want it to coagu- 
late?” the nurse demanded, taking a deep breath with 
which to discharge her scorn for amateurish internes 
upon the malefactor who was now furiously shaking 
the tube of blood. But before she could open fire, 
Dr. Martha Morgan MacGuffie, interne on duty, in- 
formed her that the hapless “doctor” was photogra- 
pher Ed Feingersh, whose only medical training took 












































and an interne; his method—to take active part in 
hospital life so that he could record it with the under- 
standing of an insider. 

When Dr. MacGuffie was on duty from seven in the 
morning until seven the following night, so was Fein- 
gersh. Entering the building with his small gadget 
bag he rated a polite, “Good morning, Doctor,” from 
hospital guards. Wearing his regulation hospital 
whites he was, in Dr. MacGuffie’s words, “a member 
of the staff.” In more than a month on the job he 
repeatedly siood in for the nurses, and the hospital’s | 
public address system often paged “Doctor Fein- j 
gersh.” He takes pride in having mastered the ether- 
alcohol-iodine-alcohol sequence that is standard 
“prep” treatment for flesh wounds. 

In the small hours of one November morning Doc- 
tors MacGuffie and Feingersh were called to Emer- 
gency to patch up the bloody victim of a brawl. As 
Bobby MacGuffie—she prefers this to Martha—started 
probing the knife-slashed forearm, the pain-wracked 
woman grabbed Feingersh’s left hand and held on. 
Not wanting to break her grip, Feingersh operated 
his Leica with his free right hand. As he tried to 
comfort her he shot at 4% second with his f/3.5 wide- 
angle lens open all the way. After each exposure he 
had to lower the camera, which was on a neck strap, 
in order to wind with the samé hand. The night nurse 
was not available, and every few minutes he had to 
let go of the camera completely in order to provide 
the steady flow of bandages, fluids, and tools so fa- 
miliar to followers of the Dr. Kildare epics. During 
the entire episode the woman didn’t release Ed’s left 
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‘ Terminal case: Feingersh unknowingly recorded the 
| Emotionally exhausted after losing patient (see opposite page), death of a patient when he made a “routine” shot of 
Dr. MacGuffie leans against bare hospital wall for moment of rest. doctor feeling pulse. At that minute, pulse stopped. 


In emergency ward at 4 A.M. Bobby performs minor surgery on accident victim. Exposure by room light was 1/10 sec at f/2 on Plus-X film. 
































Bounce light, single flood reflected from 
ceiling, boosted illumination for this shot. 





Bobby and her husband 
also a doctor, share only 
brief moments together at 
home. Exposure was 1/25 


sec at #/2 on Plus-X film. 























































Scrubbing up for surgery was recorded at 1/50 sec and f/2 on Nikon with 50-mm Nikkor 
lens—Ed's most-used camera. Relatively high shutter speed helped to stop motion of hands. 
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hand, but he made a perfect score for delivering the 
right things in the right order to Dr. MacGuffie—and 
also got his picture. 

In the emergency ward Bobby did all she could to 
help Ed. Although she often was able to reassure the 
patients and distract their attention from the camera, 
this was the hardest part of the assignment for Fein- 
gersh. He says, “It is very difficult for me to photo- 
graph people who are in pain. Sometimes I can’t 
understand how I can do it. Sometimes I don’t even 
try. Sometimes I ask their permission but when they 
say O. K. I can’t always push the camera in their 
faces. Sometimes I grab a quick shot and then be- 
come ashamed when I put the camera down. I know 
I must have hurt people’s feelings many times. 

“But when I put a camera up to my eyes I'm a dif- 
ferent person. That little box is the biggest wall in 
the world; when I’m behind it, getting what’s in the 
viewfinder is all that counts. I keep my feelings be- 
hind that wall, and that’s when I’m a photo-jour- 
nalist.” 

The Doctor Is a Mother, which appeared in Mc- 
Call’s July, 1951 issue, was a joint effort. At first 
Bobby was embarrassed by the ever-present camera 
and wondered if it would interfere with her work. 
But this worry didn’t last long. 

“When Ed showed me the test pictures he made on 
his first visit I understood what he wanted and I for- 
got about being embarrassed. At first some of them 
looked over-dramatic or silly to me, and almost none 
of them were what you could call flattering. But it 
struck me that this is the way it really is, this is the 
way I am, and nothing else matters.” 

Feingersh’s colleagues at Pix were amazed by the 
small amount of film Ed shot during more than a 
month at the hospital. In this time he used only sev- 
enteen cartridges of Plus-X 35-mm film. On many 
lesser assignments he has (Continued on page 114) 


In hospital lab, Bobby chats 
with student and another interne 
during break in her crowded day. 


Weary doctor catches a short 
nap on stretcher between cases. 
Exposure was 1/10 sec at #/1.5. 
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What you can learn 
from Ed Feingersh 






Although Feingersh is a profes- 
sional photographer, his working 
methods can be helpful to any ama- 
teur who wants to make better pic- 
tures. One thing his work points up 
is the fact that photography by natu- 
ral or existing light is possible under 
very difficult conditions. If you own 
a camera with an f/4.5 or faster lens, 
the chances are you can get piciures 
in places and at times you never 
dreamed possible. One secret, of 
4 / course, is to practice shooting at slow 
shutter speeds until you can hold 
the camera steady at 1/25 or even 
1/10 second. (It can be done; Ed 
occasionally makes hand-held shots 
at 4% second!) Then, too, you must 
sharpen your sense of timing until 
you can catch your subject during 
moments of comparative stillness. 
Use of souped-up developer to in- 
crease film speed also is an impor- 
tant technique. (See “formula for 
maximum speed” in 35-mm Today, 
November, 1951 issue of Poputar 
PuHoToGRAPHY.) A degree of skill with 
these techniques can pay large re- 
wards in satisfaction. 

Feingersh has a chameleon-like 
ability to cloak himself and his cam- 
era in near-invisibility; rarely does 
either one intrude on the subject or 
become obvious in the final picture. 
Because of this skill at becoming 
part of the scene, he is able to cap- 
ture spontaneous action and produce 
remarkably natural-looking photo- 
graphs. Most amateurs would do 
well to develop, by practice, a like 
ability, even when making simple 
record shots of friends and family. 

But Ed Feingersh stands for much 
more than technique; he exemplifies 
a way of looking at photography. He 
says, “The greenest amateur with 
the slightest touch of wonder about 
what a camera is, what a camera can 
do, and how it can express his 
thoughts and emotions is potentially 
a much greater photographer than 
a professional armed only with a 
complete array of technical skill.” 
Feingersh’s feelings about the po- 
tentialities of the amateur are based 
on the hope that he may avoid fall- 
ing into line with the trends, taboos, 
and the eventual stagnation which 
bog down so many photographers. 
“Be yourself,’ summarizes his phi- 
losophy. 










































Hill's Cloud Camera with wide- 
angle lens is a flat box six 
inches square. Near lever changes 
the diaphragm setting; far lever 
shifts the three red __ filters. 


Wide-angle magic 


This amazing camera sees with 180-degree vision that 


records familiar objects in strange perspective 


By RALPH STEINER 


Photographs by the Author 





Mounted on a tripod, the Hill 
camera covers most of the sky 
with its 180-degree lens. Note 
camera back which holds both 
3%4x 4% film packs and plates. 
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Back yard, seen through window, becomes an eerie dreamscape of distorted shapes as recorded by Steiner’s 
camera. He used red filters for pictures reproduced here; exposures, on Super-XX, were about 15 sec. at {/64. 


HY SHOULD ANYBODY want a camera 

which sees so much, that if it could see just 

a little bit more, it would photograph itself? 
Pictures taken with this camera differ so greatly 
from what we see with our eyes and in standard 
photographs that they loudly call for attention. And 
any photographer (or novelist, painter, playwright, 
composer) whose work by its difference cries, “Look 


at me!” is courting trouble. The louder the cry, the 
more his audience will demand from him in enter- 
tainment, breadth of perception, depth of thought and 
feeling. And non-delivery will list him in their minds 
with the boy who cried wolf. We photographers might 


serve ourselves by adopting the term “wolf pictures” 
for photographs that start by attacking the senses and 
then ph-h-h-u-t into nothingness. 

The obvious justification for departure from the 
normal is that by so doing you accomplish a thing 
otherwise impossible. ; 

I bought the Hill Cloud Camera with its 180-degree 
lens to fill a special need, unfillable by normal means 
The canyons of Manhattan long had fascinated me 
I'd tried unsuccessfully to photograph them. The re- 
sults seemed tame for such dramatic material. The 
painter, Max Weber, told photographers to record not 
things but the feelings they got from things. I had 


——————————————————————— 








Broadway theater and sign bulge like balloons. White streaks are internal lens reflections. 


Wall Street on film, but not my feeling for Wall Street. So I turned to other subjects. 

In 1936 I went to Wyoming and Montana as cameraman for the Pare Lorentz film, 
The Plow That Broke the Plains. I never had seen a country where the horizon circled 
so far in the clean air. The feel of space got into my head, and when I came back to New 
York it was to find the buildings even more towering and the hemmed-in feeling oppres- 
sively magnified. In an English magazine I read about Hill’s Cloud Camera with a wide- 


angle lens designed to photograph the cloud pattern of the whole sky for meteorological 
study. I sent for one. As I remember, it cost relatively little—12 or 15 pounds. 

The camera finally came. I wrenched it out of customs and ran a test. It worked! 
Results certainly were strange—a violent distortion of normal vision and perspective. 
But they were true to my impressions, if not to my sight. 

What is this camera and lens combination and how does it work? Not like ordinary 
wide-angle lenses which are symmetrical (have positive or (Continued on page 117) 


Unnatural perspective makes buildings near Wall Street seem perilously close to toppling. 
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Three suns—count ‘em—appear overhead. This wide-angle shot of RCA 
Building from Rockefeller Plaza. Uncoated lens caused the phenomenon. 





























































Let’s see just what it is that 
makes some photographs 


average, others outstanding: 


Kodak's new book tells you* 


HAT IS IT that lifts a picture 
Wi of the just average class, 

and puts it in the top rank? 
What are the subtle elements of ap- 
peal that make people exclaim over a 
picture, and then follow their excla- 
mation with those sweetest of all 
words, “You mean you took this pic- 
ture yourself?” 

Here, then, is an attempt to answe1 
these questions, at least in part, by 
comparing a number of good and bet- 
ter pictures, and analyzing the fea- 
tures that make them successful. 

Perhaps you won't agree with all 
the comments. Perhaps you can think 
of ways in which some of the better 
pictures might be made even better 
If so, that’s all to the good; it means 
that you’re developing your critical 
judgment, and sharpening up your 
picture eye. But don’t stop with mere 
criticism—load up your camera, seek 
out a suitable subject, and test your 
views in practice. The proof of the 
pudding is in the print. 

Truth is, few persons agree on every 
tiny detail of a fine picture. It’s not 
necessary that they should. The im- 
portant thing is to develop a keen 
judgment for subject matter, lighting, 
arrangement, and viewpoint. Then, if 
you like a picture, it’s a good picture 
If everybody, or nearly everybody, 
likes it, then it deserves to go into 


Class A 





This article is based on a chapter 
in the all-new edition of How To Make 
Good Pictures, published by Eastman 
Kodak Company, Rochester. N. Y. $1. 
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POINTS TO REMEMBER 


® Before taking a picture, define your 
purpose. Is it to be a storytelling picture, 
@ portrayal of human interest, an action 
shot, pictorial study, or what? Just what 
do you want your picture to say? 


® In choosing and arranging picture mo- 


POINTERS FOR || 


4 because it caught the 
goo jumper high in mid-air, 

with a suggestion of the 
crowds watching him from each side. 
and the valley beyond and below. The 
photographer tried for a vantage spot 
at the top of the jump slide. But the 
jumper looks too much like he is past- 
ed against the trees on the far hill. 


because, in this 

better one, he is definitely 
in mid-air, with 

empty space below him, and sky be- 
yond. A low camera position exagger- 
ates the height of the jump... the 
spectators are tense... the lines of 
the hill slope sharply down. The pic- 
tureisfullofthe feeling ofaction. Note 
the ample picture space ahead of the 
jumper. room forhim to “move into.” 


terial, always try for pictorial balance— 
o “balancing of masses.” Here's what 
that means. Imagine the scene above to 
be suspended from a hook in its center 
Now observe how the dark mass at lower 
left bal s the leaning figure at upper 
right. This creates pictorial equilibrium 














BETTER PICTURES 


none better 








A a 


Here’s a human interest masterpiece—study it carefully. Note 
there’s no camera consciousness—everybody’s absorbed in the 


job. Next, the groupings; all four figures are combined in a clear, 


well-organized unit. (Good selection of viewpoint did that; a 
camera position farther to left or right, or lower, might have 
hurt the picture.) Finally, see how the shot was made at the 
perfect moment to capture each child’s personality: the master 
mechanic, the critic, the skeptic, the let-me-show-you-how 
supervisor at left. You can’t usually pose or plan such situa- 
tions—-but keep your eyes open and you'll find plenty of them. 


continued 




















Better pictures—continued 








d because it is clear, :, aime full of 
goo action, and taken from a well-se- 

lected angle, pointing down the 
track. Lines of the train and rails, diverging 
forward, give a powerful thrust, intensifying 
the sense of action. The large sky area is de- 
sirable, according to many experts. but the 
background of trees and telephone poles is bad. 





aa . Neri 
for here the background is 
better clear of detail uncluttered 
so the engine stands out sharp- 
ly ... and the crisp contrast of white smoke 
against dark shadow, and dark rails against 
white stone lend snap and sparkle to the print. 
There is good action in every line of this pic- 
ture, and the low camera veiwpoint adds 
much to strengthening its dramatic qualities. 


POINTS TO REMEMBER 


® Curved lines lend grace to a picture; diagonal 
lines tend to be exciting and active; powerful con- 
trasts of size tend to add to the dramatic 


# Atmosphere quality — smoke, haze, fog — often 
will inject emotional appeal into the most ordinary 
scenes. In distant views, haze intensifies the feel- 
ing of distance — adds depth, dimension 


® Unusual lighting effects are nearly always inter- 
esting, and large areos of deep rich black have 
unusual pictorial strength. These two things help 
to account for the appeal of most outdoor pictures 
taken after darkness falls 


® Silhovettes—black against white, without detail 
in the black—also are pictorially strong, full of im- 
pact. However, a silhouetted figure must be posed 
properly—usually in profile—so the outline clearly 
portrays all of the action. The two pictures at right 
are of the same building — but one is ao seasonal 
record; the other o dramatic pictorial study 








oa because of outstanding atmospheric qualities, 
est the interesting pattern of steam and smoke, and 

the curve of the gently turning rails. The high view- 
point was best by far here. This photograph has pictorial and 
emotional qualities that are lacking in the other two. It has 
beauty, flowing line, simplicity, eye-catching contrast, obvious 
action, an excellent third-dimensional quality, and dramatic 
impact. It makes you say, “I wish I'd taken that photograph.” 
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as a well-executed record picture of a public build- 

good ing in its holiday dress at night. The time expo- 
sure was just long enough to bring out detail in the 
building—-not so long that halation flares caused by the lights 
would be too strong. Viewpoint was chosen properly to keep 
the trees from interfering with the view of the building. 


Much better, as a dramatic illustration. See b 

how carefully the photographer selected camera etter 
height and position so as to line up the horse- 

man against the brilliantly lighted building as a backdrop. The 
strong, outlined statues, with bright building backdrop, make 
a simple yet forceful picture design. You can take such shots 
with any camera that has**T™ or“ B” settings for time exposures. 

















Ps | becauscit tellsahuman 
goo interest story; the action 

is clear and self-explana- 
tory; grouping of the girl and the 
horses is entirely pleasing: and the 
camera position was chosen properly 
to convey the story idea. Animals and 
children always are good subjects. 


Better—because it is 

simpler, more direct. better 
It tells same story as 

shot above—-does it with fewer de- 
tails and livelier action. Note how the 
shadows outline boy and basket. 
Note also that boy’s feet are spread 
and he’s leaning forward. This more 
active stance gives the larger pic- 
ture a feeling of life and movement. 
Seek simplicity, directness, action. 


POINTS TO REMEMBER 


® There are no substitutes for simplicity and clear ac- 
tion. Pick out the two or thfee pictures you like best on 
these pages—and you'll find you have chosen the ones 
with the least detail, and with action standing out 
against a comparatively simplified background. 


® To draw the eye to a certain point or object, place 
the object against a background of the strongest con- 
trasting tone. Note the basket in the boy's hands (above) 
and the silhovetted horseman (left). They are the de- 
tails that the viewer's eye is carried to first. 


® If a person in the picture is looking at something, 
your eye will be drawn there too. Test this effect 


® Diagonal lines are “lines of action” —they tend to 
breathe life into a picture. Note the feeling of a diag- 
onal arrangement in the picture of the boy feeding the 
horses — note that the boy's leg, the basket, and the 
horse's head make a rough diagonal from the bottom 
right corner of the picture to the upper left. 


continued 





































d because the ac- 
goo tion is good—the 

bride watching her 
step, the groom in fullstride, his 
face squinched up as he waits 
for a shower of rice. They're 
nicely framed by the crowd and 
the simple dark background-—a 
striking shot— full of good fun. 





ad because the black 
goo lamp posts resem- 

ble sentinels, 
standing guard over the silent, 
deserted street . . . with the 
city beyond half lost in dusk 
and fog. This type of picture 
gives the viewer's imagination 
something definite to work on. 


Better because the hu- 

man element has been b tt 
brought into play, be- errer 
cause the dark buildings are more effec- 
tively massed. and punctuated by twink- 
ling points of light, because the tonal 
gradation of the buildings lends depth 
and distance, because the umbrella and 
streets gleam with moisture. This night 
is so wet you can feel it in your bones. 


POINTS TO REMEMBER 






because of its explosive spontaneity 

better ... the vigorous action, storms of rice, 
waving hands—even the slight tilt of the 

camera. This isn’t quite as good a photograph as the one, 
left—it’s not as sharp, not as clear—but as a picture, an 
effective record of a riotous moment, it’s far ahead. If 
you were the editor of a picture magazine and had to 
choose between the two—you'd pick this one instantly. 





= Spontaneity—the feeling that here’s a moment with all its natural  ® Strong foreground—prominent shodow, figure, or object—accents 
flavor — is a snapshot’s most important element. If a picture looks feeling of depth or distance, adds third dimension. A dork object 


posed — well, it looks posed. And thot usually isn’t good! 


against a light area, or vice versa, helps create center of interest. 


® You need not show all of a person—especially if he’s not the main ® Foreground figures ly help ics — but have them look 
subject. In the wedding shots above, the crowd is mostly cut off. into scene, not at camera. Usually, importent object is placed about 


That's as it should be here — to emphasize the bride and groom. 





halfway between center and corner, ike heads and umbrella, above. 
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because it’s clear and 

good sharp, pleasantly back- 
lighted, andexceedingly 

natural. The child’s casual dress is set 
off nicely by the massive background. 
rry blocking off part of the background 
to improve the position of the sub- 
ject in the picture space. (You can do 
the same thing with the viewfinder 
when out on picture taking excursions. 


POINTS TO REMEMBER 


® Pictures are more interesting when 
they tell a story. And ail it takes is a 
subject doing something doing al- 
most anything! Make a list of small ev- 
eryday events—a boy putting on skates, 
@ pup greeting a kitten, Dad putting 
cream in his coffee. Make it as long as 
you like—and you'll find a “story” pho- 
tograph in every item. Never forget 
this, because it's the basic secret of in- 
teresting snapshots. 


® Sunshine lends sparkle to an outdoor 
portrait—but keep the sun from striking 
your subject's eyes directly. 


® Avoid noon sun. Midmorning or mid- 
afternoon sun gives a much more pleas- 
ing light—from its 45-degree angle. 


® Back-lighting and “open shade” are 
very pleasant for pictures of children— 
and adults with blonde hair. Give twice 
the normal direct-sunshine exposure. 


al 


better because it challenges the imagination and tells an inter- 


esting story. To a certain extent, this shot is quite a bit like 

the pic » at left above . . . with a small girl, an out-of- 
doors location, simplicity, and back-lighting. But the tilt of that skirt, 
and the pleasant look in that coy little eye peeking over the tip of the news- 
paper make all the difference in the world. Your imagination supplies the 
boy friend with the ice cream cone. Best of all, the fee ing of the picture 
is natural and casual, there is no attempt at posing or forced animation. 
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sy H. M. KINZER 


One picture makes a sequence 


when Bradley Smith photographs a modern dance 


In Moor’s Pavane, dance based on 

Othello story, progress of Desde- 

mona’s handkerchief is traced by 

. ; ; , skillful photograph above, from 

yes imagination and a healthy contempt for the commonplace Busillie to faan, whe teseme Gilalle 

are a winning combination in photography, as Bradley Smith has with it. The Moor. mad with jeal- 
demonstrated in his recent series of pictures of José Limon’s new 


ousy and rage, murders his wife. In 
modern dance, The Moor’s Pavane. multiple-exposure color shot on fac- 


There’s an unaccountable conviction among people who deal with pho- ing page, Smith conveys dramatic 
: , ' : impression of troubled Othello. be- 
tographs that the frozen-action shot, made possible by electronic flash, is a 
: : ; , set by apparitions of Iago, who is 
the last word in the representation of motion on film. And there’s a preva- 


trying to implant in his mind the 
lent feeling, too, that a picture-story consists of (Continued on page 96) idea of Desdemona’s infidelity. 




















Christmas Eve, an imaginative Ek- 
tacolor print-film transparency 
(from Ektacolor negative) captures 
children’s wonder on this night of 
nights. Nicholas H. Groet staged 
scene in his basement, used three 
daughters as models. The lighting 
included one 50B flashbulb (moon- 
light), one 22B bulb (on the “sky” 
background). and three 22’s (for 
subdued room lighting effect). He 
used a 5x7 view camera with Ektar 
lens, exposed for 1/10 sec. at f/11. 








your Christmas story NOW _ 





Holiday picture series was made in home of Mr. and Mrs. Alden Bennett by 
Harriet Arnold. She used three-flash setup to record the tree-trimming ceremony. 
Note plastic shower cap placed over flashbulb to diffuse light and cut intensity. 


T’S LATER than you think—to capture the ever-exciting story of 
I Christmas at your house. Tree-trimming time, the kids hanging their 

stockings, the wonder and surprise on.their faces Christmas morning 
—these familiar but beloved scenes are jam-packed with fresh picture 
possibilities every year. But if you want to record this Yuletide season 
with something better than mere snapshots, don’t wait until the Big Day 
itself before you start popping flashbulbs. Begin your planning and 
shooting ahead of time—begin them now! 

I really followed my own advice this year by shooting a dozen rolls of 
“Christmas” pictures (the black-and-white photographs reproduced with 
this article) way back last September. This holiday preview came about 
when PopuLaR PHOTOGRAPHY assigned me to find a typical family, make 
a detailed series of Christmas shots, then tell about my experience for 
the benefit of readers who might want to photograph their own families 





sy HARRIET ARNOLD 


Black-and-White Photographs by the Author 






















Blueprint for 
Better Christmas Pictures 


_ 


. Plan 4 or 5 basic shots. 


tw 


. Keep your equipment simple. 


3. Have camera and lights ready at 
all times. 


4. Simplify pictures by removing 
unnecessary details. 


5. Be flexible in planning and alert 
for unexpected action. 









































Single flashbulb on camera provides quick, easy meth- 
od for photographing Christmas activity. One basic 
shot you won't want to miss is this familiar fireplace 
scene with happy youngsters preparing for Santa Claus. 
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“ _— ow 
“Ouch!—I see a new necktie.” Tree ornament in- 
spires Mr. Bennett to do a little crystal-gazing, above. 
Mrs. Bennett stood on kitchen ladder, used flashbulb 
on camera, upper right. for this delightful gag shot. 



















































when the holiday season rolls around. I 
learned the value of planning—but defi- 
nitely. Luckily, my willing guinea pigs— 
Alden and Eleanore Bennett and their 
three children—were blessed with forti- 
tude, patience, and a sense of humor. 
Otherwise they might never have survived 
that hectic weekend when we staged 
Christmas in September. 

Since snow is a little hard to find in New 
York at that time of year, we had to use 
soap flakes instead. And finding a Christ- 
mas tree was a problem, too—we finally 
brought home a live nursery evergreen 
with the earth still clinging to its roots. 
(After the shooting sessions we planted it 
in the Bennett’s yard where it’s now doing 
nicely.) We tried everything: single flash, 
multiple flash, photofloods, bounce light- 
ing, carefully staged pictures, and strictly 
candid stuff. We made plenty of mistakes, 
which you can learn to avoid, but we also 
worked out a practical formula that can 
remove some of the headaches from 
Christmas photography. 

To begin with, imagine you are a mag- 
azine photographer assigned to do a pic- 
ture story on an American family—your 
family—at Christmas. What shots would 
you include to tell the story? Can you 
think of new ways to show familiar 
scenes? What should be covered by long 
shots, and what by close-ups? You may 
find it helpful to jot down your ideas and 
prepare a written shooting script—just a 
few words to remind you of each picture. 

A week before Christmas, or sooner if 
you wish, begin getting those attractive 
atmosphere shots that can do so much to 
dress up your picture story. At this time 
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“Did Santas come?” With that excited question Christ- 
mas Day officially begins. Harriet used one photospot 
on railing high above her camera, cropped the final 
print at the bottom so that less of stairway would show. 


Mrs. Bennet? joins in the fun of ripping open the pack- 
ages. Harriet used multiple flash; one bulb on an ex- 
tension above teddy bear’s head. and a second (again 
using the plastic shower'cap for diffusion) on camera. 


Teddy bear and tree in foreground make an unusual 
frame, above. Single flashbulb on camera caught a 
young cowboy testing his new six-gun, right. Keep 
camera handy for unexpected action, Harriet advises. 


ae 


Expectancy runs high when pajama-clad kids get first 
glimpse of tree and presents. Direct light from two 
floods was used here. Lamps on each side cast shadows 
across picture, add appreciably to the feeling of depth. 


Absorbed in new toys, children provide chance for 
many spontaneous candid pictures. Here, two floods 
were directed at ceiling so that resulting bounce light- 
ing would cover large floor space with soft illumination. 


2 so 








Christmas clutter makes living room a mess—but at this point 
who cares? Notice the natural-looking effect of bounce lighting 
in both photographs above. Single flash reflected from ceiling 
threw a soft light with distinct but well-illuminated shadows, 
above left; two flashbulbs bounced from opposite sides of sub- 


jects caused a more diffused, non-directional effect, above right. 








Christmas dinner is another basic shot for your holiday story. (Use self- 
timer or ask neighbor to trip shutter so you can be in the picture, too.) 
Harriet used bounce lighting from two floodlamps to record Bennett 
family saying grace, above. Include colorful details such as small fry 
peeking at the turkey. upper right, and wrestling with drumstick, left. 
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excitement and anticipation run high, and it’s 
easier to get co-operation from the little ones 
without so many of those “Do I have to stand 
here any longer?” or “Gee, I’m tired.” You'll 
probably want pictures of Junior helping Mother 
hang up the holly wreath, the kids peeking down- 
stairs to see if the presents have come, and Dad 
tucking them into bed with a “Go to sleep soon; 
Santa’s on his way.” Having these pictures all 
wrapped up will be a great relief when the Big 
Day comes 

On Christmas Eve make a few shots of the 
children hanging their stockings, unless you’ve 
already recorded this scene. Now get a good grip 
on yourself—it’s time for that epic struggle, trim- 


ming the tree. If both Mr. and Mrs. are adept 
with a camera, then it’s easy to include pictures 
of each other draping tinsel or tossing on icicles 
But whoever trips the shutter, be careful not to 
lop off any heads even if the subject is high on a 
step ladder attaching the top-most star 

On Christmas Day itself, follow this blueprint 
for painless photography: (1) visualize your basic 
pictures beforehand; (2) keep equipment as 
simple as possible to remove all unnecessary 
strain from both subject and photographer; (3) 
have a camera handy at all times for unexpected 
action; (4) keep pictures simple by eliminating 
unessential details; (5) make your plans flexible 
so that you can vary (Continued on page 131) 
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Tired boys relax with Daddy as he reads aloud--a up lights and camera when I happened to look up and 
good wind-up shot for anybody's picture series. “We see the scene. So I just swung my camera around and 


didn't plan this one.” says Harriet. “I was setting shot. It pays to be alert for unrehearsed pictures.” 
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“SOFT 
dominating) emitted by experimental Grad-a-con unit 
at No. 3 dial setting gave ultra-soft effect on Varigam 
variable-contrast paper from moderately flat negative. 


VARIGAM 


PRINTING 


An exclusive report on Aristo’s revolutionary two-color light source that 


produces an infinite number of contrasts on this versatile paper 


mixture of green and blue light (green pre- 


excitement that we recently accepted an in- 
vitation to preview and pre-test an amazing 
new printing light source for Du Pont’s 1l-year- 
old variable contrast paper, “Varigam.” The new 
unit, christened “Grad-a-con” (for GRADAtion 
CONtrol), was described to us as a “cold-cathode” 
light whose color could be changed by the flick of 
a dial from blue to green and back to blue again— 
or to any combination of blue and green the user’s 
negative calls for. 
In practical terms, this meant that someone had 


| ¥ WAS with a certain amount of curiosity and 





VIGOROUS sun-splashed effect produced with very same 
negative, same exposure, by printing Varigam with Grad- 
a-con dial at No. 10 setting—emitting hard blue light. 
Increased contrast captures “feeling” of original scene. 


finally come up with a simple way to print Varigam 
without filters. For when you expose Varigam by 
blue light you get hard print contrast like that 
produced by an extra-hard grade paper. With 
green light, the resulting gradation is soft. Pro- 
portional mixtures of blue and green light produce 
an infinite number of intermediate contrast effects. 

In the past, you had to use specially designed 
Varigam filters to control the color of the printing 
light and thereby the contrast of this unusual 
paper. 

The new unit, which is made under patent pro- 
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WITHOUT FILTERS! 


By DAVID B. EISENDRATH, Jr. 


and NORMAN C. LIPTON 


All photographs by Dovid 8. Eisendrath Jr. except as otherwise indicated 











SLIDING shutter device diagrammed above 
is geared to Grad-a-con control dial; at ex- 
treme left position, green tube compart- 
ments are covered, blue exposed; at right 
position, greens exposed and blues cov- 
ered; at mid-position (No.5 setting) blues. 
greens each half-exposed. half-covered. 















PHOTOGRAPHS at right show external 
structure, installation, and contrast manip- 
ulation of experimental “D-II” model of 
Aristo Grad-a-con light source for Varigam 
printing; light-mixing mechanism, in sche- 
matic drawing above. Unit’s dimensions 
allow for insertion and attachment to low- 
er end of Omega D-II enlarger lamp house 
after removal of latter’s condenser assem- 
bly. Circular diffusing glass on underside 
of Grad-a-con rests on top of negative car- 
rier in printing position. Black transform- 
er box (unit works on a-c only) rests out 
of the way on the enlarger baseboard. 






























“ALL-IN-ONE” VARIGAM paper comes with an tion typified by the result at left, above, while 
infinite range of built-in contrast effects. Printing spectrally pure blue light gives rise to extra-hard 
with green light produces extremely soft grada- contrast as shown at the far right. Mixtures of 


tection, was the result of close collaboration between 
Rowland S. Potter who was responsible for perfect- 
ing Varigam in May, 1940, and Andrew Azan, the 
cold-light pioneer whose various Aristo grid lamps 
have revolutionized the enlarger manufacturing in- 
dustry in the past few years. Now a photographic 
consultant, Potter conceived the basic idea of a 
mechanical device for mixing the light from two 
cold-cathode light sources matching Varigam’s re- 
sponse, while Azan contributed the special lamp 
design and the engineering details that made the 
idea practical. When the new light-source reaches 
the market in the near future, it will carry the 
Aristo trade mark. The first model is designed for 
use with the popular Omega D-II enlarger. Other 
models will follow as the availability of materials 
permits. 

The Grad-a-con unit is a significant development 


in so far as Varigam and the basic concept of vari- 
able-contrast printing papers are important. In times 
of mounting costs and material shortages, few pho- 
tographers can afford to stock every grade of print- 
ing paper in ever needed surface and hope to use 
the entire supply before their respective expiration 
dates have passed. With a variable-contrast paper 
like Varigam, you stock only one batch of paper in 
each surface you use and control the contrast by 
adjusting the color of the printing light. 

Even in normal times, the need for a paper with 
the inherent range and flexibility of Varigam is a 
great one. In place of the four or five contrast 
grades of ordinary printing papers, you have the 
choice of as many as 10 different contrast grades 
(and with the new Grad-a-con unit, an infinite 
number of grades) to choose from. Moreover, Var- 
igam enables you to incorporate the contrast equiv- 
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blue and green produce in-between contrast ef- 
5 fects depending on the relative proportions of 
: each in the mixture. Unlike the 10-step Varigam 


light 


B; 

g alents of several different grades of paper in a single 
print by locally printing in different areas of the 
negative with hard, normal, and soft light. This can 

be used as a special-effect device to accent the prin- 

LS cipal subject at the expense of the surroundings and 

2 also as a means of reproducing in logical relationship 

£ all the highlight, shadow, and half-tone gradations 

a of long-scale negatives which had formerly been 

i considered unprintable. 

By 


Aside from its selective sensitivity to blue and 
green light, Varigam is very much like ordinary en- 
larging papers. It is developed, rinsed, fixed, washed, 
and dried like any fast enlarging paper and it can 
be processed in the same solutions without any 
changes in technique. Varigam can be toned by the 
usual bleach-and-redevelopmeat methods, but not 
with direct toners like hypo-alum. Because of its 
sensitivity to green, Varigam can’t be handled under 










filter-printing system, the new Aristo Grad-a-con 
unit provides an infinite number of blue-green 
mixtures, as 


many in-between contrasts. 


yellow or yellow-green safelighting. Du Pont’s spe- 
cial orange-brown S-55X safelight (or a bright red 
type) is recommended. We find the S-55X as com- 
fortable to work with as the standard yellow-green 
type, and we never need to change back to the latter 
when using papers that are insensitive to green light 

Technically speaking, Varigam is a single-layer 
iodobromide emulsion consisting of finely dispersed 
silver halide particles. It is not a mixture of emul- 
sions. The Varigam emulsion may be considered a 
partially color-sensitized one capable of yielding 
high contrast. The effect of this partial sensitization 
to green is to produce an emulsion which has a softer 
gradation in the green than in the blue. Varigam 
is different from the British variable-contrast paper, 
Ilford Multigrade (patented in 1937), in that Multi- 
grade is a mixed emulsion of which the green-sensi- 
tive element develops to a high gamma and the blue 





























































































to a low gamma—opposite to the reaction of 
Varigam. (The Aristo Grad-a-con does not 
work satisfactorily with Multigrade.) 

Although Varigam has a large, loyal fol- 
lowing today among amateurs and profes- 
sionals alike, it took a long time to develop 
into a really competitive product. First there 
was the understandable reluctance of dark- 
room workers to switch to a new and untried 
printing system different from anything they 
had known. Then there was the war with its 
shortages of materials for civilian consump- 
tion. 

It was the belief of Dr. Potter, who had 
been vice-president and technical director of 
Defender from 1927 until the merger of that 
company with Du Pont in 1945, that much of 
the blame for Varigam’s slow start could be 
placed on the complex two-filter printing 
system originally recommended. He felt that 
it would be impossible for Varigam to reach 
full maturity until an ideal “no filter” system 
had been worked out, and he devoted a great 
deal of time to the problem both during and 
after his association with Defender. 

Under Varigam’s original two-filter sys- 
tem, each package of the paper came with a 
pair of acetate foil filters—one yellow and 
the other blue. For extremely hard contrast, 
the paper was exposed through the blue 
filter; for extreme softness, through the yel- 
low (which transmits green more efficiently 
than any green-light filter can). Normal 
gradation was obtained by printing half the 
exposure through the blue and the other 
half through the yellow filter. Intermediate 
gradations resulted from maintaining the 
same total exposure time and varying the 
ratio between the blue and yellow filter 
exposures. 

Varigam printing today is based on a filter- 
selection system. The darkroom worker 
selects one of 10 numbered printing-light 
filters (Du Pont Gelatin Filters for Varigam) 
the way an experienced printer picks out a 
paper grade. He then ordinarily makes the 
entire printing exposure through the particu- 
lar filter selected. The yellow-colored 1F 
filter at the low end of the series produces 
extremely soft gradation while the deep blue 
10 filter at the high end produces maximum 
contrast. The in-between filters transmit 
more and more blue and proportionally less 
green as we proceed from the lower to the 
higher filter numbers. There is therefore a 
proportional increase in the effective print 
contrast produced by the higher numbered 
filters. 

Du Pont Varigam filters, which are the first 
lacquer-coated filters produced in_ this 
country, are supplied by Du Pont in rigid 
cardboard frames with a 2x2-inch aperture 
They come in sets of 5 or 10. The full set 
consists of filters 1F (Continued on page 126) 










































TRIAL print exposure above on Varigam with 
Grad-a-con at high-contrast setting gives good 
over-all effect--but burned-up foreground figure 
and reflections; corrected below by local print- 
ing with soft No. 3 light after full “10” exposure. 





SPINNING CONCRETE PIPE by Ken Middlieham 














A PORTFOLIO OF 





FRENCH PHOTOGRAPHERS 
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selected from the new evhibition at the Museum of Modern Art 
another in the evciting series created by kdward J. Steichen. Be 


the museum’s Director of Photography. 
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hese are outstanding contemporary French reportorial photographs. The work of these 
men ts basically characterized by the warm, deeply poetic understanding of 

humankind, as they carry on and give a living expressvon lo the traditional genius of France. 


-Edward J. Steichen 





Dotsneau 
















Robert Doisneau was born in Paris in 1912, and learned his craft 
as an industrial photographer for the Renault automobile works. His 
greatest success has come since the end of the war; he is considered by 
many editors to be the most French and the most gifted photographer 


of his generation, and many of his pictures have appeared in American 

magazines. In 1950, he published in France a book of photo- 

graphs entitled Suburbs of Paris, which added greatly to his stature. 
| The photographer takes the hurried, intense man by the arm'‘and points 


oul lo him the permanent and gratuitous spectacle of evervday life. 
Doisneau 








Shocked Lady, left, was photographed 
through art dealer’s shop window 
with Rolleiflex, exposure of 1/50 sec- 
ond at {/4.5. Street in Paris suburb 
was shot by Doisneau with same cam- 





era at 1/100 second. aperture {/8 














Old Miner at window, above, 
was made by Ronis with ex- 
posure of 1/25 second at 
{/3.5 with Rolleiflex. Fam- 
ily dinner, right, was photo- 
graphed at 1/10 second. {/4.5. 


Ronts 


Born in 1912 in Paris, Willy Ronis studied art, law, and music 
When he was 20, the depression forced him to give up his studies 
and help out in his father’s photographic studio. Willy early 
determined to follow in the tradition of Brassai, Kertesz and 
Man Ray, whose work had impressed him deeply. He did his first 
picture-story, on Edward G. Robinson, in 1937. After the war 
he returned to camera reportage, which he considers the most dif- 
ficult but also the most exciting and rewarding photographic job 


Photography is a language. Reportorial photography endows this 
lanquage with is clearest and most intense meanings. Most of my 
photographs were taken on the spur of the moment, very quickly 
Ronis 
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Izis Bidermanas. —professionally he uses only his first name—was born 
in Lithuania in 1911. He found his true vocation as a photographer only 
after France's liberation in 1944, having experimented with imaginative 
portraiture among Resistance fighters in his barracks during the Occu- 
pation. Back in Paris, he began his new career in earnest, had his first 
show in 1946, and a second in 1950. He is on the staff of France's leading 
picture magazine, and has published two books, Paris of Dreams and 
The Great Springlime Ball-—the latter just off the press. He’s now pre- 


paring a third volume, this time made up of photographs of London. 


1 good photograph is simple, withoul recourse to dazzling technique. 
It is laken spontaneously, withoul prearrangement. 


Izis 


Rainy boulevard seen through cafe ter- 
race window was shot by Izis with Iko- 
flex, 1/250 second at {/3.5 Tired 
bakery worker, facing page, was photo- 
graphed with same camera in early 
light. exposure of 1/25 second, //8. 
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Brassai, whose real name is Gyula Haldsz, was born in 1899 in Brassé, 
Transylvania, and his adopted name means “from Brass6.”” He came to 
photography about 1930 after having studied art and practiced jour- 
nalism, and within three years he had published a book of pictures, 
Paris by Night. Since the war, encouraged by Picasso, Brassai has re- 
sumed drawing, and he published a book of sketches in 1946. He has 
also done photographic stage settings for ballet and the theater. 


The photographer . . . has a respect for his subject, a power of observation, 
patience and hawklike speed in swooping on his prey, impulsiveness, love 
of the transient, and a sense of the magic beneath the surface of reality. 

a —Brassai 


76 


Lovers in swing at fair were stopped 
in Brassai’s Rolleiflex shot with ex- 
posure of 1/200 second at {/8. Bijou, 
Montparnasse character ( facing page) . 
was photographed with Voigtlander 
Bergheil. exposure of 2 seconds. {/6.3. 
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Cartier-Bresson 


Henri Cartier-Bresson had achieved international renown by the mid- 
Thirties, when he was only 25. America first saw his work in 1933, and 
he exhibited here again in 1935 and 1946. His reputation is based on a 
unique combination of camera reportage and photographic art; he insists 
on precise organization of subject matter and intensity of content, and 
is more concerned with arrangement of form within the rectangle of the 
negative than with the mechanics of his medium. He has spent most 
of the last five years in the Orient, where these pictures were made 


Aged Chinese eunuch of Manchu dynasty 
was photographed in Peking by Cartier- 
Bresson. Food is distributed to the poor 
at birthday celebration for Maharajah of 
Baroda in India (facing page). Cartier- 


Bresson shot beth with 35-mm camera. 
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in downtown Chicago, Walter B. Wiley of Newark, Ohio. 
made this photograph from the top of Sherman Hotel with a 
24x34 Voigtlander Bessa camera and 105-mm Skopar {/45 
lens. Exposure was 9 seconds at {/4.5 on Kodak Super-XX film. 



















This portrait is by Richard P. Jones of Great Falls, Mont 
He made it with a 5x7 Seneca View camera and 15-in. 
Bausch & Lomb Tessar {/4.5 lens. Exposure was by electronic 
flash, at {/11, on Kodak Super Panchro-Press Type B film. 









Raiph J. Austin of Brooklyn shot Brook- 
lyn Bridge with a 4x 5 Speed Graphic and 
5-in. Ektar f/4.7 lens. Exposure was 1/50 


30 second at {/11 on Kodak Super-XX film. 


Now— 


COLOR from you! 


This month we begin the New Year by an- 
nouncing expansion of our Pictures from 
Readers department to include color! Con- 
vinced that amateur photography is well 
into the color age and that our readers are 
turning out good work, we wondered how a 
big spread of reader pictures in both black- 
and-white and color would look, so we de- 
cided to see. Here it is. It is an experiment, 
a trial balloon. The black-and-white pic- 
tures were contributed by readers; however, 
the color shots are prize-swinners from our 
contests, We think the spread looks good, 
and we'll resume it just as soon as you, the 
readers, submit enough acceptable pictures. 
We'll pay $40 for each color picture—slide, 
transparency, or print—accepted, $12 for 
each black-and-white. All submissions 
should be packed carefully, with return post- 
age, and addressed to Reader Picture Editor. 


Pictures 







































Spanish Dancer (above) was photographed by Avery Slack on Koda 
chrome Type B film with a 4.5 Sanderson View 


camera and 6'4-in 
Goerz Dagor {/4.5 lens. Exposure 


was 'y second at {/16. Peter L. Pow 
rie of Durban. South Afric made Night Lights (left. above 


with a 
35-mm Leica and 50-mm Elmar {3.5 lens. Exy 


ysure was 5 seconds at 
f 4on Kodachrome Daylight Type film. Jessie Sigler of Chicago used 


Kodak Bantam camera and 48-mm Anastar f 4.5 lens to make Reflections 


Exposure was 1/50 second at {5.6 on Kodachrome Daylight Type film 


rom our readers 


James L. Keister of Silver Spring, Md.. made Nocturne 


(above) with a 35-mm Certo Dollina and 50-mm Cer- 
tar {/2.9 lens. With a flood and a spot, exposure Was 
1/10 second at f/4.5, on Kodachrome Daylight Type 
film. Glassware (right) was photographed by Robert 
Roy Wilson of Lincoln, Neb., with a 2'4x2'4 Rolleiflex 
and 75-mm Zeiss Tessar {/3.5 lens. Exposure was 1 
second at {/5.6 on Ansco Color Daylight Type film. 











COLOR MIRACLE 


in India 


On location for The River near sweltering Calcutta, David Peskin 
turns an Ektachrome trick with a bathtub, 


an ice-bucket brigade, and plenty of perseverance 


ALFWAY around the world, in the land of Gung 
cameraman David Peskin found that 
revolutionize a motion-picture shooting schedul 
happy. At the same time he taxed his ingenuity anc 
most bizarre color processing scheme ever tried anywhere. Px 
spectacular “action in color” work 

With the mercury at 110 F in the shade of a highball glass, Peskin recruited two dozen 
natives for an ice-block brigade up seven flights of stairs, from a hotel-basement refrigerator 
to his improvised bathtub color lab, to produce a “miracle” more convincing than the Hindu 
rope trick. 

It all happened after Peskin was assigned by This Week to get pictures of pretty Adrienne 
Corri, star of Oriental-International’s new Technicolor success, The River. He was in 
Karachi, Pakistan, at the time, on another job, and the film’s location was near Calcutta, 
across the whole Indian subcontinent—and what was more important, across the ticklish 
India-Pakistan border. With fast thinking, Peskin managed to get his cameras and film 
emancipated, but the Pakistan officials had never seen anything like his electronic flash 
equipment, and insisted it must be some kind of secret weapon. It stayed in Karachi piling 
up storage charges, while Peskin was in India. 

Arriving on location, along the Hooghly River about 20 miles from Calcutta, he was happy 
to find that the wife of producer Ken McEldowney was a woman he'd met in a Hollywood 
studio promotion department. The McEldowneys welcomed him (Continued on page 122) 


Hindu ritual of river bathing is re- 
peated many times a day. Here Peskin 
caught lovely extra-girl Gupta as she 
emerged scantily-clad from the Hooghly. 








LIFE’s young prize winners put 


accent on realism 


NE outstanding quality keynotes 
the work of prize 

Life’s recent Contest for 
Photographers 


ism In 
and the 


winners in 
Young 
an emphasis on real- 
both the individual picture 
picture story divisions, selec- 


tions from which are reproduced her 


First Prize winners — Picture Story Division 


the top photographs show an attempt 
to record people, places, and things as 
they are. 

The list of prize winners includes 
many names that are far from un- 
known, although the contest (limited 
to photographers under thirty whose 


work had been published at least 
once) was aimed at “discovering” new 
talent. While the contest seems to 
have fallen a little short of this goal, 
at least it gives an interesting sample 
of what America’s fresh generation of 
photo-journalists are doing today 











End of an Odyssey Dennis Stock, a darkroom assistant to 
Gjon Mili, won first prize in the picture story division with 
his dramatic, 16-picture report on D.P.s landing in New York 
Stock was invited to come along with ‘his good friend Ernst 
Haas who was on assignment covering the arrival of Polish, 


German, and Ukranian D.P.s. Stock, working on his own, 


used both a Contax and a Rolleiflex to record the first impact 


1erica on these homeless rants, some of whom had 
been wandering for five years. He shot with available light to 
preserve the stark mood of the dockside setting. Four of the 


photographs from his series are reproduced here. 

















LIFE’s PRIZE WINNERS—continued 


Individual Picture Division 


cr? - —-—s 
omen ere rewe © 


First Place went to Carroll Seghers I of 


of Sunday Faces in Jamaica. He found this 
on Negro religion fot 
took, has 


the first shots he ever 


lividual pic- 

ysen on the 
an attempt to 
frapne! ratne 


>» picture 


Miami, Fla.. 


a Missionary organization. 


contributed 


for his deeply emotional shots 
intently listening man while doing a story 
Seghers. who scored a news beat with 


articles and pictures to PHOTOGRAPHY, 


the three top winners—Carroll Segh- 
ers II, Robert Frank, and Ruth Orkin 
Louis Stettner of Far Rockaway, N. Y 
{th place, and John P. Goeller of 
City, N. Y 
besides Stock in 


Long 
Otnel 


placed 5th 
the 


Island 


Winners 


Second Place was awarded to Robert 
Frank of New York City. 
photographer whose pictures like Wan 
With 


F 
4 


a Swiss-born 


a Tulip show high imagination. 


Third Place was won by Ruth Orkin 
of New 


comments on Big City life. She got 


York for her incisive camera 


this one on sidelines of a parade. 


picture story division included Elliott 
Erwitt, Los Angeles, Calif. (2nd); Es- 
ther Bubley, New York City (3rd); 
Alfred Gescheidt, New York City 
(4th), and Regina Fisher, also of New 


York (5th). —® 
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GET SET UP...for a 


Happy New Year 


For Taking... 





Lighting often makes the difference between 
a good picture and an outstanding one; ease 
in control makes a big difference to you. If 
you really want to enjoy handling light, 
youll need a versatile Kodak Vari-Beam 
Clamplight (left) or Standlight. With either, 
vou dial the light you want, from high in- 
tensity spot to diffuse flood. No. 2 Photo- 
floods in big 12-inch reflectors give you all 
the light you want. 

Action shots and pictures in a hurry call 
for flash. For Kodak Flash Cameras or other 
internally synchronized types, the Kodak 
lasholder, Model B, with Flashguard, ac- 


*?e 


Even if you already own a projector you will 
find plenty of use for a Kodaslide Table 
Viewer. Projector and screen are combined 
in a single compact unit, to give you bril- 
liantly clear views of your color slides, en- 
larged to just the right degree for comforta- 
ble editing or for an intimate showing . 
without the need for rearranging furniture or 
room darkening. The Kodaslide Table Viewer, 
Model A (shown), includes a plunger-type 
slide changer and a slide holder with a 
capacity of 75 cardboard mounts. $97.50 
In the Kodaslide Table Viewer 4X, slides 
are inserted individually from the side. $49.50. 
For projection showings to larger groups, 


There'll be plenty of wintertime pictures 
you ll want to enlarge. If you feel it’s time 
for the best, you'll want a Kodak Flurolite 
Enlarger. Once you have handled its conven- 
ient controls, checked its deluxe features, 
you'll know you must have it. Cool, fluorescent 
light, in integrating sphere lamphouse, pro- 
vides high printing brilliance, excellent con- 
trast, easy focusing, minimizes negative grain 
Two hand controls permit focusing and ele- 
vating at the same time. Rotating negative 
carrier tilts through 12 degrees for distor- 
tion control. Rigid tubular column, deep- 
anchored in sturdy steel cabinet base; cabi- 
net is lighttight for handy paper storage. 
With accessories, Flurolite can be used as a 
view camera, for copying, slide-making, mi- 


Prices are subject to change without notice and include 
Federal Tax applicable when this advertisement was re- 


leased for publication. 
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cepts all midget lamps 
a press of the button 
ejects used. ones. 
$10.55 Add a Kodak 
B-C |} lashpack ($2.95 
less batteries and 
make it a battery con- 
denser outfit, free from 
battery worries. If you use flash a lot, you 
want the Ektalux Flash System. For uss 
with any camera, internally synchronized o1 
with solenoid. With Extension units, fires up 
Ektalux Flasholder ibove 


ay 
from $29.75. Extensi 


to 7 lamps 


n Units, $12.40 


Kodak offers you a 
choice of three Koda- 
slide Projectors. The 
Kodaslide Merit Pro- 
jector with Kodak Pro- 
jection Ektanon f/3.5 
Lens and 150-watt 
lamp. $26.10. Koda- 
slide Projector, Model 2A, with either a 
5-inch Kodak Projection Ektanon f/3.5 Lens 
$52.80, or a 7'4-inch f/4 lens, $63.45. Koda- 
slide Projector, Master Model. for 300- to 
1000-watt lamps and with a choice of 4 
lenses for home or auditorium. Priced from 
$169 to $246 





crofilming, photomi- 
crography, and cine- 
titling. Price, with one 
negative carrier, with- 
out lens, $96.40. For 
a modest budget, pick 
the Kodak Hobbyist 
Enlarger. Has same 
type of light source, 





rotating negative car- 
rier; knob locks head 
firmly in position. Price, with one negative 
carrier and 89mm. Kodak Enlarging Ektanon 
{/6.3 Lens, $42.40. 













Kodak. 


Experts’ Choices 
For Fine Prints 


No. 1 of an informative series on how leading 


GOTTLIEB 
HAMPPLER, 
FPSA 


exhibitors choose papers to fit their salon aims 


eo rLIEB HAMPELER'’S ‘‘Pennsylvania Snowscape”’ He speaks of it as ‘‘the finest of media for my pic- 
has appeared in the Baltimore, Montreal, New York torial work—wicth characteristics | can always depend 
P.P.A., Philadelphia, Pittsburgh, PSA, Rochester, upon.” 

and Wilmington International Salons. The scene An experienced exhibitor, Mr. Hampfler prizes 
demanded a rich, full-scale print of delicate gradation Kodak Opal Paper not only for its beautiful grada- 
and luminous image quality. To meet these require tion and conal richness, but also for its moderate 
ments, Mr. Hampfler chose the most popular of all speed which aids local printing control, its laticude in 
salon papers— Kodak Opal G, a fine-grained lustre sur- exposure and development for warmer or cooler 


face on cream white stock tones, its responsiveness to toning, and its reliability 


- AK OPAL’s superb quality and its thirteen combinations of stock tint and 


surface texture have won it cop billing among exacting workers. To accom- 
modate negatives of varying scale, the Kodak group of fine papers offers 





alternate choices. One tempting alternate is the new, high-speed, warm-black, 
variable-contrast Kodak Medalist Paper—available in three surfaces and four 
contrast grades. Each grade can be made to yield a softer or more contrasty 
print—simply by varying the ratio of exposure and development. Medalist is 
about six times as fast as Opal; its surfaces are F (glossy), G (fine-grained lustre), 


ind J (smooth, high lustre). The small reproduction at right is from a print on 
Medalist | 





ies and preference both help determine the medium—and there are Kodak 
papers to meet every need. For ‘Full Sail’’ (to appear full-page later in this 
series), Bernard G. Silberstein chose Kodak Illustrators’ Special—a fine repro- 
duction paper. For huge prints, Kodak Mural R is a natural choice. For extra- 
fast production, Kodak Resisto Rapid N, which washes and dries in ten minutes 
And for contact printing—each fine Kodak enlarging paper has a contact-paper 
counterpart 


Know your Kodak papers, for knowledge spells success. For 
fine exhibition enlargements, gift prints, home decoration— 
choose from warm-black Medalist and Platino, brown- 
black Opal, Ektalure G, and Illustrators’ Special, and neutral- 
black Kodabromide. For special applications, Kodak Mural 
R, Resisto Rapid N, Opalure Print Film, Translite Paper. For 
contact prints, Kodak Azo, Velox, Resisto N, and others. Your 
Kodak dealer has full details. 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y 
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surface on cream white stock). 


brown-black, with a fine-grained lustre 


For the basis of Mr. Hampfler’s choice, see facing page 








Outdoors Plus Indoors 


...no better time 
than wintertime 
for a movie-making start! 










































“White” Christmas, or “green” Christmas . .. whether you iive in a land 
of snow-clad pines or rustling palms . . . there’s no time like the holiday 
season to start a movie-making career. Outdoors—and iadoors—this is 
the time for exciting camera action ... in color or black-and-white. 
For indoor movies are every bit as easy and as certain as shots made ‘in 
sunlight! Two inexpensive flood lamps—and the fine, fast lenses on 
Kodak movie cameras do the rest. Camera prices are now lower 

and movie film costs are probably far less than you think. Get the full 
story ... at your Kodak dealer's. 


Prices are subject to change without notice 


and include Federal Tax 


EASTMAN KODAK COMPANY 


Ko d a k Rochester 4, N. Y. 
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BROWNIE MOVIE CAMERA 


This is it! The new &mm. Kodak Movie Camera 
that's capturing movie thrills for thousands of new 
movie makers...and with “Brownie” simplicity 
and economy. Its excellent f/2.7 Ektanon Lens is 
prefocused. You merely load (easy, sprocketless 
loading), check the built-in exposure guide, set 
the lens to follow accordingly, sight—shoot. 
Finger-tip exposure button locks so you can get 
in the picture, too. Has eye-level view finder, 
footage indicator. Weighs only 1% Ibs. Makes 
fine movies—indoors or out, color or black-and- 
white—and only $43.30. 





CINE-KODAK RELIANT CAMERAS 


You can choose from either of two handsome 8mm. 
“Reliants.’’ Both have four different speeds includ- 
ing slow motion! The f/2.7 model never needs fo- 
cusing ...and it's fast enough for most every light- 
ing situation. The f'1.9 “Reliant” is twice-as-fast, 
focuses as close as 12 inches. Both models have 
sprocketless loading, enclosed eye-level view 
finder, exposure lock button, footage indicator, 
exposure guide—and accept a wide-angle con- 
verter plus accessory lenses. F/ 2.7 model, $82.30; 
£/1.9 model, $102.25. 





CINE-KODAK MAGAZINE 8 CAMERAS 


If you want the finest in the 8mm. movie field, one 
of these two great “Magazine 8's" is what you're 
looking for. Both cameras load in just 3 seconds 
—and you can switch film types... any time... 
without losing a frame. One model has a fine, 
prefocused f/2.7 13mm. Kodak Cine Ektanon 
Lens. The other model has an ultra-fast f/1.9 
Kodak Cine Ektanon Lens focusing from 24 inches 
to infinity. Shooting speeds include slow motion. 
And there's a wide choice of accessory wide- 
angle and telephoto lenses. F/2.7 “Magazine 
8," $124.15; £/1.9 model, $150.95. 
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PSA Convention Report 


YW Vue Puorocrapnic Society of Amer 
ica, at its annua! convention in De 


troit last October, went a long way 






























toward fulfilling its mission as the main 
forum of American »hotograpl vy and the 
common meeting ground of its many 
ractitioners The most striking evi 
dence of the Society's place in the world 
of photography was the convention fe 
ture Photograpl y Comes of Age at 
uch six outstanding technical achieve 
nent were publicly demonstrated Io! 
e first time 
Supplementing thi pectacular eve- 
ning was a four-day program of lecture 
re held trips, forums, and seminars whicl 
>a covered imost every aspect of photo 
re : prone ssional workin 
ss metnoas researc! military, industrial, 
et nd scientific apy itions; photo-jour 
- ere ee ae eee — - ; Polaroid research engineer Lewis W 
jet teur activity. A total of 1188 registrant ; : 
er, ticipate in thes¢ meetings. _ the Chubb proce ssed X-ray in one minute with 
ces rgest attendance in the history of the compact developing machine shown above 
- organization in course of Convention ’s “miracle” night. 
Just photograpl h become 
tegral part of everyda ife in recent 
eal the 1951 convention of the PSA 
turned out to be an event of broad ger onvention headquarters, was qui 
eral interest in the ty of Detroit converte into huge demonst oO 
is the pyect cle and < iboratory for the Technica Di 
ture youts in all e of the city program ol “firsts which highlight 
newspapers 1 the Honors ban the event. It began with the flight of 
1et which brought the meeting to a military plane to make aeria 
se on Saturday evening, October 13 flash pictures of the city, supervised 
in turn honored by the attendance 





short-wave radio from the conventio! 


| { the Governor of the State of Micl floor by Col. George W. Goddard, chief 
G. Mennen Williams, and his 





Force Engineering Divisio 








— | It was at the close of a major addre Laboratory. Quick pr ; 
es | the noted portraitist Yousuf Kars Rs ee wantel bine elinenarantia: Vx Aerial strip-camera print demonstrated 
ie on Friday evening, the 12th. that the a military adaptation of the Polaroi by Col. George W. Goddard, USAF. with 


ght- | room of the Book-Cadillac Hotel, the Continued on page 134 PSA president Norris Harkness assisting. 
Fast, 
ave 
view 
ator, 
con- 










Despite competition with 
ther program attractions. crowd at Color Division slide lecture crammed Crystal Room of Book-Cadillac Hotel almost “to the rafters.” 
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gazine 4 Detroit convention attracted 1188 PSA members and friends, largest attendance in history of Society. 
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SUPER TECHNIKA 
with 
MULTIFOCUS RANGEFINDER 


In all the world, there is no other camera 
to equal the Linhof Super Technika. 
Superbly designed, it is unmatched in 
versatility, performance, workmanship 
and value. With the Linhof Super 
Technika in your possession, you need 
only one camera, because it does the 
work of press, view and candid cameras 
and it will do it much better and 
easier than any of them. 
Only the Linhof Super Technika has 
the unique Multi-Focus Rangefinder 
which permits one or a dozen lenses, 
from 3%” to 15”, to be coupled to the 
finder simultaneously ...and it has an 
extra long optical base for added 
accuracy. 
Other features include: Tilting and 
swinging back and front. Revolving 
back. Tripod extension bed, and many 
others. 


4x5 Super Technika 
$29975 
5x7 Super Technika 
$44975 


(Write for Complete Lens Assortment) 


4x5 Super Technika IIb 


with all features excluding 

Rangefinder, less lens . $22450 

At Better Dealers Everywhere, or Write 
for free brochure “A Superb 
Achievement in Camera Design.’ 


IGANG: 


less lens. 


less lems =. « te le lt 





























DpDholi Sif, tly Bc 


235 FOURTH AVENUE 
NEW YORK 3,N. Y. 
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Logical Lighting 
(Continued from page 41) 
required—but they must be balanced cor- 
rectly or they will overpower the main 
light, destroy its mood-creating shadows, 
and throw unnatural-looking shadows of 
its own. If the balance is too close you 
will lose the effect of logical lighting be- 
cause the main light ceases to predom- 
inate 

For example, you may be shooting a 
picture of poker players by flickering 
candlelight. Your meter tells you that an 
exposure of !% second at {/3.5 will give 
1 good negative of the players. The fill-in 
lights used to illuminate the surround 
ing walls should be so weak that they 
will require about double that exposure 
| or one second at f/3.5. Then, by shooting 
the picture at !2 second, you will get 


well-exposed subjects against a 50 per 


| 

| cent underexposed background—enough 
| to outline your subject with soft, sub- 
| dued background illumination yet not 
| destroy the original candlelight or its 
| shadows. This weak fill-in illumination 
}can be achieved by using low-power 
| tungsten bulbs in place of photofloods, or 
by directing a single floodlamp at the 
ceiling or a nearby wall and bouncing its 
rays over the background area. 

After a little experience you can learn 
to judge the amount of fill-in required to 
balance any main light source. Study the 
| effect of this main light on the scene 
| before turning on any supplementary 

lights. Look for dense shadow areas that 

|may require some fill-in illumination. 
Now, turn on a weak light and direct its 
| rays into the dark areas. Do these areas 
| become so bright that you no lonver see 
fill-in 
subdued 
more. Cut it down either by moving it 
| farther away from the composition or 
substituting weaker bulbs until the origi 
nal lighting effect takes visual promi 
nence over the fill-in light... (Check on 
|the groundglass if your camera is so 
equipped; the dim image here will show 
up the light balance more readily.) In 
| each case, before you turn on any fill-ins, 
| determine the correct exposure for the 
picture by its original illumination. This 
is the correct aperture setting and shutter 
|} speed to use after the set-up has been 
balanced with fill-in light. 


| the original shadows? If so, you 


s too strong and should be 


Sometimes, 
| fill-in light to balance with a weak main 
light, the main light itself can be boosted 
|to balance with bright fill-in illumina- 
| tion. That's how I handled the included 
| picture of the girl reading by the table 
|} lamp. In a situation like this it’s often 
| practical to substitute the lamp’s tungsten 
| bulb with a No. 1 photoflood or the 
equivalent. This method permits you to 
use brighter fill-in lights with the ad- 
vantages of faster shutter speeds. and 
smaller apertures. Here, too, you can 
judge the light balance by eye. A useful 
gimmick is a monochromatic viewing fil- 
ter that cuts down the brightness of the 
scene and reduces all colors to mono- 
chrome. These viewing filters are avail- 
able at most camera supply stores, or 
can be constructed from a piece of col- 
ored celluloid. 


| 
instead of dimming your 
} 
| 





Frequently you'll come up against 
problems where a flashbulb is the most 
suitable fill-in light even though your 
key illumination comes from floods or 
spotlights. I once took a picture of a 
school play where the stage lighting pro- 
vided enough illumination for an expo- 
sure of !» second at f/11, but fell only on 
the performers. The audience was much 
too dimly lit to produce an image on the 
film I was using. 

I couldn't use photofloods for fill-in il- 
lumination because of the great area that 
had to be covered and the difficulty of 
keeping such lights out of the picture. I 
solved the problem by exposing for the 
stage (1% second at f/11), during which 
time I fired a midget flashbulb on the 
camera. The light from the flash carried 
far enough to light the audience, but not 
far enough to interfere with the stage 
lighting effect. Of course, the camera was 
placed on a tripod during the long ex- 
posure 

Flashbulbs also can be used as fill-ins 
during the daytime to balance weak in- 
door illumination with brighter outdoor 
sunlight. Here, however, your exposure 
will be short enough to allow you to hold 
First take a read 
ing of the outdoor light and set your cam- 
era for that exposure. Then decide what 
size flashbulb used on your camera will 





your camera by hand 


throw adequate light on the house in- 
terior at the exposure you are using. In- 
direct bounce light gives a softer, more 
natural illumination for interiors than 
does direct flash. 

If you are shooting on a sunny day 
with fast panchromatic film, the outdoor 
exposure probably will be about 1 100 
second at f/1l. A single midget bulb 
placed about ten feet from your interior 
subject will throw just about the right 
amount of light for this exposure. (Of 
course, flash synchronization is necessary 
at such high shutter speeds.) 

On rainy days, when the outside light 
requires an exposure of about 1/25 sec- 
ond at f/8, your interior can be balanced 
with photoflood lighting. Three of the re- 
flector-type bulbs will give plenty of illu- 
mination for exposures of 1 25 second at 
f/8 on fast panchromatic film. If a flash- 
bulb is used on such dull days, the faster 
shutter speed required to compensate for 
the increased lighting will cause under- 
exposure of the outside view, thus giv- 
ing a night effect. 

Flash used as a fill-in light requires a 
certain amount of experimentation before 
you can depend on it to do the job you 
want. Obviously, you can't balance a 
scene by eye before shooting, and so 
must depend on exposure guide tables 
and past experience. The trick is to se- 
lect a size bulb and establish a lamp-to- 
subject distance that will give correctly 
balanced lighting at an exposure pre-set 
for your main light. 

These few examples serve to illustrate 
that rarely is there a problem of illumi- 
nation that can’t be solved with the right 
balance between different light sources. 
By careful selection of fill-in lights you 
can have your cake and eat it too— 
natural-looking, logical lighting plus a 
short contrast scale that your film can 
duplicate faithfully —f 
PHOTOGRAPHY 
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Petar that tind, 


Famous photographer of children, Ruth Nichols took this 
picture, with 3 Superflash 2A bulbs. One to right front, 4 feet 
from subject. Others to left and right rear, 5 feet from subject. 


| At 1/1000 sec.—between f.11 and f.16, 


ARE FLASHED WITH... 


The Christmas season is loaded with opportunities for 
you to get stand-out pictures... photos you'll cherish 
through the years. You can capture, as Ruth Nichols 
did above, the infectious joy of a child over his new 
toys...the happiness of good, old-fashioned family 
get-togethers...and scores of other memorable moments 
expressing the warmth and gaiety of the holiday. 

The trick is to keep your camera handy and to have 
a good supply of Sylvania Superflash® bulbs. Don’t 
wait until the last second to stock up with the depend- 
able Blue Dot bulbs. Buy two or three cartons now to 
be sure of happy holiday shooting. 


... Blue Dots 
for Sure Shots! 


Sylvania Electric Products Inc., 
1740 Broadway, N. Y. 19, N.Y. 


PHOTOLAMPS; LIGHT BULBS; RADIO TUBES; TELEVISION PICTURE TUBES; ELECTRONIC PRODUCTS; ELECTRONIC TEST EQUIPMENT; FLUORESCENT TUBES, FIXTURES, SIGN TUBING, WIRING DEVICES; TELEVISION SETS 
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Brand New Appearance 
Performance & Guarantee! 


2a SIMMON 
OMEGA D2 


Cold Light 
‘a ENLARGER 





For Negatives up to 4 x 5 Inches 
~“New Price $185.99 


PENN’S Price WED see 


Omega D2 (above) with Wol- 
lensak Raptar 135mm Coated 


#4.5 Lens ...... 9447 sca 











WILL 





TEST-RITE ROLL FILM TANK 
‘ $3.00 Value 
PENN’S 

Price $79 

iy Adjustable from 35mm to 116 and 


616. Has transparent reel. ideal 
for color processing. 











Brand New Appearance, 
Performance « Guarantee! 


eencio, COMPLETE 
i LEICA 
OUTFIT 
LEICA Ilif with SUMMITAR 


50mm Coated f2 Lens 
PLUS: 


@ SUMMARON 35mm Coated f3.5 
Wide Angle Lens 

@ HEKTOR 135mm Coated f4.5 
Long Focus Lens 

@ IMARECT Universal Viewfinder 

@ Leica iif FLASH UNIT 

@ Leather EVEREADY CASE 


Note: All lenses are latest type 


in Chrome Lightweight Mounts 
Total Value PENN’s S519. 
if New $772. 33 Price Complete Used 





















For Press Cameras! 


ALKON All-Metal FILM HOLDERS 


Made of light, strong magnesium 
alloys. Practically indestructible 
and warp-proof. No fabric hinges 
to fray or tear. Requires less stor- 
age space 20% thinner. Fit all 
Graphics and other cameras with 
standard press-type spring backs. 
















Regular PENN'S Price 
$4.35 $3.27 








$4.50 $3.38 
$4.65 $3.49 
$5.30 $3.98 















Mobi: 


ZG iu 
Kg of 


WT i a "i mall’ 


Davidson STAR-D 
TRIPOD 


Model 18 
With Multi-Cam 
Platform Pan-Tilt Head 
Originally $19.45 


PENN’S 34° 



























Brand New Appearance 
Performance & Guarantee! 


SIMMON 
OMEGA B4 





we DeLuxe 
ALL-METAL die-cast Fi 
. aluminum na EN LARGER 
* THREE-SECTION tubular | For Negatives Up a 


telescoping legs quarter- 

turn leg-lock rings 

REVERSIBLE TIPS... rubber and metal 

LEG SPREAD STOP... prevents slipping 
INDEPENDENT LOCK CONTROLS for pan and till 
action. Tilts to vertical and pans 360 degrees. 
MULTI-CAM features provides dual platform 


to 2, x 3'/%, Inches 


New Price $116.08 “~~ 
PENN’S PRICE 974°°,..., 


Omega B4 with 31/2-inch Coated 





rests for all types of movie and still cameras $ 50 
* MAXIMUM HEIGHT, 58 inches... closes down te #4.5 Lens ....... 895° Used 
25'2 inches 


WEIGHS only 3 pounds, 10 ounces 








Synchronize Your LEICA for Flash! 
Brand Nw GEISS-KONTAKT 


Reg. $19.50 PENN’S Price Sgg95 


For use with any Flash Unit with PC cord. Works with speedlights. 
Quickly and easily attached. Specify model of camera. 
! Complete Outfit, we of GEISS-KONTAKT Reg. $28.45 


and KALART CFZ Flash Unit . . . Ready to Fit your PENN’S Price $4595 
Leica Camera. 










Combination Special 















Brand New! SCHNEIDER Coated TELEPHOTO LENSES 


For All Model KINE-EXAKTA Cameras Tele-XENARS 

PENN’S For Cameras to 2'/, x 31/4" PENN'S } 

List Price Shutter List Price 

SBS $4.5 Nener ....$ GBISH 4F.3H Saw 14-5 SyachroConp fap. $129.52 998.00 | 

aettiee.... a a. ee ae ew 
150mm f5.5 Tele-Xenar 65.05 44.60 Tele-XENARS 


180mm f5.5 Tele-Xenar 96.55 66.20 = go, cameras to4 x 5” 


180mm f4.5 Tele-Xenar 116.80 79.50 94cm 64.5 Compur $173.97 $123.95 | 
240mm 5.5 Tele-Xenar 135.00 92.50 o4cm#5.5, Synchro Compur 110.92 79.50 | 
240mm f4.5 Tele-Xenar 158.85 108.90 27m £5.5, Compur 137.70 99.50 
300mm f5.5 Tele-Xenar 145.68 99.85 30cm #5.5, Compu 153.22 110.40 | 
360mm f5.5 Tele-Xenor 164.15 112.50 36em 5.5, Compound 189.95 136.00 











Used LEICA LENS Bargains Brand New Appearance! 


Some Like New (L.N.) . Al optically perfect and GUARANTEED! Brand New Performance! 


28mm HEKTOR WA. 6.3 Ct $ 81.50 
35mm ELMAR WA. {3.5 49.50 IMARECT 
35mm SUMMARON WA [35 Ctd (LN 61.50 

73mm HEKTOR {1.9 129.50 

85mm Zeiss SONNAR {2 Ctd (LN 139.50 

0mm ELMAR 14 Cid. (Black Mount 6850 UNIVERSAL 
90mm ELMAR {4 Ctd. Chrome Lightweight, (LN 81.50 

127 LEITZ Wollensak 14.5 Cid 79.50 VIEWFINDER 
135mm HEKTOR 14.5 Ctd. (Black Mount 89.50 

135mm HEKTOR {4.5 Ctd. Chrome Lightweight (LN 125.00 for All Model 


Leica Cameras 


PENN’S Price 


Used CONTAX lens Bargains 


All Like New (LN) and GUARANTEED 


35mm BIOGON WA. {2.8 Ctd. Chrome (LN) $ 99.50 5 50 
85mm SONNAR {2 Ctd. Chrome (LN 134.00 Used 
135mm SONNAR 14 Cid. Chrome (LN 99.50 













p $ 6 a CAMERA | 
126 West 32nd Street } 


New York 1, N. Y. 
“FAMOUS FOR FAIRNESS” 


LOngacre 4-2230 
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Brand New! 


® Latest Dual Speed Model 
—e @ Single Case—Portable 
<_k © Weighs only 26 Lbs. 


Below Wholesale Cost! 


The MOVIE MITE sound & Silent 


16mm Movie Projector 


@ 2000 Foot capacity 
® Coated Lens 


® AC and DC Operation 











Brand New Appearance, 
Performance and Guarantee! 


<i. MINOX II 
CAMERA 


vit \ The King of 
ae = Mini-Miniatures 







# \ 
a) 


| 









Price 










Reg. 
$274.00 


k 


Brand New! 





RADIANT | | 
Crystal Beaded ef ‘ a 
Portable a | 


TRIPOD plus: Eveready Case 
’ 

| SCREENS PENN'S Reg. PENN'S sage9 
} Size Reg. Price $48.20 Price 
} 
| 30x 40inches $13.75 *8"° Coated MERITAR f3.5 lens ® SYNCHRO 
| 40 x 40 $15.95 ss FLASH Shutter © SPEEDS, 1 25,1 50,1 100 
| 37 x 50 $19.25 *12%° and "'B” © Self-Erecting Viewing Hood ¢ 

50 x 50 21.50 *14% Uses Standard 120 film, 12 exposures i 
| ‘ $ 2\e x 2a. Flash Unit to Fit $6.00 | 


PENN’S Price.... *1@Q>° 








"Brand New EXPOSURE METER BARGAINS | 


From ‘‘Open Stock’’ and at Rock Bottom Prices! 


‘7 NN Ye 

Reg. List PENN’S Price 
Weston I1 $32.50 $22.50 
Weston Cadet $21.50 $14.95 
OW-68 $24.50 $17.95 
General Electric PR-1 $32.50 $22.50 
Chronos $24.95 $17.50 
DeJur Prof $27.50 $20.50 
Leather Case for above $ 1.75 
















FAMOUS MAKE 
TWIN LENS 
REFLEX 


Focusing Camera 








Reg 
, $3.2 
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PENN’S 





Price 


$959 | 


BRAND NEW FROM GERMANY! — 


Prices Reduced! ARISTO COLD-LIGHT 


Grid Attachments for Enlargers 
Write for New Lower Prices and for your FREE copy of 


Cooted 


‘ 


h. Focuse 







PENN'S $62°° 





“Complete 35mm Camera Outfit 
ry 


» 
-— 


Brand New 


( @ Bp BOLSEY B2 


PLUS: 





@ Flosh Unit @ 2 Filters (colo 

@ Eveready Leather Case ho 

@ Lens Hood and Filter @ Leether Corry-All Gadget 
Holder Bog 

Total Value........ $112.50 


PENN’S Price °F 9° 


Camera Alone regularly priced at $73.50 









STEINHEIL TRIPOD — 
SWIVEL HEAD 


A precision tooled, satin-ano- 
dized, rigid lock, ball jointed 
Pon-Tilt Top 180 degrees 
for miniature and 
folding comeras 


PENN'S Price 


swing 


$ye? 


Reg. *3° 





























> 4 

Z Smooth hammerloid finished pressed steel, with sub- 

divisions providing capacity for 300 2 x 2 slides in 

Readymounts and 150 in glass. index snap locks 
carrying handle 


Other SLIDE FILE VALUES 
BRUMBERGER (All Metal) 
#1100-for 2% x 2% Slo 
#1125-for 242 x 242 
#1115-Stereo. Capacity 
#1116-Stereo Capacity 1 
BAJA (Covered Plywood) For 2 x 2 Slides 
tted 300 in Readym 100 glas 

ty 600 Readym g 
#U300-Slotted Ca ty 900 Readymounts, 300 glass. 
#U500-Siotted. Capacity 1000 Readymounts, 500 glass 











y 125 
s, plus Viewer 5.20 


0 





0 gla 





























“The Story of Cold Light’. 









-Back 
here's a 15-Day Money 
comes a One-Year FREE Servi 
Operational Equipment! 
PENN CAMERA, Dept. 1 51,12 











hases 
Guarantee on ALL purc 
ice Guarantee BOND on ALL 


6 W. 32nd St., New York 1,N.¥. 








LOngocre 4-2230 
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“FAMOUS FOR FAIRNESS” 








t NAME 
ADDRESS = 
E R A : ZONE STATE 
y.¥ at CITY "40% Deposit SEND FREE BULLETINS 
126 West 32nd Street Check (7) Money-order LUD. Ene 
New York 1, N. Y. NOTE: Please estimate and add shipping charges 





























"Just take a 
look at these 
Freestyle Valves!” 













ROLL FILM 


Medium Speed. Fully Panchromatic. 50 Day. 
—32 Tung. Fine Grain. Manufactured by 
Kodak. Fully equivalent to Plus X in speed 
and fine grain. TREMENDOUS VALUE. ree 
Guaranteed. 10 rolls—$1.69, 20 rolls— 
$2.98, 40 rolls—$5.49. 


10 rolls 1 pound) 


~ TERRIFIC 16mm FILM VALUE * 


16mm x 100’ KODAK SUPER X $s 
each 


| 
127-120-620 
116-616 | 


Shipping weight 





PROVUE FILM 20 ccc cece FREE 
PROCESSING tpt 4 for $10.00 
Shipping Weight eo 4—2 Ibs.) 





. sb A REAL OFFER 2307.50" 


/ oavure ANSCO ‘o1ge 


7 e 5 cartridges 
seein den ae 
‘ DRASTIC REDUCTION / 
4x5 Eastman Kodak Super XX Film Pack 

$1.19 ea...5 for $5.00 
4x5 Kodak Super XX & Super Pan Type B 
Cut Film, 2 doz. $1.49..8 doz. $5.00 


4x5 Kodak Ortho X Cut Film 
2 doz. $1.25 8 doz. $4.50 


(Shipping weights 8 dox.—3 Ibs.) 






2 dor. —) tb 





“Tremendous Savings in Enlar 
Kodabromide Enlarg. Paper 8°’x10’ 
5 Ibs per gross)$4.25 Gross 3 Gross—$12.00 
Kodak Enlarging Paper 7 x85, SW Glossy,Cont.1 
$1.95 gr., 4 gr.—$7.49 
CONTACT PAPER 

KODAK AZO F-3 8 x 10 SW Glossy — 1 gross $3.19 
(Shipping weight gross — 3 gross $8.95 

AZO. ANSCO, HALOID 4x5 SW Glossy Berens — 
ORIG. FACTORY PACK. Guar 
Fl, 2, 3, and 4 





ng Paper # 
*, F2-3, SW Glossy 


(Shp. wot 





(Shp. wat. ? gr. —4 Ibs, 4 qr —15 Ibs 


5 Ibs. pe 


Shp wg! 


$ .98 gross 6 grees “$4 95 


35mm «x 36 exp. FRAME NUMBERED SUPER XX, 
Finepen and Supreme Cartridges. 6 — _ 75, 
12 $3 00. 36 — $8.75 





Shp. wat. — 2 Ibs. per dos 


BRAND NEW 16mm x 50 SUPER X MAG- | 
AZINES. LOADED BY EASTMAN KODAK 
PRICE INCLUDES FREE New Low Price? 
PROCESSING AND FAST, FREE oy et ea. 





for 
RETURN SERVICE 
hp wat - ee $4.50 
16mm x 50 Kodak ORIGINAL Factory Packed 
Can of 30 Rolls, Reversal Film. ..... $9.50 


(Shipping Weight—6 pounds) 

16mmx100' Super X (Blue Base) on cam- 
era spools. Develop to Neg. or Reversal. 
Processing not incl.. .$1.95 ea., 4 for $6.75 


Shp we?.— 1 Ib eo 4.2 ths 








Empty Magazines 6% each 
% purchase 





12 for $7 50. With any 
of. 16mm film—12 empty mag. $6.00 


hp. wats. —1 


ANSCO 116 Plenachrome, tropic packed |, Guaranteed 
Absolutely Perfect, 1} doz. rolls $2 pind 3 doz. $5.75 
Shp. wgts.—72 Ibs per dor + 


! ! | ATTENTION DOCTORS :: 8 


























DuPont Hi-Speed X-Ray Film, 10 x12°, Type 508 
1 pkg. of 72 sheets—$9.50 3 pkgs. $24.50 
Shp. wats —1 pka 9 Ibs 
FRESH ANSCO COLOR FILM— 25’ for 
indoor Type 234, Safety Base. 75 

Also gives Perfect Results 56 
Outdoors with UV-11 Filter. 50’ for 
. Sensational Savings! 
(Shp. wgt.25'—B8or 50°) Ib.) $1295 
35mmx100’ Supreme $1.29 ea 3 for $3.50 


35mmx100' Kodak Duplicating Positive — for making 
B&W transparencies from your favorite negatives— 
$1.59 each 3 for $4.50 


Shipping weight 


) Fresh 35mm Film > Here’s A Real Value! 


E.K. PLUS X—100’ $2.50] DuPONT 2-100’ $1.75 
36 Exposure Cartridges 


36 Exposure Cartridges 
12for$3.50. 24 for $6.50 12for$2.50 24 for$4.75 


Eastman Kodak Infra Red — Fresh and Perfect! 


~1 tb. per 100 fr.) 








50'—$1.50 100 —$2.95 36 exp. cart.—12 for $4.25 
(Shp. wot.—5O or 100° 1 Ib, 12 cort.—2 Ibs. 24 cort.—3 Ibs) 
Be sure to melude f vi cond def 
ALL SuRPLUS BUYS FULLY GUARANTEED 





Export and wholesale inquiries invited 


der $3.00. California residents ir . sales tox 


FREESTYLE SALES CO. 


1431 N. Western Ave., Hollywood 27, Calif 


Minimum or 






7 . 
One Picture 
Makes a Sequence 
(Continued from page 58) 
several pictures sometimes a great 
many 

Bradley Smith was not at all sure about 


the conventional use of electronic flash; 
he suspected there must be a better way 
to show dramatic action graphically. And 


he felt that 
times be made 


negative might some- 
to tell a whole story, and 
do it better than a sheaf of pictures. He’d 
seen drawings by some of the old English 
masters like Hogarth—“The Rake’s Prog- 
ress,” for instance, in which the 
tale of a character’s decline and 
told in a single picture. 

When he saw a performance of Limon’s 


1 single 


whole 
fall 1S 


work, based on Shakespeare’s Othello 
Smith spotted a chance to test his theo- 
ries. So that we'll understand the prob- 
lems he faced and the ways he dealt 
with them, let’s review the Othello story 
briefly: Iago, while pretending to be 


loyal to his Moorish 
plans to destroy 
demona by 


master, Othello, 
with Des- 
in Othel- 


his marriage 


breeding suspicion 


lo’s mind. With his plot well under way, 
Iago needs a piece of “evidence” to clinch 
his case. He enlists the aid of his wife, 


Emilia, to secure one of Desdemona’s 
handkerchiefs. When Othello sees it in 


Iago’s hand, he believes his wife has be- 


trayed him; his rage mounts uncontrol- 
lably, and he strangles her in a fit of 
passion. 

In José Limon’s dance version, all this 
is told in pantomime, with musical ac- 
companiment. All the narrative content 
is expressed in terms of movement. By 
elimination of the spoken word, the psy- 
chological force of the story is actually 


heightened. It 
photog? apl call 
this 

same 


was the desire to convey 
y both this movement and 
while at the 
clichés of dance 
Bradley Smith to 


psych ological force, 
time avoiding the 
photography, that led 
try new techniques. As far as possible 
upture the visual effect he 
at the dance. And 
wanted the camera actually 
to tell the story in its own 

Only the four major characters of the 
story are used in the Limon dance. Limon 
himself plays the Moor, and Betty 
the part of his wife Desdemona. 
Lucas Hoving is Iago, and Pauline Koner 
is Emilia 

In the photograph reproduced 
here, Othello is shown being tortured by 
doubt of Desdemona’s fidelity, as Iago 
weaves a tissue of lies and slander around 
him. Planning the shot, Bradley Smith 
sketched in the composition on the 
groundglass of his 5x7 Linhof Technika 
view camera. He made one exposure with 
Othello in the center of the negative area 
and Iago taunting him from side. 
Then he directed Iago to move to three 
more positions, around the area occupied 
by Othello’s head, and made an exposure 
in each. Five 1000-watt Strobo Research 
electronic flash units furnished light, and 
Smith used Kodak Ektachrome Daylight 
Type film together with a Kodak CC-O5G 
filter. The diaphragm 
and the Technika was 


he wanted to c: 
had 


above 


looking 
all, he 


when 


way 


Jones 
dances 


color 


one 


color-correction 


setting was f/11, 








Kodak Com- 


equipped with a 72-inch 
mercial Ektar f/6.3 lens. 
In the black-and-white 


multiple ex 


posure, the electronic flash proved indis 
pensable. Dramatic action moves from 
left to right, plotted once more on the 


Technika’s groundglass. The nature of 
the shot made it impractical to sketch in 
the exact position of the dancers, but 
Smith carefully divided the picture area 
to get the composition he wanted. At 
left, Othello and the 
slow, stately pavane as she receives his 
gift of a handkerchief. Next, 
it, Emilia retrieves it for husband 
Iago, who is next confronting 
Othello with the evidence of Desdemona’s 
supposed infidelity. And at right, Othello, 


Desdemona dance 


as she drops 
her 
shown 


overcome by jealous anger, murders his 
wile. 

For this shot. Smith was able to pose 
all four dancers as they appear in the left 
half of the picture, with four handker 
chiefs to give the illusion of its moving 
from Othello to Iago. Next, Othello was 
posed one one knee, in a position which 
would make him appear to be staring 
horrified at the kerchief in Iago’s hand 


Finally, he and Desdemona 
at right to depict the murder. 
that on this one 


whole 


were 
Smith feels 
has told the 
gend, better 
done with a se- 
quence of separate photographs. 

All the action was placed before 
drape, to avoid the appearance of 
which might 
the multiple exposure 


pose d 


negative he 
Othello le 
than it could have 


essential 
been 


a black 
“ghost” 
have resulted from 


(The floor did pick 


images 


up some light from the last two expo- 
sures, and its line can be seen faintly 
through the legs of the first three fig 


ures.) 


This picture on Kodak Su- 


was made 


per Panchro-Press Type B film, with an 
aperture of f/1l1, and exposure for the 
duration of the electronic flash, which 


in the 
give 


was used here same way as for the 
shot, to balanced lighting re- 
gardless of the position of the dancers. 

The Moor’s Pavane, one of the most 
popular ballets in the repertoire of 
Limon’s company, is being performed fre- 
quently this season in the company’s New 
York appearances and in its tours of the 
United States, Mexico, and Europe. 

Bradley Smith takes justifiable pride 
in his photographic accomplishment. “I 
feel,” he says, “that each picture has a 
of the motion of a dancer from one 
position to another, like the feeling of 
movement the spectator gets at the per- 
formance itself.’ 

Literally, he has brought a new dimen- 
sion to photography: time. Now, as never 
quite the same way, a picture 
shows what actually happens while time 
is passing. Thus, Smith demonstrates that 
he is one of those tireless innovators on 
whom the progress of photography has al- 
ways depended.—@ 


color 


sense 


before in 


Money for Color from You 


We've got dollars for your color slides! 
If you haven't seen details on our new 
plan to brighten up the book and put 
money in your pocket, turn now to Pic- 
tures from Our Readers, pages 80-81— 
and get those pictures in the mail!— 

PHOTOGRAPHY 
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AS 


rislngs 


...and love you 


for giving it? 


be eath the rist lal tree 
Vive all ne pic T a 
the everlas pride and joy 
1 a precis ertect 


Some more inspired gifts 
for your Christmas list 


Al} prices include Federal tax 
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LEITZ ' TH {TZ BINDOMAT 
FOCOMAT 1C so cera 4 ene 
LEICA ENLARGER } \ \ ere WIDE ANGLE $18.00 
MANUAL ° ’ _ LENS 
$447.00 > THE LEICA 
S $5.00 | METER $24.00 $122.40 
oe ee oe oe ee oe oe ee oe | S@aesgseeaesa S@essss Seeseaseases 
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Ask your Leica Dealer 
for other suggestions 
from the full line of 
Leica accessories 


‘ a 
13 


E. LEITZ, (ECOSOC ct a A 
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@ Greater screen brilli- 
ance. 


@ Perfect definition and 
sharpness right to the 
edges. 


e@ “Iron out” slide car- 
rier straightens 
warped slides. 


e@ Accommodates auto- 
matic slide changers. 


7ée SLIDE PROJECTOR 
THAT'S Guaranteed 
FOR LIFE! 


wr 
yeun™ 


Reasonably priced — yet profes- 
sional in every respect. Blower 
cooled — quiet and smooth in 
operation — built to last forever 





Brings out ALL the beauty in your 
slides — clearly — sharply — BRILLI- 
ANTLY! The exclusive Viewlex “Light- 
Multiplier" optical system adds 
EXTRA brilliance to the rated capac- 
ity of the lamp — shows your slides 
clearly right out to the very edges— 
without blur or fuzz. And that's just 
a few of the many Viewlex advan- 
tages! Feature for feature Viewlex 
offers more real value than any other 
projector you can buy. 


f Write for FREE illustrated brochure No. V33 
INC. 35-01 QUEENS BOULEVARD, LONG ISLAND CITY 1, NEW YORK 


“90, 


¥ 


fe) 


pes 
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Now Nationally Available! 
If Your Dealer Is O k, Write To 


NO OTHER 
Developer 
Has This 
PERFECT 


Combination: 


SPEED... 
FINEGRAIN.. 
LONG LIFE.. 
Broad Range... 
VERSATILITY .. 
For All Films 


Retail Price per gal. $1.50 
5 gals. $6.00 


4uU 


i 
+C)§ Stor 
iw - 


ROBBINS ETHOL CORPORATION 


19 West South Temple, Salt: Lake City 1, Utah 








Candid Shots 





(Continued from page 32) 


there have been 28 editions of it, 
with several printings 
to keep track of sales figures, it 
until 1926. that date, 
about two million copies have been sold 
Better Picture 

drawn from the just-publishe 
29th edition. 


some 


No one bothere: 
seem 
Since howeve1 
See our “Pointers for 


page 52, 


Cash for your Greeting 


Christmas card mail 
There’s $25 in it fer 
your card is one of the ten best we 
Prize-winners in the 1950 con 
test ay peared in our December 


Are we on your 
ing list this year? 
you ll 
receive. 
issue 
deadline for the 1951 competition is Jan 
uary 10. Address your entry to Christma 
Card Editor, PHoToGRAPHY, 366 
Avenue, New York 17, N. Y. 


Madison 


Talking Letters! Pictures Too? 


Some couple of thousand Revere fran 
chised camera stores are 


in a free 


now cooperatin 


“talking letter” service whereby 


servicemen and their families can ex 
hange messages on five-minute reels of 
“Scotch” recording tape, recorded an 
playe Dac k on Reve re tape record rs In 
their respective localities It is only 
necessary for the serviceman to call on a 
cooperating dealer near his post or gar 
rison and for his wife, mother, or othe: 
loved ones to do the same at home t 
make and listen to the exchange of voics 


recordings. All costs are taken care of by 
the respective manufacturers of the taps 
Minnesota Mining an 


and Revere 


and the recorders, 
Manufacturing Company 
Camera Company 
Wouldn't this 
be topped off ideally if a sizeable numbe1 


wonderful morale plan 
of camera dealers contributed a picturt 
taking setup to their recording corners 
Pictures could then be 
each letter, enhancing the mes 
sage enormously.— 


exchanged with 


talking 





Grand Prize and first prize in Class A 
of the Thirteenth 


Annual Newspaper 
National Snapshots Awards was won by 
Mrs. Kenneth L. Wilson. Seattle. Wash.. 


housewife. Her picture of three-year- 


old daughter and family tomcat netted 


W ilson 


Mrs. $1500 in prize 


PHOTOGRAPHY 


money. 



















T-48 for timing -rintingand enlarging. Assures uniform prints, 
me over and over. Ideal for color work. Range: 0-120 seconds. Ex- 
panded scale for greater accuracy. Ticks off each second, to make 
dodging easier. Indicates end of timing cycle with 
listinct click, as current is cut off. Single contrgl | Sem @g* 
aistinct C ; £ $13.95 


button. Automatic reset. . ... . WAS $1695 


T-68 for timing developing processes. Range: 0-40 minutes. 











* e os 
| Expanded scale. Buzzer signals end of timing cycle, as current 
is cut off. Built-in contacts for timing washers 
sin P : NOW ONLY 
andddryers. Single control button. Autamatic $13.95" 
‘ e 
reset. A wonderful buy for you. . . WAS $I9.95 
See these two great G-E Timers at your dealer's today. 
They're top values for Christmas! 
*Tuir traded General Electric, Schenectady 5, N. Y. 
ss A 
| Y is 
- Sv CR pul fot COnftleEnCE tr 
n ry 
ash.. 
year- 
etted > 
ney. C0S-98 
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Viewlex Slide Projectors are available in 150 and 300 W. 
motor fan-cooled models and are guaranteed for life. 


Viewlex is unquestionably one of the leading makes in 
slide projectors. Easy to use, simple to operate, it keeps 
cool during long showings and projects sharply, even in 
rooms that are not completely blacked out. Come in and 
see this dream projector and automatic slide changer, or 
mail your order and it will receive prompt attention. 


MODEL V3 — 150 WATT LAMP .................. $35.95 
MODEL V33 — 300 WATT, FAN-COOLED.....59.95 















torifie Peasous... 


WHY YOU SHOULD USE THE NEW 


_ =, 


with your 


Fits projectors such as: 


oe sLIDE CHANGER 


2X2 PROJECTOR 


VIEWLEX, KODAK, ARGUS, S.V.E., T.D.C., GOLDE, 


AMERICAN OPTICAL, M.C. PERFORMER 150, 


EDUCATOR, AMPRO, ETC. 


. Fully automatic. 


. Completely selective. 


> e& wv. = 


. Any slide can be selected and 
projected instantly. 


w 


. Complete with one magazine for 36 slides. 


. Index cards show title and number. 


6. Additional magazines only $2.25 each. 


7. Guaranteed by the maker and Willoughbys. 


$1495 


LIBERAL TRADE-IN ON YOUR OLD EQUIPMENT 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd Street © 113 West 31st Street 
New York 1,N. Y. * LOngacre 4-1600 
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(feat Prete 


BY ANSEL ADAMS 


This appealing photographic study is 
one of many pictures Ansel Adams has 
made with the new HASSELBLAD 
Camera. Famed for his distinguished 
practice and teaching of photographic 
technics, Mr. Adams has found in the 
HASSELBLAD an instrument to match 
the requirements of the perfectionist. 




















By HASSELBLAD 


If you are looking for the ultimate in a camera — the 
2% x 24 HASSELBLAD reflex merits your interest. 
Here is an instrument, crafted in Sweden, with built-in 
refinements that will bring to your picture making a 
new range ...a new sureness. Interchangeable lenses, 
interchangeable roll-film magazines, automatic controls, 
speeds to 1/1600 second, built-in flash — these are but 
a few of the features that make the HASSELBLAD a 


“must” for your personal inspection. 


PRICES—The camera, with 80 mm Kodak Ektar f/2.8 
Lens and roll-film magazine, $548. Accessory 135 mm 
Kodak Ektar f/3.5 Lens, $282, and 250 mm (10 in.) Zeiss 


Opton Sonnar Lens f/4, $480. Prices include Federal Tax. 


{V) =] 
- ~~ Write for the descriptive 
HASSELBLAD booklet to 


Welleug 


Dept. A 
110 West 32nd Street 
New York 1, N. Y¥. 
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Unless you can precisely control the 
composition and focus of every sequence, 
your finest filming ideas will go for nothing. 
' The still photographer can manipulate 
magnifications and effects in the dark room 
at any time—you, a movie maker, must 
make these important decisions before 
shooting 

Your movie camera, therefore, should 
be equipped with the best system to give 
you critical focus and accurate fields of 
view for any lens. 

Because full frame focusing at eye level 
is built-in on Bolex you get critical focus- 
ing in a brilliantly clear field. Ten-diameter 
magnification transmits true, distortion- 
free images and allows adjustment for in- 
dividual eyesight. 





Then the Octameter finder, another ex- 
clusive Bolex feature, gives you superb 
visual control for six lenses. Trip the knurled 
disc to match the focal length of your lens 
and see the exact field of view click into 
place—with calibrations visible both exter- 
nally and internally, you cannot overlook 





102 


built-in 





Easy to focus or find from behind camera 


the accuracy of the Octameter! And only 
the Octameter is scaled for parallax down 


So many exclusive features— 
on both Bolex H-16 and H-8 


© Automatic film threading 

© Unlimited forward and reverse hand winding 
© Time exposure setting 

© Single frame setting 

© Full frame eye-level focusing 

© “‘Octameter’’ finder 

© “‘Visifocus’’ automatic depth of field lenses 





Model H-16 and H-8 


Movie Cameras 


to twenty inches, which means that even 
your titles, shot from cards as small as 8” 
x 10”, will be perfectly centered. 

What else?—when you add a fourth, 
fifth or even a sixth Kern-Paillard “Visi- 
focus” lens, or any other lens, between 
16mm and 150mm focal length to your 
Bolex, the Octameter covers the whole 
range without extra cost or modification. 

Your Bolex Dealer has Bolex H models 

available from $244.75 to $318.00, less 
lenses, no tax. Kern-Paillard “Visifocus”, 
the ultimate in movie lenses: for all 16mm 
cameras from $78.75 to $183.75, inc. 
F.E.T. 
Bolex owners — receive regular free mailings 
of the 25c magazine “Bolex Reporter,” by 
registering the serial numbers of your 
Bolex equipment with us. 


Paillard Products, Inc. 
265 Madison Ave., New York 16, N. Y. 





YET ANOTHER BUILT-IN 
BOLEX FEATURE 


For magnetic sound-on-film, 
the single-claw mechanism, 
pioneered and perfected by 
Paillard, is built-in on Bolex! ! 


The only simple modification on 
any Bolex H-16 camera is the 
installation of single-sprockets. 
Bolex—the camera for 
magnetic sound-on-film! ! 
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Open with subject holding match near 


lens--flame fills the screen completely. 


Create story interest fast 
with impelling introductions. 


Here are ideas you can use 


By VICTOR BROWN 


Photographs by the Author 


Here's how. 


Match is drawn away from camera. and 


flame gradually becomes identifiable 





Final scene reveals man lighting pipe 


with match. How is it done?’ See below 





Subject holds match close to lens. cameraman touches match 


with lighted one. starts camera. adjusts focus as man draws flame to pipe 


O GENUINE autho: 
story or novel without a good opening sentence to 
catch the reader’s interest and carry it into the 
dy of the narrative 


would think of starting his 


r 


This little device, so important to 
e future of the story, acts as an introduction to future 
ents due to unfold. 


By the same token the home movie 
iker, who tells his story visually instead of verbally, 
ould take this matter into consideration if his film is to 
ld an audience’s interest. 


He must open with a smash. 


A film that jumps abruptly from sequenée to sequence, 
always keeping one jump ahead of its perplexed audience 
will soon be playing to an empty, or sleeping house. To 
keep an audience awake and engrossed, new sequences 
should be blended into the scenario with novel introduc- 
tory techniques designed to entertain as well as inforn 
the viewer of the nature of coming events. Like the au- 
thor’s use of an opening sentence, the movie maker can 
devise cinematic “opening sentences” or Scene Openers to 











Smash scene Openers conines 


present each following scene to the viewer on a 
silver screen platter. The more unusual the scene 
opener is, the more interesting the film presenta- 


7 } 


ion Wlil De 


and, the more fun you'll have film- 
it 


Unlike the usual fades, wipes, and dissolves used 


blending sequences together, scene openers 
serve as introductory, pictorial scene starters 
which subtly carry the audience into the new se- 
quences. Fur instance, suppose the star of the next 
equence is a child having a birthday party. Instead 
of opening abruptly on the child, train your camera 
on a close-up of the mother’s hands lighting the 
candles on the birthday (Continued on page 116) 


Here's another novel method of opening a scene. 


First, fade in on window pane smeared with cleaner. 








Introduce Juniors party this way. Start with big 


close-up of candles being lighted. cake being lifted 


= ~™ 
an = 
* 4 Tee 

a «>= 





Move to a medium shot (by dollying back) and pan 


with mother’s action as she walks past young guests. 








Huge close-up of popular stick-on jewelry (adheres 


to skin) is striking scene opener for girl subject. 






Pup Me 
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Actual location of the frog brooch becomes in- 





es 
aw id 


creasingly more evident—as camera dollies back. 
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Dolly camera back slightly as cloth gradually clears Then, as more area is cleared. you have dramatized 


area to reveal housewife at window-washing job. the subject of house-cleaning in a fascinating way. 








Mother comes to star of sequence. sets birthday Finally camera dollies up close to Junior as he 


cake on table in front of him, then makes her exit. tries to blow out all candles at once —and succeeds. 











in- When camera reaches medium shot position, jewelry Frog brooch now shows up simply as an accessory to 


becomes less significant, takes on proper perspective. costume of pretty Barbara Hurrell, Hollywood model. 

















BRAND NEW... 


and a WINNER, too! 








THE NEW 


Bell ¢ Howell 


ZOO” 


ont Here in all of its rich gray finish and 
satin chrome trim... is the new 16mm 
magazine loading movie camera that has 
won the highest honors given by Holly- 
wood's foremost experts. But the smart 
styling of the new Bell & Howell “200” 
is only a part of the story. For the begin- 
ner in home movie making, this camera 
offers an ease of operation with truly 
wonderful picture results. For the expert, 
the versatility and performance of the 





“200” give never-ending satisfaction. And 
for anyone who appreciates the impor- 
tance of precise craftsmanship along with 
j rugged construction, the very name 

Bell & Howell—identifies the finest movie 


equipment money can buy 


With 1” £/2.5 lens, $189.95 


Turret model with 

1” £/2.55 lens only, $234.95. 
Liberal terms and trade-in 
offered by most dealers 


Price ibject to change 









| Professional recognition 

from the capital of the 
movie industry is re- 
flected in the Society 
of Motion Picture Art 
DirectorsAward given 
to the new Bell & 
Howell “200.” 
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THE NEW 


Bell ¢ Howell 


ZOO 


This finest of the 16mm magazine loading movie cameras — in the single 
lens model (at left) and in the turret model (above) ~—is distinguished by 


these features: instant loading with a magazine of 16mm film 5 pre- 
cisely calibrated operating speeds (including true slow motion) film 
plane mark . . . 12!2-foot film run to get all action . .. convenient ratchet 
winding continuous run lock and single frame release a new, 


built-in exposure guide for determining correct exposure instantly 
finest 1” £/2.5 Filmocoted lens that can be quickly interchanged with 
other lenses and a positive viewfinder that shows you what you get. 
Like all Bell & Howell Cameras, the new “200” is guaranteed for life.* 
With the Swifturn turret model, you have additional movie-making 
| versatility—lens and matching viewfinder rotate into position simultane- 
ously and instantly. See the new “200” at your dealer's today! 








*During life of the product. any defect in workmanship or material will be rem 
edied free (except transportation) 


You buy for life when you buy Bell & Howell, Chicago 45 


APHY anuary, 1952 
















range finders 
and lenses 


Hugo Meyer i 
-COUPLED 


press cameras 





for 
“Tailor-made 
to your jens to 


prec ise 
zation 
t 




















ive 
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y point 
at every BY 


Now $30.50 





— 
Hugo Meyer 
POCKET 
RANGEFINDER 


For any still or 
mMOvie camera 
that has a 
distance scale. 


$10.50 incl, tax 








Hugo Meyer 
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Hugo Me) er 
LENSES 


To bring distant 
Subjects up close — 


1! P Sian 5 ; 
<-7 Tele. me 
Photo Cine | { 





ens 
for 8mm, 


Cameras $54.00 








+ 44x 
3" for 
Fs f2.8 Telephoto 
ine 7 
€ Lens for 16mm. ¢ mera 
ameras. 
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for 16mm. camera Nat Lens 
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39 West 60th Street, New York 23, N. Y. 


Hollywood report 


By LOUIS HOCHMAN 


More on the Nature of things 


pena our last month’s discus 
sion of that universally-popular sub- 
ject, the weather, and its role in today’s 
movies, we'd like to tell you more, if we 
may, of the success and defeats of movie 
studios working with this fickle element. 
One of Nature’s pet pranks on harassed 
lecation units is to pull stray clouds over 
the sun and cast passing shadows over 
the scenes being filmed. But George Ste- 
vens, producer-director of Paramount's 
Shane, decided not to put up with these 
shenanigans. When plagued with this 
cameraman’s bugaboo while shooting in 
colorful Jackson Hole, Wyo., he turned 
to cameraman Loyal Griggs, and para- 
phrasing the immortal words of an old 
sea captain, yelled, “Damn the clouds! 
Shoot anyway!” 

He justified this break with protocol by 
his attitude that the public knew all 
about clouds tampering with the sun and 
would accept these “light changes” as 
realistic effects and not defects in the pro- 
So rain or shine, clouds 
or not, the crew was out there shooting 
on schedule—and from the scuttlebutt 
traveling the Paramount grapevine, it 
sounds like the weather can take a bow 
for some dramatically realistic effects in 
Shane (Technicolor). 


jection system 


Mother Nature was particularly rough 
on Warner's Distant Drums crew which 
safaried deep into Florida’s Everglades to 
shoot swampland backgrounds never be- 
fore reached with a camera. Special 
snakemen were hired to shoo off the poi- 
sonous rattlers and moccasins infesting 
the area. A DDT squad doused whole 
areas with insecticides to keep the bugs 
and mosquitoes away. Heavily loaded 
trucks reached inaccessible areas on 
“beefed up” roads. Other areas had to 
be reached on special marsh vehicles 
called swampmobiles. Star Gary Cooper 
really put his foot in it when he encoun- 
tered quicksand and was waist deep be- 
fore they could haul him out with ropes. 
Another time, eight men in mud saved a 





Special Cockpit mounted on barge was 


used for shooting underwater scenes 
in Distant Drums, new jungle thriller. 





Technicolor camera from being swal- 
lowed up in the goo 

For auditory realism, sound men set up 
special mikes in the jungle to record the 
sounds of wild turkey, panthers, monkeys, 
alligators, herons, and cranes. Exciting 
underwater action scenes were filmed by 
cameraman Sid Hickox at Silver Springs 
with the aid of a specially made glass- 
sided boat. 


Joshua in Hollywood 


On the M-G-M lot where cameraman 
Robert Planck is training his Technicolor 
optics on Belle of New York, no one 
waits for the sun to set before shooting 
night scenes. They simply turn day into 
night by converting the set into a king- 
size darkroom by pulling a tent of black 
drapes over it—and what a tent! It boxes 
in a 4-story-high area roughly equal to 
Times Square. 

Inside this area are all kinds of fancy 
buildings and streets. There's a New 
York street, a French street, an English 
street, all of convertible vintages—thanks 
to the architectural makeup men who, 
by adding or subtracting various bits of 
trim and ornamentation, can alter a mod- 
ern building to one of older vintage, and 
vice versa. Surrounding this area are 
tremendous, 4-story scaffolds which sup- 
port a network of steel cables crossing 
the skies overhead. These, in turn, sup- 
port the enormous black drapes used for 
the blackouts. 3y selective draping, 
M-G-M boys can black out any individual 
section, a single building, a whole street, 
or the works. For Belle of New York, 
only the New York street was tented in 


Is it a local? 


For most people, trains pull into the 
station—but for Paramount's cameraman 
Vic Milner, shooting Carrie, the station 
pulled up to the train. The 2-car seg- 
ment of the train was stationary. Tracks 
were laid on each side of it. On one 
track sat a complete depot, a frame build- 





Night scenes in Technicolor can be 
made anytime for Belle of New York 


when crew uses drapes to black out set. 
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SAVE ON PRINTING PAPERS 
KODAK, ANSCO AND HALOID 


Packages of 500 Sheets 
Outdated, but guaranteed not fogged. Do 
not specify manufacturer. We will ship which- 
ever of the 3 is in stock 

SINGLE WEIGHT GLOSSY 
Bromide Enlarging Paper 






PURCHASE YOUR ROLL FILM 
BY MAIL ORDER... 
NATIONALLY KNOWN 


KRYPTAR 







DOUBLE WEIGHT MATTE 











MONEY BACK 
GUARANTEE 





Size Contact Price FILM IS FULLY 

1%x2% No. 3 GUARANTEED 

2x2 'r No. 3 $400 

2x3 % No. 3,4 | 

2x4 No. 2 } 

3x4'r No. 2, 3, 4 q 300 

3V%ex3% No. 2, 3 \ 

3 Vex5 Ye No. 3 

3%x3% No. 2, 3, 4) 0o 1d FINE GRAIN FILM 

3 %x4' Vie No. 3, 4 4 

3%x5 No. 2,4 | e WESTON 40 RATING 
Chloride Contact Paper y\o “ 

i 3 4 ° —_ 
ad ey : ] 50 oD. re” . Pranic op <S 1 20 rolls $ 3.75 
‘ # Im is monvtoctured by 4% e 

4x6 No. 2, 4 ) x18 3” one of the leading sheeummanits 5 30 rolis $ 5.50 
DOUBLE WEIGHT GLOSSY se firms in the U. S. Each roll of FOR 8.75 
Bromide Enlarging Paper PP ara Pee _ ; yg rs late 10 50 rolls $ . 

lating. Each roll o iim is 
Post Card No. 3, 4 $5.00 individually wrapped in foil for all year protection ROLLS 100 rolls $16.50 





Bromide Enlarging Paper 





| 35mm FILM 


For Kodak, Argus, Leica and Other Cameras 


5x7 No. 3 $ 8.00 
8x10 No. 3, 4, 5 17.50 
Please include postage. Any excess will be refunded. 








Available in any of the following types 
ANSCO: Fino-pan, ultraspeed & supreme 
KODAK: Plus x, super xx, & background x 
DUPONT: Superior -2 & superior «3 


NEW 8mm 200° EMPTY REELS 


Made of sturdy steel, gray finish 


4 for $] oo 


COLOR 20 EXPOSURES 


Including Free 
mm : 


Processing 
AND MOUNTED IN SLIDES 


$1.75 EACH 


FILM IS SUPPLIED WITH HANDY MAILING BAG 
PROCESSED FILM IS RETURNED TO YOU POSTPAID. 

















De diss kc owsewewe wears $1.25 

100 foot roll, notched. ........... 1.40 

KODAK AERO BROMIDE IN os a cence 2.40 
ENLARGING PAPER 200 foot roll, notched. .......+.4- 2.60 

In hermetically secled cans So ee 4.75 
sw ft. ry out ct a ee of pa age tr S06 toot vel, notdied:< s..2 s00¢000 5.25 
Makes approximately 250, 8 x 10 enlorgements sein a aumamaalt artnet ieteation 
$995 weight 10 Ibs 3 for $8.50 cartridge or threadir g comerc. All FILM SUPPLIED 

each 6 for $16.50 eran anes 

















16mm BELL & HOWELL 
SOUND PROJECTORS 


UTILITY MODEL—750 WATT BULB 
Consists of 2 cases complete with | specker, cable, 


y to operate——like new 







s, unmarked 





laoble—order 


5195 


Complete 





hipped collect by railway express 








Ansco COLOR PRINTON 


34%" x 50 Ft. 


— SS 


Bulk 











e TREMENDOUS CLEARANCE SALE 
@ ALL FILM FULLY GUARANTEED 
e COLOR FILM AT THE PRICE 











16mm KODACHROME 


(TUNGSTEN) 
100 ft., outdated, still takes perfect pictures. Supplied 
on a standard camera spool in piacin black box. 
Will be processed by Eastman 
Kodak, free of charge. $10 $ 00 00 


rol! 
value each - 











OF BLACK & WHITE 











Film manufactured by nationally 
known firm. All film is GUARAN 
TEED. Late 1952 dating. Price of 
film includes FREE processing and 
return postage 


Baw 
COLOR Weston 50 











8mm roll, 25 ft. double $2.75 $1.25 


AVAILABLE in 8mm DOUBLE, 16mm SILENT, and 
16mm SOUND. 


5 
Type of film 50 ft. 100 ft. | 400 ft. 


Weston 50-32 for out- 


door and indoor use, $ 45 $1.00 $4.00 


fully panchromatic 








MAILING INSTRUCTIONS. 














16mm roll, 100 ft. 


16mm mag., 50 ft. 














7.50 | 3.00 


4.95 2.75 





postage will be sent collect. 


RUSH YOUR ORDER TODAY ...$AVE DOLLARS! 


To save C.O.D, charges or 


all mail orders, remit by check, cash, M.O. 20% deposit 
must be remitted with all C.O.D.'s. Add postage to remit- 
tance. Excess postage will be returned. Orders without 


EIGHT-SIXTEEN FILMS, 243 WEST 55th STREET, N.Y.19, N.Y. 





January, 1952 





































~~ 


As simple to use as an auto radio! Push 
a button and it records—push another 
button and it plays. Two other buttons 
give you fast forward or fast reverse. 
It’s quick, easy, convenient. This new 
tape recorder gives brilliant, rich re- 
production with life-like fidelity—up 
to 4 hours on one 7-inch reel. Ideal for 
recording and reproducing voice or 
music—for home, industry, schools, 
churches, clubs. Compact, portable— 
and amazingly low priced. An engineer- 
ing triumph by Wilcox-Gay, long-time 
pioneers in low cost quality recording. 


only $149.95 


Slightly Higher West of the Rockies 


yrThe First Automatic Tape Recorder! 
~ with completely Automatic 


USH BUTTON CONTROLS 








So simple any child can operate ct/ 


Weighs less than 20 Ibs. © Available in two 
Measures 12°°x 14" x7". models: 

: Model 2A11—(two 
Uses both 5°’ and 7’’reels. = speeds) 3% and 
© 5 x 7 Elliptical Speaker 


1%. Plays up to 4 
hours on one 7” reel. 
Model 2A10—(two 
speeds) 3% and 
Tape may be erased and 7%. Plays up to 2 
reused indefinitely. 


Write for circular giving full specifications! 


MONSON CORPORATION 


Exclusive Photographic and Educational Agents 
919 N. MICHIGAN AVE. DEPT. PP1 CHICAGO 11, ILL. 


High speed wind—forward 
and reverse. 


hours on one 7” reel. 





-RECORDS-= 


Background 
Last Word in Sound Effects=»> 
Send For Free Catalogue SOUND 


THOMAS J. VALENTINO, Inc. 


Dept. PP 


150 West 46th St., New York 19, N. Y. 









Fine Grain 


Panchromatic Reversible Film 


16 mm. 100 ft. oe - $2.80 
8 mm. Double, 25 ft. 1.00 
48 hour se « Price includes processing. 


REB FILMS, Dept. P-4 
306 West 44th Street 
New York 18, N. Y. 












































Now! Transform your old bellows 
type camera into an expensive, 
top flight model, with the new 
FOCALSCOPE attachment. Focal- 
scope is made a part of your 
camera (size 116 or larger) at 
our factory, converting it to a 
520 film pack size. Included is a 
separate ground glass attach- 
ment which insures sharp, clear 
pictures EVERYTIME! 
Slip off back of your old cam- 
era, send it to us. 
We return postpaid 95 
with new FOCAL- 
SCOPE attachment 
for only (Including 
ground glass 
plate) 


Send back of your 116 (or larger) 
camera to: 





Convert Your Bellows Type Camera 
For GROUND GLASS FOCUS! 

















368 WEST SEVENTH SOUTH 
SALT LAKE CITY, UTAH 


ing mounted on wheels. Riding the rails 
on the other side of the train was a high, 
iron picket fence complete with lamp- 
post. 

On train “arrival” time, powerful elec- 
tric winches pulled the depot and the 
fence toward the stationary train section 
until they came into camera range and 
stopped. The effect on the screen is ex- 
actly vice versa. You'll swear the train 
is pulling into the depot. This kind of 
maneuvering made it possible to work in 
confined quarters with a stationary cam- 


Git along, little camera 


In Universal-International’s Flame of 
Araby, cameraman Russell Metty was 
concerned more with a moving camera 
than with a stationary one. He had to 
chase wild horses all over the rugged 
landscape. To solve his problem he used 
a jeep-mounted camera crane—a boom 
mounted on a regular GI jeep capable of 
taking the roughest territory in its stride. 
From then on, nothing stopped the daunt- 
less U-I crew. 


Hot Flashes: There’s good news from 
RKO for college cinematography stu- 
dents Producers Jerry Wald and Nor 
man Krasna, makers of Behave Yourself 
and The Blue Veil, are out to encourage 
new talent. They announce a series of 
awards—The Wald and Krasna Awards 
to be bestowed annually on the creators 
of the best films turned out by college 
motion picture classes. Awards will go 
for best production, direction, writer, 
actor, actress, cinematographer, and film 
editor. The awards will be gold statuettes, 
designed by sculptor Bernard Rosenthal. 

With about 50 American universities 
offering movie-making courses, Wald and 
Krasna feel that these are lush hunting 
grounds for recruiting future Hollywood 
movie makers.—® 





WATCH FOR... 


The following features, currently show 
ing at neighborhood theaters acro the 
oO are recommended as exct ent 
examples of tography. They cai 
be ie ad profit by b ti 





ovie photographers 


DECISION BEFORE DAWN—20//)) Century- 
Fe 








Oskar Werner, Richard Basehart 
Gary Merrill Photography by Frank 
Planer, in black and hi Filmed in 
ictual locations of bomb-scarred Get 
DISTANT DRUMS—Warnecr Bros Gary 
Cooper Mari Aldon, Richard Webb 
Photography by Sid Hickox, in Techni 
color. Filmed is 
Everglades 
tle cenes 
TEN TALL MEN—Colwmbia—Durt Lan- 
caster, Jody Lawrance, Gilbert Roland. 
Photography by William Snyder, in 
Technicolor. Colorful desert sequences 
and a sandstorm that’s no fake 


DETECTIVE STORY—Paramount—K irk 


Douglas, Eleanor Parker, William Ben- 


dix Photography by Lee Garmes, in 
black-and-white Pewerful composi- 
tions, close-quarter boom shots, terrific 


depth of field. 
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,, DECLARES WAR O1 ON N PRICES! 


SAVE ON BRAND NEW 
29 PC. ARGUS C3 bang 













— ON New CENTURY GRAPHIC 
naa) BUSCH — ute 


y Graph 































$1250, os, tim 


* Outfit, 5 










With General's 


Uctine Srarame — $1350, ukke $58 







With General's 


Life-Time Guarantee $9 Nchro 5 
_ 50 ‘ is 
Dp _ ~——\\\ ~ Re ieee ie “* $612 i 


Te 
I oO DOWNe pay tater 
ony ™ PAY LATER 
USE THE GENERAL’S FAMOUS “PAY-AS-YOU-SHOOT” PLAN 


JUST FOLLOW THESE THREE EASY STEPS 


a 


Mail your order, down payment, and short note telling us about yourself, o 
3 F 
e t mployer fc a two references 


‘BOMBSHELL ‘SPECIALS 
NEW AND USED EQUIPMENT 


(Offered subject to prior sale) 


10 DAY MONEY BACK GUARANTEE 


were 


<li 6 8 











N GRAPHI 


$2610 7 $1599 
$2950 vr: $1838 


With General's Life-Time Guorantee 


x5" SPEED GRAPHK 

















ee ¢ -~ 
/ rs 
35 MM CAMERAS Witte. Sacer MORE BOMBSHELL SPECIALS... 
Se. auras oy pene nneRAL 
ARGUS C3 ebarsnanig ; oe m - LENS \aa 
3 $.00 Film ¢ ‘ 
$14.50 + 
S$ 6.50 / 
$ 3.00 
$ 5.00 ~ 
PRESS CAMERAS Price PONT, FODECO 8mm PROJECTOR as $ 1 Nany/ e 
3\4° BUSCH PRESS $ £ $12.50 $4 With Genera) = S 8 
344° ANN. SPEED GRAPHIC B 
ty Sh mt stese se $500. me $500. 
a4 RB “AUTO GRAFLEX N : Gea -N y/ 
: $ 6.50 Ea , tor Sm .20Z 
4x 5° SUPER “Cc GRAFLEX $17.50 ow f 





Check these ieataren 
We 








MOVIE CAMERAS Price Payer 


KEYSTONE K2 $ mm 


) 













B&H COMPANION 8 mn ~ S00 SAVE ON BRAND NEW 
S300 “BOLEX 16mm, OUTFIT 

CINE KODAK SPECIAL I! oa . 2 KINE EXACTA OWNERS Bre = ieee fo \ 

BOLEX “1 ¥ $ 7.50 Make Your Camera A Precision \ 

KODAK MAGAZINE $ 9.50 a ' 


View Camera with the Nova- 
flex Bellows Assembly 
} . r ¢ 






an 9 Lens 
Bolex H-16 Camera a iat mane A 
imac 17mm F 2.7 Wide Angle le 
“ ° = F 45 —— Lens 


ROLL FILM CAMERAS Price Paymr't 


MEDALIST I 





$23.50 ar 
POLAROID LAN $ S.S0 as $ 
EXACTA JR REFLEX 3 5.00 TLE 1838 
ROYCE REFL "$2950... AS 

S$ 5.00 
FLEXARET Il! 7.5 


Life-Time Guorantee 











XAKTA 4 ack 
LOWS ASS “4 ) 
A 


With General's 
iw th Ge ite ~ $5 00,, $500 yY 


watt 
vi Your present equipment can be 
~\ used as a down payment. You 
VALE A ( 0). / get high trade-in allowance at the 
/ Ge | 
Mail Order Division, pes 
Dept.152, Chicago 45, Ill. e 





G.l.s Stateside or Overseas, you 
too can buy on the General’s ‘‘Pay- 
Three Great Stores to Serve You ba Mow--thael? ohcat thee sed 
Y Downtown Chicago On Chicago's North Side In Joliet, Il = down payment and letter from 
Loi ma tele) 6422 N. 31 WEST commanding officer 
MERCHANDISE MART WESTERN AVE VAN BUREN 


January, 1952 


























Hare's THE GIF 7 
/ Pictures Need... 


A Da- 
Screen puts 
ond sporkle 1 
every scene. 


tures Oo >rtant details 


TY.SCREENS SINCE 1909 








home movies 







LOOKING AT SCULPTURE. 10 mins., 16-mm 
black-and-white sound. Rental $1.50; sale price 
on application. British Information Services, 39 
South LaSalle St., Chicago 3, Illinois. 





\ equuence lea t wiler nt 
the Vict iat Albert Museu I 
est i large number f interesti tt 
{ \ 1 t mitwid { \ 
ne «cut i wi 
Phi I in enti nin t mn 
t | seeing only thr ts—— 
DA-LITE, | oui Moec: 
kin h Ro ‘ I ° 
—A bone, the a. * by 
\ t St ! t , 
CRYSTAL-BEADED SCREEN oJ ws 


Have you someone on your THE EARTH SINGS. 15 mins., black-and-white 
Christmas list who takes movies sound, Rental and sale prices on application. 
or slides? Give him a Da-Lite Brandon Films, Inc., 1700 Broadway, New York 














Sereen and let him see how bril- 19, N. hy 
¢ rth Sing t t 
liant and beautiful his pictures wit Of lmeack tn sil Pepi 
really are. Your gift can improve ‘of Palestinian sons nd dances. The theme 
De Luxe . shit apne san * f an ancient | harasse retur 
Challenger us pictures as much as Uo’. to t nd and the b : siscinns 
y Your dealer has Da-Lite Screens rrie t with beauty ar licity. T 
$ + , ; 
| in every price range. See whens nc Sr Be are Proteee o 
} him today! . 
. a MUSCLE BEACH. 8 mins., black-and-white 
insitiditieiaiia aan. ~ <i sound. Rental and sale prices on application. 


Brandon Films, Inc., 1700 Broadway, New York 


t 7, H.. ¥. 
\ prize er at the 1950 E 
_—— to 500% BRIGHTER t this fil 
on a Da-Lite Crystal-Beaded Screen are turr 
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“‘John’’ By Ronald S. Medler, Saginaw, Michigan. Enlarged from a 2% x 2% Negative with a Federal 269CL Store-Away Enlarger 


NO SPECIAL DARKROOM NEEDED TO MAKE THIS 
PERFECT ENLARGEMENT WITH A FEDERAL 


Even without a special darkroom you can have fun making beautiful 
blow-ups of your favorite negatives with the Federal Store-Away® 
Enlarger. Takes less than a minute to set it up ready for action in your 
kitchen or bathroom. And when you're finished, it folds into a compact 
case only 6"x15"x 16". Takes up very little space in a closet or on a shelf. 






The precision-built Federal Store-Away is the best enlarger value 
your photo dealer carries. Compare it today...for features and perform- 
ance...with enlargers selling at much higher prices. Choose it so that you 
can enjoy the thrill of making your own beautiful enlargements. 





Although Federal facilities are primarily engaged in filling major 
defense contracts for photographic and electronic equipment, and strategic 
materials are on strict allocation, we shall continue to produce Federal FOLtE 


Enlargers to the best of our ability. Booklet 
‘*How to buy 
an Enlarger.’’ 
Federal is America’s Greatest Enlarger Value Sent on request. 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Photographic and Electronic Instruments 
® 213 STEUBEN STREET BROOKLYN 5, NEW YORK 
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NEGA-FILE...The World’s 


Finest Negative Files 
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( 2.00 


No. 35 NEGA-TUBE 


No. 35G 


No. 35A 


Send for Free Catalog and Filing Handbook 
If Nega-Files are not available at your Favorite 
Dealer’s—Order Direct 


NEGA-FILE CO., EASTON 7, PA. 


YOU DON’T NEED 


A FAST LENS 
witH HYDRAM! 





HYDRAM, ‘ t re ce 
‘ « ble to increase the rated speed of 
your film as much as 10 times ef 


1000 % ! 


‘ ‘ the Used and recommended by 
leading press and professional photographers 
A ble at ‘ gene 
t SENT POSTPAID for 
ONLY $1.00. Get HYDRAM TODAY! 
CHICAGO PHOTO PRODUCTS 
3700-BA Merchandise Mart Chicago 54, Illinois 
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Photographer in White 


(Continued from page 46) 


doubled this figure during only a few 
days’ shooting. But this one was impor- 
tant. He knew the pictures he wanted 

those isolated moments and incidents 
that summarize and explain thousands 
of working nights. Pictures 
like these happen one after an 
Nor can they 
be forced, staged, or posed they have to 
be photographed as they happen. For- 
tunately, Bobby felt as strongly about the 


days and 
dont 
other in “story sequence.’ 


story as Ed did. 
To capture 
like these, 


interpretive 
Feingersh has 
technique that is both simple and self 
effacing. He uses 35-mm 
Contax, and 


photographs 


developed a 


cameras—the 
recently the 
because the small size of 


Leica, more 
these 


niniatures makes it easier for his sub 


Nikon 


jects to relax and forget that they are 
being Feingersh handles 
quickly and effortlessly, 
bringing the camera to eye level, 


photographed. 
his equipment 
focus 
ing, and shooting in one swift operation. 
Most of his shots are made by existing 
artificial illu- 
rather than 
room lighting by 
bouncing the light from a single photo- 
flood off walls or ceiling. His standard 
a 35-mm wide-angle Elmar on 
a Leica HlIc, and a 50-mm f/1.5 Sonnar or 
f/1.4 Nikkor on his Contax II or Nikon 


cameras 


light only; if he does use 
mination he supplements 
changes the natural 


lenses are 


This simplicity is carried into the dark- 
He uses only Plus-X film and de- 
velops almost every roll in D-23 (which 


room. 


allows considerable variation in develop 
ing time) Dy 
afelight mete 
with an uncanny eye for differences in 
light 


this story except for two rol 


inspection under a green 
Ed, a walking exposure 
intensity, never used a meter on 

ls of Koda- 
chrome Type A film which he shot by 
existing light. Despite this lack of me 
chanical aid, his seventeen rolls were re 
markably uniform in density. Ed uses an 
ASA rating of 160 on those rare occasions 
1en he does employ a meter for black 
and-white photography. If this rating 
doesn't permit a sufficiently short expo 
ure he simply revises it upward and de 
with more agitation 
All his prints are made on Varigam mul 
iple-contrast paper which he credits with 


tl 

having saved his hide on many jobs where 
; 

| 


velops longer and 


ighting conditions at the time of exposure 


were extremely poor. 
ke those photographers whose elab- 


Unl 
orate lighting equipment, cameras, tri- 
pods, and other paraphernalia reduce the 
events being photographed to the role of 
a “set,” Feingersh’s simple technique re 
assures people and enables him to con 
centrate on rather than equip- 
But perhaps even more important, 
it allows busy people to accept him as 
part of the group and to work without 
self-consciousness in his presence. 

Often it is difficult for photographers to 
explain why they happened to have their 


events 
ment 


cameras ready to capture some totally 
unexpected incident. Call this luck, in- 
tuition, or what have you, it is something 
that seems to happen regularly to some 


people, almost never to others. 
pens to Feingersh. 


It hap- 


As he became accustomed to hospital 
routine Ed made a point of stopping to 
chat with the patients, some of whom stil] 
are not reconciled to the fact that “the 
photographer isn't with us any more.” 
His particular favorite, and Bobby's, was 
a refugee Russian doctor who one day 
diagnosed his own incurable condition 
he was dying from stomach cancer. Al 
though Ed had visited the man on many 
occasions, he’ had taken only a few pi 
As was their habit, Bobby and Ed 
entered the doctor’s room one afternoon 


tures 


to give him his routine 
jection 


intravenous 1n 
They were about to start chat 
when Bobby 
man’s wrist just in time to 
feel his last few pulse beats. Dr. Mac- 
Guffie is certain that Ed’s Nikon clicked 
just as the man died. There was nothing 


ting with him 
grabbed the 


} } 
suadceniy 


that could have indicated what 
to happen 


was about 


But much more important than grim 
coincidences like this was the feeling of 
kinship that joins people who live their 

I ] } } 


work. Doctor MacGuffie and photogra- 
pher Feingersh live medicine and pic 
tures intensely. Working together day 


after day each found himself wrapped up 
in the other’s profession—greatly to the 
benefit of the story. 

Feingersh became quite a diagnostician 
Nodding toward a patient whose skin had 
a slightly 


yellowish cast, he announced, 
“Advanced case of cirrhosis of the liver, 
isn't it? 

“Yes,” replied Dr. MacGuffie, “but how 
on earth did you know? 

“Oh, I've 


answered Ed 


been learning a few things, 


30obby also was learning. On one occa 


Feingersh overheard her giving 


sion 


dissertation on the differences between 


standard 50-mm and wide-angle 35-mm 


lenses. When Ed was 
light she would move a little more slowly 


working in poor 
whenever possible, knowing that Ed had 


to use shutter speeds as slow as !2 second 
Moving to a better 


location she 


in these situations 


would remark 





here’s enough light here for the wide 





angle,” which she knew was two I ‘ 

half stops slower than the f/1.4 lens 
Such rapport between photographei 

and subject is a two-way street. It is not 


enough for the photographer to explain 
what it is he wants and why these things 
are important to him. He must get into 


his subjects lives and jobs, happiness and 


tears. The man who can do this need 
never sneak pictures in order to bring 
candid photographs. People 
know that the photographer understands 
them will gladly put up with what other- 
wise might be considered an invasion of 


back who 


privacy. 

Feingersh has this ability to a great 
degree; if he did not, the photographs 
reproduced here would never have been 
During his tour of duty as an 
unofficial interne, Feingersh became such 
a part of the hospital’s daily life that 
when the story was completed the head 
surgeon missed him at the morning staff 
meeting. “Where’s the photographer?” 
the surgeon asked. “We can’t very well 
start without him!”— 


possible 
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FROM HERE ON IN, IT’S UP TO YOU. 
GIVE THE IDEAL GIFT THIS YEAR— 

USE THE ORDER FORM RIGHT 
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CAN THESE BE TABLETOPS?... 


So real—so lifelike! Like nothing you've ever seen before! 


iF YOU ACT NOW, 
TELEVISION—ELECTRONIC PHOTOGRAPHY... 
Tricks of the TV cameraman! Special effects, lighting for the 


Gift Subscriptions can be started 


camera that takes pictures without film! 


with the so-informative, A> 

so vividly beautiful (x ne v Other Outstanding Articles 

February issue: \! we All Regular Features and Departments 

HOW TO MAKE THE FRONT PAGE... February PHOTOGRAPHY typifies great new issues 


New York Mirror's picture editor wants dramatic news photos! already in the making—each a distinctively fresh 
Shows you how to get shots newspapers buy! reminder of your thoughtfulness. 


ACTION IN COLOR WITH BLACK LIGHT... Send Your Gift Subscriptions Today (Your own sub- 


Exclusive! Revealing for the first time—exciting results of scription may be included). 
photos made by ultra violet! F 


WINTER IN COLOR... 


How you can make superb pictures that will capture all the 
breathtaking beauty of the season! ¢ Ky i 
PRINT QUALITY— ci ) ee 





TAKE IT FROM THE PROS... Finer points of enlarging by top 
technicians! 
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CUT FILM SPECIAL 
4x5 GEVAERT PAN FILM 


Factory packed, high speed (100 ASA) 
pon film with medium grain that renders 
full color values. Short dated, fully 
guoranteed—buy it, try it at our risk! 





BD GOOGD cccccccccccesveseevcess 


Add 10c for postage 






SAVINGS ON 
4x5 CONTACT PAPER 


We made a quantity purchase from U. S. 
Army surplus—and pass the savings on 
to you. First quality, outdated and 
guoranteed good! Our low price is but 
a fraction of list. All single weight 
pee in contrasts No. 1, 2, 3 and 4— 
specify choice. 

4x5 Contact Paper, per gross... 95¢ 
Four gross asstd. grades......... 3.50 
Add 20c ea. gross for postage 
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SPECIAL 
35mm (2x2) 
SLIDE 


i ‘ COMBO 


Includes 30x40 glass beaded tripod 
screen in roll-away metal case; 100 watt 
all-metal projector with 4” lens. Com- 
parison value over $20, we of- 1 575 
fer it BRAND-NEW, only...... 

Add 1.25 for postage 
30x40” Tripod Screen, ea. .......-. 7.95 


KODAK AEROBROMIDE 


SINGLE WEIGHT PAPER 
Army surplus in hermetically sealed 
cans. Improved Kodak bromide. Newly 
developed special plasticised base en- 
sures rapid drying to semi-matte. Guar- 
anteed good—Contrast No. 1, 2 and 3. 
Specify choice. 
7°x125’ (cuts into 300 5x7's) 
OE, cdunapdendsopeqosuseues 
Three rolls asstd. grades......... 5.50 
20 rolls, one grade (case)....... 
9%'x200' (cuts into 240 8x10's) 2°95 
le ee ee ee ee ee 2 
 exen 8.50 
.. -33.00 
roll 






























Three rolls asstd. grades... 
12 rolls, one grade (case).. 
6 Ibs. shipping weight per 








K-20 AERIAL CAMERA 


Popular hand held aerial 

camera. Comes com- 

plete with 6%” 4.5 

lens. Shutter speeds to 
1/500. Automatic film advance with 
self setting vacuum back, built-in ex- 
posure release. Weighs only 10 Ibs. fully 
loaded for 50 shots. Re- 168°° 
conditioned, guoranteed .. 

Shipping weight 15 Ibs. 


os King Sol Solenoid Trippers 


BRAND-NEW, only..... 
Add 20c postage 

MICRO FOOT SWITCH 
Will mount anywhere, carry 125 
watt, 6 amp. load, brand-new. .. 

Add 20c for postage 

MEDIUM PRE-FOCUS PROJECTION LAMPS 
500 wott T-10..........-- 2 for 5.90 
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AIR PHOTO SUPPLY CO. 


Dept AP.| 555 E. Tremont Ave New York 57,N.Y. 


FOB NY. Minimum order $2.00 
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Scene Openers 





(Continued from page 104) 


cake. The hands then lift the cake as the 
camera dollies back to a medium shot of 
mother walking with the cake past the 
guests until she comes to the star of the 
scene—whereupon, she sets the cake 
down in front of him and exits the scene 
as the camera zooms to a close-up of the 
child blowing out the candles. In this 
sequence, a prop, the birthday cake, was 
used to lead the audience’s attention to 
the main character and establish the fact 
that a birthday party was in progress 

This device can be used in many ways 
to introduce the stars of the new se 
quence. In a restaurant scene, a waiter, 
carrying a dinner order, can be followed 
from the chef's quarters to the table of 
the new actors where he serves them and 
exits the scene . a mailman can carry 
a parcel or a letter to a person who comes 
to the door to receive it . a dog can 
pick up a newspaper from the front lawn 
and carry it in to his master, etc. In each 
case, the scene opens on a close-up of the 
prop being picked up and delivered, and 
the camera pans and dollies with it until 
it reaches the hands of the principal char- 
acter, whereupon the camera stops pan 
ning and remains focused on the recipient 
of the prop while the deliverer exits the 
scene. 

Many scene openers can be made more 
interesting by injecting into them an ele- 
ment of mystery which is quickly cleared 
up in a novel way as the new sequence 
is revealed. Such a scene opener is shown 
in the window washing sequence. As the 
scene fades in, all the audience sees is a 
white Bon Ami or glass wax smeared win 
dow pane. Then, as the camera slowly 
dollies back, a cloth on the other side of 
the glass starts wiping the cleaning com 
pound off in a circular motion, gradually 
revealing a housewife through the cleaned 
portions of the glass. 

Suppose your story revolves around the 
doings of a “dangerous” woman and a 
preceding sequence closes with one of her 
victims remarking, “I wonder what that 
insect is up to now.” In the next sequence, 
you naturally want to show what she is 
up to, but instead of opening directly on 
her, you can inject a subtle touch of 
humor and mystery by using a jeweled 
bug as the scene opener. 

Pin this grotesque piece of costume 
jewelry to an appropriate part of the 
girl’s gown and set your camera for a 
giant close-up of it. Only the jeweled bug 
should fill the composition when you start 
filming the scene. Then, with the camera 
running, gradually dolly back until the 
bug becomes reduced to an insignificant 
pin on the siren’s dress. 

In shooting a scene like this, you will 
have to plan your camera technique care- 
fully so that you will maintain fairly 
sharp focus on your subject as you dolly 
back from such an extreme close-up. To 
get this extreme close-up focus on the 
bug, it may be necessary to use a por- 
trait or accessory lens on the camera. 
Your titler can help in this respect by 
helping to center the bug. Then, remove 


the titler and use only the close-up auxil 
iary lens. As you dolly back, have a: 
assistant change the focus of the lens t 
correspond as nearly as possible to the 
changing distance between lens and sub 
ject. At about two feet, remove the aux 
iliary lens entirely and continue on wit! 
the regular focusing adjustment until you 
have reached a predetermined mediun 
shot position. If the scene goes slight 
out of focus during the dollying maneu 
ver, it won't be serious, as long as 
comes back into critical focus again wher 
the camera reaches and stops at its pre 
determined medium shot position. 

A simpler method of shooting a scen 
opener with a somewhat similar effect 
shown in the sequence of the man light 
ing his pipe. In this scene, the camer 
remains fixed and the prop moves awa 
from the lens, the prop in this case bein 
a lighted match. Here, by lighting th 
match directly in front of the camera len 
you produce an effect on the screen of 
raging fire—but as the lighted match 
brought back to light the actor’s pipe, the 
roaring flame gradually reveals itself fo 
what it is 

To shoot this, have the subject hold the 
match directly in front of the camer 
lens. Then, just as you start the camer 
rolling, touch his match with anothe 
lighted one and let it flare up. The flame 
will billow up in front of the lens, con 
pletely obliterating the scene before 
Then, as your subject withdraws tl 
match from the lens to light his pipe 
change the focus of the lens to keep ths 
receding flame in sharp focus until 
reaches the subject's pipe. 

If you have a folding screen that fea 
tures some decorative panels of carve 
scroll work, you can employ it as a nove 
scene opener for a scene in which a git 
steps from behind it after donning a robs 
Bring your camera lens up against th 
scroll work of the screen so that it can be 
focused through one of the larger open 
ings on the girl behind it. In this position 
you should be able to get a waist high o: 
head and shoulder shot of the girl behind 
the screen, without any of the screen 
showing in the composition. Then, after 
filming a couple of feet of the girl in thi 
position, start dollying back to a full 
length shot of the screen as the girl ste; 
out from behind it. 

On the movie screen, the first reaction 
will be that of an unobstructed close-up 
view of the girl. Then, as the camer 
moves back, the audience will see tl 
blurred borders of the decorative scro 
work closing in on the girl’s image fror 
all sides until she is no longer visible, but 
instead, is hidden behind the screen from 
which she soon emerges. 

For a romantic scene opener at a still 
lake or pool, try this effect. Focus the 
camera on the lovers’ reflection in th¢ 
water. Then, just as you start the can 
era, drop a pebbie into the water to create 
ripples that obliterate the reflected imag: 
As the water becomes quiet again, the 
reflection will slowly become clear ani 
distinct. At this point, you pan up to tl 
lovers sitting on the bank. 

In deciding on a scene opener for a par- 
ticular sequence, consider the mood of the 
scenario and the available props on han 
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each case, try to use a scene opene! 
iat fits or sets the tempo of the scene 


Wt 


en you study your scene, you will be 





irprised at how many props you wil 
nd that will make good scene openers 
Some of the most obvious props are doors, 
enetian blinds, window shades, curtains 

om lights which can be turned on one 

one to gradually illuminate the scene 
etters, flowers, cigarettes, foods, and 
any others. 

To raise the tempo of a scene from dead 
tillness to wild activity, you can use a 
oor in this manner. Pan slowly around 

empty room untill you come to focu 

a closed door. After filming a foot or 

» of this door, it is suddenly flung open 

a mad bunch of teen-agers flow into 
he room and abruptly put an end to it 
rene stillnes 

With these few scene opener ideas to 

irk your imagination, you can go on to 
evise effects that will put life into 
enarios and give them the attention 

npelling interest and polish of profe 


1al masterpieces.—f 


Wide-angle Magic 
Continued Jrom page 50) 


ignifying lenses back to back with a 
iphragm between). A wide-angle len 
tandard construction capable of 
graphing 180 degrees could exist only 
amazing science fiction. The optical 
nter of the lens would have to lie in 
he same plane as the film surface, and 
e film would need to extend for an in 
inite distance on all sides. Imagine or- 
ering special film of infinite size. Cost? 
rransportation problems‘ 


The Hill lens is more like a telephoto 
ns in reverse than anything else you 
imagine. It consists of a positive 
mbination one-half inch in diameter in 
ck of the diaphragm. In front of the 
aphragm is a bulging, negative (reduc- 
214 inches in diameter. A tele- 
oto lens uses a supplementiry ele- 
nent to reduce the back focus (distance 
om rear lens element to film plane) to 
1 shorter distance than the effective, focal 
ength. The reverse takes place in the 
lens; the negative element makes 
ssible a back focus greater than the 
al length. This is essential for even 
verage of light on the film. 
Remember the old Goerz extreme 
le-angle Hypergon? A three-inch lens 
vered a film area of 8x10 inches. Com- 
e that with a standard wide-angle lens 
three inches which will cover an area 
only 4x5 inches when stopped far 
wn. But the Hypergon exposed the 
nter seventy times more than the cor- 
rs. To correct this and obtain even 
imination over the picture area; a smal] 
tal star with windvane ends was fitted 
er the lens. To prevent the star shape 
m recording, a blast of air was directed 
inst the vanes so that the star re- 
ved rapidly. 
icture taking with this contraption 
; something less than simplicity itself. 
th one hand the photographer started 
ieezing a rubber bulb connected by the 
e to the lens. This revolved the star. 
n, with his other hand, he removed 
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The NEW Synchro-Mite Reflex 





Heiland dealer's 


bolic reflector, universal ball-and-socket 





NEW Synchro-Mite Capacitor Cartridge 

Here’s extra power, dependability, and service for 
Synchro -Mite and similar size C battery units 
Synchro-Mite Capacitor Cartridge gives 
firing and synchronization even when extensions are 
used. Use with the Synchro-Mite Units shown above for 
clear, professional-looking multiple flash pictures. 


THE FINEST NAME IN FLASH 
130. €. Fifth Ave., Denver, Colo.—New York, Chicago, Los 
Angeles, Kansas City, Atlanta. In Canada— Arrow Films, Ltd 


WRITE FOR FREE NEW CATALOG 


. with the 7fefland, 
SYNCHRO-MITE SERIES 


Designed for use with midget bulbs on Rolleiflex, 


Rolle oflex, Kodak Reflex, and most other re- 
ex cc th built-in flash, this new unit has the 
me ty features that ma 


e the original Syn- 
hro-Mite (for single lens cameras) an instant success 


Se e it. and the Synct ro-Mite Units shown below, at your 


NEW Synchro-Mite Side-Lighting Unit 
The most compact and efficient side-lighting unit 


ever made for such a low price, it features a 5” para- 


cushioned spring clamp and 15-foot extension cord. A 
accessory for multiple flash work with any stand- 
ard flash equipment, the Synchro-Mite Side-Lighting Unit 
is ideally suited for use in conjunction with Synchro-Mites 


with the capacitor cartridge described below. 
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90 6th AVENUE, NEW YORK 19, N. Y. 
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The Improved 


SPOT-0- MATIC 


ENLARGING METER 
P= 


Model 6A 


e 
wice as Sensitive 


on dark readings 


OOMPLETE 


$11.24 


110-125 Volts 
Ac-DC 


KINNARD CO. 


325 W Vine St. Milwaukee 12, Wis. 
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LEARN INVESTIGATIVE PHOTOGRA”HY 


LEGAL—CRIMINAL 


INTERESTING EXCITING © PROFITABLE 
h r 4 x Y 


Write for 
629 State ana 
SANTA BARBARA © CALIFORNIA 


“PHOTOGRAPHER'S PARADISE 


Where the mountains meet the seo.” 


COLOR PRINTS! 


IMPROVED COLOR PROCESS, de 


BROOKS 


PNOTOGRAPHY 





ed in our laboratory, produces 
nable from any other 
will 


rial order convince 


ting color fan that our 
1 are superior to any pro 
duced in the country. 


PRICES 2%x3% 1x5 5x7 


2 Rx10 
Each $0.60 $1.25 


$0.30 $2.50 


SAVE C.0.D. charges—remit with order. 


24-hour service—returned Ist class mail 


COLONIAL LABORATORIES 


Color Division 
1329 Milton Ave Pittsburgh 18, Pa. 
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the lens cap. Squeezing the bulb fran- 
tically to keep the star going, he counted 
seconds. After four-fifths of the total ex 
posure when the corners were fully ex- 
posed, he pulled a cord with his third 
hand, releasing the star diaphragm and 
flipping it out of the len’s path. During 
a fifth of the total time he exposed the 
center. Then he recapped the lens. For- 
tunately, plates were slow in those days 
so the photographer could give a manage 
able 15 to 30 seconds exposure without 
having a nervous breakdown. 

Now with any 180-degree lens the cor- 
ners theoretically should get no exposure 

or the center should get infinitely more 
than the corners. But the reverse tele 
photo design of the Hill lens in effect 
pulls the lens away from the film and 
gives the light a chance to spread evenly 
over the film 

Built into the 
element, is 


front 
with three 
interchangeable dia 
phragms, rated at f/16, f/22, and f/32. I 


behind the 
a revolving plate 
holes These are 


lens, 


had three more holes drilled to give me 
f/45, f/64, and f/90 
that when I 
how he drilled it, he 


The last hole is so 
small mechanic 


didn't, { 


asked my 
said, "_ 
just sat there and wished it in.” 

Since the lens has no color corrections, 
can see the light 
groundglass into a 


you split up on the 
beautiful spectrum, 
but this means very fuzzy pictures To 
help another revolving 
so built into the lens, which holds 
filters. With the darkest filter 
(Wratten F) and the smallest stop I get 
the sharpest results 
using a s!I 


correct this is 
plate, al 


three red 


Another reason for 
nall stop is that it increases ex 
posure time so that 


and my 


lens cap, my hand 


and arms, head do not 
on the film, it moved quickly across the 
field of view. 

The 


woot 1 


register 


camera itself is a solid block of 
with no bellows and no lens adjust 
ment for distance. It’s about six inches 
square by an inch thick, and takes 3!4x 
41, film packs or plates. You don't need 
to worry about focusing it because the 
lens has a theoretical depth of field rang 
ing from zero to infinity. A finger pressed 
against the front lens comes out almost 
as sharp as a skyscraper a mile away 
The limit one can handle is 180 degrees 
except with special reflecting devices. A 
wider angle—and such a lens is possible 
would be blocked off by the camera 
itself. I have one photograph of Broac 
way from a low tripod position in which 
you not only North and South 


down Broadway but 


can see 
up and also the 
pavement both ways running right up to 
the camera. If the camera is set on its 
back on the floor in the middle of a room, 
it will show a bit of the floor and then 
everything from there up. 

The Hill camera has limited applica 
tions, to be sure. But often it helps me 
record my emotional reaction to a scené 
far better than any conventional equip- 
ment. The startling distortions and ex 
aggerated perspective of the 180-degree 
lens transform familiar objects — tall 
buildings, theater fronts, trees, the view 
from a window— into a strange and ter 
rifying dream world. And that’s why 1 
like the camera that can almost photo 
graph itseli.—f 
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FAMOUS GOVT SURPLUS 
16MM CAMERA 


That famous ‘‘gun camera"’ used 

by the Novy ond U.S.A.F. Now 

adopted to hand use for making 

professional or omateur movies. 

Has a 1-3/8" (35mm) lens with 

built-in exposure guide & shade. 

Adjustoble for 3 SHUTTER SPEEDS- 

16,32 & 64 frames per second. Uses regular East- 
man magazines (50 ft). Requires no winding, no 
film threading. Comes complete with ZOOM 
Range-finder & Bottery Box. Operates on 24 volt 
current supplied by ordinary flashlight or dry cell 
batteries. THIS IS A COMPLETE UNIT — Needs 
only film and batteries. Takes beautiful pictures 
in Black & White or Full Color. 

BATTERY BOX ALONE ~~ $3.29 


NEW!PHOTO TRIPOD wins jciction 


lock, single control head. Precision machined pegs ond 
leg hinges are made of dural. Highly polished to a g 
ing saleee. Extendable legs are of special hardwood in a 
natural finish. Can be extended to approx. 6 ft. Head tilts 
freely ond is ickly locked into position 
anc Ideal for lar HW 
1s, telescopes, etc. 


AN wavy SURPLUS 


“FLASH QUIZZER - 


An AUTOMATIC 35mm PROJECTOR. Flashes 
images on screen at pre-set intervals. Holds 
up to 50 ft of 35mm film for continuous opera- 
tion. Ideal for use by students, salesmen, 

instructors ,lecturers, etc. Has 300 watt Ia 

and 110 volt AC or DC motor. Qverall s 


mn 


16"’x 15"« 10’. A PALLEY SPECIAL 


COLOR FILM TANK 


Mode of extra heavy Thermo-Set Plastic. 


Can be submersed in hot or cold water for 
temperature control in color work. Positively 
light tight. Hos off-center pouring device to 
prevent chemical ‘spotting’ on film. Holds 
8 film hongors ond | quort of solution 


econ 
Ampro TAPE RECORDER 
& PLAYBACK 





) “AURORA PORTABLE SCREEN 


Adds lustrous, life-like brilliance to your pictures. 
Sporkling glass beads impregnated in fine, screen 

fabric. Easily portable . . . fully adjustable for 

height & picture size. Sturdy metal stand 

has adjustable tripod legs. In 3 sizes: 


30” x 40” 1050 40" x 40” 95 37" x 50° 1§50 
ee —_ 


\  WEW! KEYSTONE 
A) “TRIPLETHREAT "MOVIE PROJECTORS 


The most amazing movie development in yeors! Now thot 





national, popular favorite Keystone Projector is available 
with A SPLICER & EDITOR BUILT RIGHT IN. A complete 
projection, editing & splicing unit ALL-IN-ONE. This is 
only one of the many new and astounding developments in 
our complete line of a veras & Projectors. Write 
todoy for all the latest inform and pr ices 


Model shown above in 8 or 16mm = = 199 22 
NN gh 


“ZOOM” Viewfinder 


Has an om ening Telescopic action. Can be 
used on all 8 & 16mm movie cameras 
Combines 5 focal lengths for 8mm & 
2 focal lengths for 16mm comeros 

Easily mounted. Specify camera & lens size 

VFI VIEWFINDER especially calibrated for 

lémm G.S.A.P. comero abo ‘ a 

ii 


16mm FILM in Genuine 


feet of fresh Black & White film 
in G.S.A.P. or most standord, 1 975 
azine type, ca os. Price includ 





movie ¢ er 


processing in our own plant 





Swe" 


35mm FOLDING CAMERA a 


The Very Popular, Folding Type Comera. Designed & 

anufactured by Gern an optical scientists. Hos a gen- 
vine Schneider, Radionar, F:3.5, Coated 50mm lens 
with fast cocking, yp type shutter ond built-in, 
self-timer. The Pr x shutter has 8 SPEEDS fron 





A very desirable recording unit for Home, Office 


or Shop. Super-sensitive microphone or radio 
pick-up’. A full, life-like playback tone. Ideal 
for fun at home, recording business conferences 


or dictation. Plays TWO HOURS on 1 (7°) 


roll of tape. Takes 3"", 5’’ or 7” reels. 
Complete with microphone & take-up reel. Oni. FSO 
acca 
CRAIG REWIND IN TWO POPULAR SIZES - 
it ee 


L 

wm reels. B re fully gear driven. In durable 
metal, dust- free housings  HUNIOR ~ takes & or l6n m reels. 
to 400 ft. capacity. Enamel finish. SENIOR —takes 8 or 16mm 
reels up to 400 ft. capacity. Sparkling chrome finish. Senior 
ho os adju stable te ic 


mn zR. 50x, ‘SR 1022. 


DARKROOM TELEPHONES 


Install this set of desk telephones in your 

darkroom. Provides perfect, two-way com- 

municatipns between dorkrooms and any point 

up to 100 ft. distance. Set includes 2 pt rones, 95 

wire ond hookup instructions. Operates SET 

flashlight batteries. Blue Enamel Finish. 
200 "PAGE ie. 
CATALOG 


Showing 1000's more 

BARGAINS in NEW ond 

WAR SURPLUS MER- 

CHANDISE! Photo ond 

Optical Supplies, Cloth- ‘ 

ng, Camping and Outdoor 

Supplies, Tools Machinery, House- 
wares, Elect. Supplies, etc. Send only 
50¢ to cover cost of hndlg & mailing. 








SLIDE 
PROJECTOR 


For 35mm or 2''x 2" &—+~ 
frame. Has £:3.5 lens with 4" focal 
length. Condenser & objective lens 
are held in strict tolerance to give 
maximum light transmission. All 
steel construction. Overall size: 514’ 


x 5'4"'x 12%4'". Available 
YER 3 Ann ae) in 75 to 300 watt lamps. G95 
6321 SAN FERNANDO RD. 
Dept fet GLENDALE 1. CALIF. 


nuary, 1952 


bel ben grt ctl 
Yu-Aio COLORMASTER 


LARGEST FIRM OF ITS TYPE IN THE WORLD! 


) 


] second to | 


zed ot all shutter speeds 


300 second j . Flash is synchron- 
gertip snufter release 
is conveniently located on comera body near the tele- 
scopic viewfinder. Special locking device prevents 
double exposures. Automatic exposure counter. Takes 
all standard 35mm cartridges. Durable, all metal case 
folds flot& compact — fits pocket or purse easily. 

COMPLETE WITH EVEREADY CASE - ONLY 


Eu eS 
FAMOUS FOCOFLEX CAMERA 


Hos built-in flash synchronization for oll 





stondard 

equipment. Simple operation — fast, easy load ng 

Short cocking, Compur type shutter and lens Oper- 

tures from F:3.5 to F:22. Both lenses ore 80mm 

focal length. Taking lens is fully anastigmatic coat- 
ed ond color corrected. Both 
lenses ore precision coupled 
Ail metal construct ion. Un- 

onally guoronteed 

cluding leather case 





Genuine A \LTA RE- 

TOUCHING BOX .. 

with opoque ground 

Se gloss top, complete- 

ly iliuminoted. Ideal for viewing 

puoro OK Os! Color transporencies or black ond 
— des some of the finest quality Gov't 
ptics and the well known WOLLENSAK 


white positives. Hos oa 
dy, ardwood frame ‘323 
and ELGEET line of lenses 7" 5 ; 





CLAMP-ON ANYWHERE LAMP 


One of the hondiest lights o photographer can own! 

Clamps on onywhere. Fuily adjustable, swivel lets 
reflector move freely. Can be used with photoflood 
or photoflash lomps. Also used as reading lamp, work 
lomp, etc. Socket assembly, includes clamp, adjust- 
able swivel, cord ond plug. 


poet ReRerter (5° dio)... 2... 19 Order from this od. All sales final. 

Parabolic Flood Reflector (9"' dia.) EA Prices F.0.R, Glendale. Pay byM 
check. R.O.’s accepted from [ 

% deposit with C.0.0.'s. 





SAN FRANCISCO 


@ The West's Complete 
CAMERA Store. 


@ The West's Fastest 
Mail Order Service. 


LEICA DEPT. 
Leica LIF w/built-in 
flash synch., body only 
with your present IIIC 
body — subject to in- 
spection 9950 
N Ll. New 
5 199.00 
149.00 


ROLLE! Dept. New Fully Synchronized Models 
? Rolle f “ 49.00 
P x Ke . se. 269.50 
vod OY Rolleiflex f w se. 299.50 
Trade up your present Rollei for a synchro model 
MOVIE DEPT. : 
Bolex De Luxe H th tameter 318.00 
New lL. New 
244.75 159.00 
395.00 
960.00 750.00 


595.00 





P ft. co 1597.50 


Trade up your present Bolex for a new model 


PRESS CAMERA DEPT. New L. New 
2\ax Cent Graph 109.00 89.00 
0 139.00 
0 179.00 
139.00 
179.00 


186.00 
228.00 
182.50 

0 


227.0 


WEST COAST HEADQUARTERS FOR 

LINHOF SUPER TECHNIKA 
Wit t finder. This ver- 
has all the advantages 
nd Candid camera for 
ed amateur 


Multi-focus Range 








249.00 
299 


bnician 
ZEISS CAMERA DEPT. it Eola 
CONTAX IIA, T-ctd. £/2. Sonnar 36 279.00 
SUPER IKONTA B td. Tessar 





nch 00 159.00 
mB 260.00 

m Biogon for | 234.00 119.00 
n f Sonn 289.00 149.00 
198.00 109.00 





KINE EXAKTA V f 
KINE EXAKTA VX, f 2 Bioto 
KINE EXAKTA V 
EXAKTA V, f 
EXAKTA V, f 2 2 
EXAKTA (/28 
Pentapr 
Exakto f/2. Biotar 


us 35mm ¢ 


KINE EXAKTA Cameras 
2.8 Tessa 269.50 


£/3.5 etd. Zeiss Tessar 
Schneider Xenor 


Biota 





sm Eye-level finder, Exakta V 


ele-Xenar 


e-Xenor 


ele-Xenar 
360mm £/5.5 Schneider Tele-Xenor 
Bellows Attochment s 
Tele-Xenar lenses also available for Korelle, 
Master Reflex, Primar Reflex and many others. 





Keorny at Maiden Lane 


BROOK 


San Francisco 8, California 








COLOR Unlimited 





(Continued from page 36) 


of lighting in color opens a new world of 
amazing effects. For instance, multiple 
exposures of the same figure, each illu 
minated by a different color, give a star- 
tling impression of fleeting 
without endangering 


movement 
sharpness. The 
white-clad ballerina is an excellent sub- 
ject for artistic color photography, for 
apart from the beauty of a well-trained 
body, the costume lends itself readily to 
color effects. 

Texture opens another byway to new 
ideas. For colorful subject 
placed behind a pane of rippled glass ap- 
pears in a new, impressionistic rendition 

a veritable mosaic which simulates the 
painter's bold brush marks. Colors blend 
harmoniously within the broken-up out 
lines, giving a delightful over-all pattern 
to the picture. This technique is almost 
without limitations for the photographer 
with imagination 

Apart from the used in the 
course of taking a picture, chemical after- 


instance, a 


devices 


treatment of the film opens a wide range 
of possibilities. Among those applicable 
films, solarization 
most interesting 


to color is one of the 
The process produces a 
reversal of tone values by which shadows 
that should be dark come out light, and 
original often take on 
that surprise the viewer 


colors new hues 

Countless other techniques await new 
workers with new ideas. They include 
such better-known tricks as montage or 
multiple exposure, multiple lighting in 
New 
and magic effects await the photographer 
who tries through 
Often two 
or more techniques are combined as a 
means of widening further the range of 
effects one can achieve. The color picture 
of the portrait on an easel in- 
volved three tricks—masking, double ex- 
posure, and the use of textured glass. A 
film mask containing a black area identi- 
cal in shape to the partly-painted portrait 
was slipped into the film holder on top 
of the color film when the author took 
the picture of the easel, brushes, and 
palette. Changing his mask for one that 
was all black except for a clear opening 
the shape of the portrait, the author made 
his second exposure of the girl behind a 
sheet of rippled glass to achieve this 
striking photograph. 

All the effects described, and many 
more, are initially conceived in the pho- 
tographer’s mind, and after experimenta- 
tion, failures, and disappointments, the 
desired results often are obtained. The 
novice need not hesitate to try his hand 
at creative color, for this fascinating pas- 
time leads to a greater interest in color 
work and develops one’s know-how in 
basic techniques. Even mistakes and mis- 
adventures can be exploited if one pays 
sufficient attention to them, and new 
ideas begin to come as one ventures far- 
ther and farther into the methods de- 
scribed. Remember, however, that the 


varied colors, distortion, and so on. 


shooting pictures 
prisms, cylinders, or screens 


“mosaic” 


real secret of good photography—and this 
applies equally to color and black-and- 
white—is that you cannot simply pick a 





subject, take a picture, and forget about 
everything else. Every stage that follows 

processing, printing, cropping—belongs 
to the making of a picture. 

The matter of props and gadgets is of 
importance, and such items often suggest 
the picture. Naturally, during my long 
years of professional practice, my studio 
has become a highly up-to-date wizard’s 
den, fitted with intricate machines, con 
traptions, sliding doors and other devices 
Props are piled up on shelves and odd 
chairs, making the place into a combined 
antique shop, chamber of horrors, anc 
lost property office. Plaster angels lie side 
by side with stuffed mice, sea shells, ex 
otic masks, and bits of old lace and bro- 
cade. Such can happen to 
scale, of course! 


you—on a 
smaller 

Photography is not a leisurely occupa 
tion, and in order to keep your work on 
the creative side you cannot stop experi 
menting. But such efforts are highly re- 
warding in the satisfaction that come 
from truly artistic results. Once you get 
started in creative picture making you'l 
find real joy in trying again and again 
in developing every new idea, in contrib- 
uting to the rapidly developing art of 
color photography. You'll find that colo: 
really IS unlimited.—f 





THE JANUARY COVER 


aE” ae 


ay 
x 
¥3 


~- #POPULAR & 





; 












s 

This month's striking cover is the work of 
one of America's top-flight photogra- 
phers, Erwin Blumenfeld, who devotes 
one afternoon a week to experimenting 
with his photographic tools. This time he 
decided to use two transparencies to 
achieve the effect he wanted. Exilona 
Sarve, a showgirl and free-lance model, 
was chosen as the subject, and Blumen- 
feld photographed her in his studio 
against a pure white background. Light- 
ing was achieved with a 5,000-watt lamp 
from the side, a 3,000-watt top light, a 
flood fill-in, and four floods to wash out 
the background. Exposure was one sec- 
ond at f/I!l on 8xI0 Ektachrome Type 8B 
film, and the picture was made in an 
8x10 Deardorff view camera equipped 
with a 14-inch #/6.3 Kodak Ektar lens 
For the background, Blumenfeld pulled a 
stock Kodachrome of New York's skyline 
from his files, put it in the negative car- 
rier of an Omega DI! enlarger, and blew 
up a portion of it on the easel. Then the 
transparency of the girl's head was 
placed on the easel, an outline was 
drawn, and a mask made to block out 
that portion of the skyline. The back- 
ground then was printed on a sheet of 
8x10 Ektachrome Type 8B film. The final 
result consists of the two transparencies 
bound together. 
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WAR SURPLUS OPTICAL BARGAIN 








WE PROUDLY PRESENT ONE OF OUR GREATEST OFFERINGS .. . 





35 Power £r2ctt 


Eu WicROSCOPE 








AMAZING “fe° CLARITY 
















| A TRULY FINE 


| OPTICAL INSTRUMENT 
Worth $75.00 
| But Our Price 


| ONLY 


\ ‘995° 





COMPLETE 








PF 





Satisfaction Guaranteed 


DON’T MISS THIS BARGAIN 





Never Before Such Practical Design . . . 
Swings to Any Position Easily, Quickly 
eee 
Gives You 3 Inches of Working Space 
from Objective to Platform 


+ vemasietle Sistinmest} Santionn’ Valuet Ds 
Erectors g ‘ ‘ t 
I “ } ne 
Ww ‘ 
pe ! ‘ 
AN : I iy Pa 
7°x9". O Be “ 
Pcheies - 1 fine Opt 
] t— worth $75.00—at this 


price 
Stock No. 970-P $29.50 Postpaid 


e Order While Supply Lasts! 











SAVE! 









a HEVER BEFORE 
AT SUCH LOW, GIVE-AWAY PRICES! 


i Rulings 


(Black unt ting ) 


FOR TESTING! EXPERIMENTING! 


Amateur Photographers! Order 
Now While Supply is Available! 


lin. x lin. 2in. x 2in. 
Stock Lines Stock Lines 
No Per In. Price No. Per In. Price 
2122-P 65 $ .75 2133-P 65 $1.50 
2126-P 85 75 2134-P 85 1.50 
2127-P 110 1.00 2136-P 110 2.00 
2128-P 120 1.00 2137-P 120 2.00 
2129-P 133 1.00 2138-P 133 2.00 
All above sent Postpaid 


wee KIC HT 


ANGLE PRISMS ————y 
Mount one of these on the 








front of your camera 
ns to take pictures of people to your right or 
left without them knowing it. Also many other 
ses for the pt graphic hobbyist. 
Stock No. Size of Face Price 
3132-P $1.50 Postpaid 
3102-P ak: 1.00 Postpaid 
3135-P 1134,” 2.50 Postpaid 
3170-P Y 1.75 Postpaid 








NEW 50-PAGE IDEA BOOK 
CHIPPED EDGE LENS 
ntains wide variety of projects anc 
the lascinating uses of numerous ty 
Stock No. 9022-P only $1. 00 Pestened 


“FUN WITH 
SES 


~ lv covers 





\ON-ABSORBING BEAM-SPLIT Lage“ MIR- 
<OR—Latest development! Optically f 

ave length. Size: 1154" x 215° %" 
cts approximately 50% 
ately 50°. 


fi to 
thick. Re- 
and transmits approxi- 
No light is absorbed. Has a three- 
layered film which accom- 
plishes non-absorption. 


Stock #567-P .$5.00 Postpaid 








SO MUCH for SO LITTLE! 


SIMPLE LENS KITS 


THE LENS CRASTERS DE- 
LIG HT! I n r 
ent kK 








t 1 items. Use these 


\li- 





in experinie ta - 
rPELESCOPES, low 


te 


tics, building 
power Microscopes 


Stock ¢ 2-P—10 lenses $ 1.00 Postpaid 
Stock #¢ 5-P—45 lenses $ 5.00 Postpaid 
Stock «10-P—80 lenses $10.00 Postpaid 


MOUNTED ANASTIG MAT LENS—Free book- 
let with your order How to Make Your Own 
Enlarger 

Speed f 7.7, focal length approx. 127 mma. Suitable 
for pictures, negatives, positives up to 3% x44 ¥ 
Stock No. 8004-P $7.50 Postpaid 


TERRIFIC BARGAIN! BUBBLE SEXTANT 
BRAND NEW and with Automatic Electric Aver 
wing Device and Illuminated Averaging Disc for 
nightt ime use. Govt. cost $217. Brand new. Price 
includes wooden Carrying Case. Full directions 
Stock #933-P $22.50 Postpaid 
BUBBLE SEXTANT—TYPE A-8A. 


Excellent 


condition but may be slightly used. Each has been 
arefully checked and collimated. Averaging device 
for nighttime use. Carrying Case and instruction 


booklet included Gov't cost about $325.00 
Attention! Boat Owners! This Sextant can also be 
used to view the natural horizon 
Stock #946-P $32.50 Postpaid 
8-POWER ELBOW TELESCOPE 

Gov't Cost $200.00! Our Price $27.50! 
Big 2°:diameter objective. All lenses Achromatic. 
Amici prism erects the image. 4 built-in filters— 
clear, amber, neutral and red. Slightly used condi- 
tion but all guaranteed for perfect working order 
Weight 5 lbs. Stock #943-P, $27.50 Postpaid 


LOOK! LOOK! LOOK! 
Sheet Polarizing Material—Stock No. 691-P— 
Pair of 1° dia. Circles 20c Postpaid 





Stock No. 692-P—Pr. of 2” dia. Circles, 35c Pstpd. 





iF YOU'RE INTER 
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ESTED IN OPTICAL BARGAINS 


We Hove Literally Millions of War Surplus 
Lenses and Prisms for Sole at Bargain‘ 
Prices. Numerous Types of Instruments Too! 





SAVE MONEY! HAVE FUN! 


our SLIDE PROJECTOR 


WE CAN FURNISH 
OPTICAL 
: PARTS 





Easy-to-Follow 


Instruction Booklet 


Stock No. 4029-P $2.85 Postpaid 


Stock No. 4038-P— ¥ x2 3.35 Postpaid 
Stock No. 4039-P t 3.35 Postpaid 
Instr. ¥ klet—Stock No. 9014-1 40c Postpaid 








LENSES 


conds, but suitable for Enlargers and Spotlights 





Ea 
Pstpd. 
Stock No. 1103-P $ .50 
Stock No. 1086-P 25 
Stock No. 1115-P , 50 
Stock No. 1077-P L 1.00 
Stock No. 1084-P I 1.00 
Stock No. 1099-P—4’ ,,” dia. 649" FI 1.20 
Stock No. 1019-P—6’ dia. 16" F I 2.00 
Stock No. 1061-P—6 ‘5’ dia. 9° FI 2.50 
TELESC OPE EYE- PIECE Consists of 2 Achromatic 
lenses FJ Sr in a metal mount 


Stock No. 5140- P $4.50 Postpaid 
LARGE DIAMETER MAGNIFIER LENSES 


Stock No. F.L. Dia Price 

12,010-P 6.06" 216° 30c Postpaid 
12,011-P 3.94" 23,’ 30c Postpaid 
12,013-P 7.16" 3° 35c Postpaid 
12,015-P 7.87° 31," 40c Postpaid 
12,016-P Q.84" 4° 45c Postpaid 
12,017-P 11.25° 41," 50c Postpaid 


FIRST-SURFACE MIRRORS 
Stock #558-P—45 mm. x 74 mn 50c Postpaid 
Stock #547-P—43 mm. x 140mm__ .50c Postpaid 
Stock #534-P—25 mm. x 29mm... 25¢ Postpaid 
NEW PRODUCT DEPT. NON-WAR SURPLUS 


IDEAL 
XMAS. 















> 
OS Warm, Comforting Heat 
—IS in Coldest Weather ... 

WORKS BY ITSELF! 
No wires, no batteries, nothing 
to get out of order—yet gives off 
wonderful, warming heat for 24 
hours ot a time! Magic heater 
element activated by water-white 
gosoline, faphtho of alcohol. 


SAFE! PRACTICAL! 
Con’t burn you, can't flame. 
Handsome, lifetime aluminum, weighs 
only 11/2 ozs. Give one—or even nicer—a 
pair of MAGIC HAND WARMERS—one 
for each hand! Smart carrying bag included. Only 
$2.49 pstpaid. (C.O.D. orders you poy postage). 
Shipped within 24 hours ¢ Moneybock guorontee 
Stock #98-P .. Only $2.49 Postpaid 


ORDER BY STOCK NO. Scng.Cher* 


or M. O. 
Sarisfaction Guaranteed 


USED in POCKET, 
GLOVE, BOOTS, 
BELT by— Hunters. 
Skiers, Skaters, Fisher- 
men at Spectators 








































AT 9 A DIAMOND CARRYING BAG! 
r. THE RIGHT GIFT...AT THE RIGHT PRICE 
yy —_ 










Below... PAK - ALL 
501 BAG 


For Stereo and all 35 mm Min. Finest 
top-grain leather. Double rivets at strain- 
points. Removable svede-finish con- 
tainers for camera, meter. Filter pocket. 
Adjustable center. Metal-lined loops. 
Size 7)" xl1" x42” $28.50. 
Tag free. Also C502, for Polaroid, large 
folding, or small Press. 8'/2"x11"x6" 
$31.00 








Above... CADG-(T BAG 


C906 

For Polaroid, reflex, small Press 
Finest top-grain leother. Places 
for everything: camera, flashgun, 
film, filters, sunshade, meter, 
bulbs, in adjustable leather com- 
partments Big outside pocket 






Size 81/2." x10'/."x4".. . $27.50. 
Also 11 other sizes, $12 to 
$49.75 


At all good dealers! 


. AK-ALL BAGS 
GAGS a. ofAMOn> i Suntan and Oak Color 


Write for descriptive material Louis Lefkowitz & Bro., Inc., New Brunswick, N. J. 


DON’T MISS THIS NEW SPECTACULAR 
“GET-ACQUAINTED” FREE FILM OFFER! 


ASTRA PHOTO PRODUCTS wants to acquaint everyone with a superior new film 
made by one of the three leading film manufacturers in the U. S. Enlarged, full-speed 
production now makes this remarkable offer possible! 


WE WILL SEND YOU { ROLL OF FILM ABSOLUTELY FREE 











y j p dy 3 WITH EACH ROLL YOU SEND US TO BE PROCESSED 
ES! senovou @ GET THE FACTS ABOUT AMAZING OFFER! 
ere’ ilm ews V2 makes e: ines. ASTRA PHOTO 
wat a PRODUCTS. a cele A S Genmeiaecaaie enlarged 


scale, makes you this astounding introductory offer. Every 


roll of film you send us for processing will be returned to 
you developed and enlarged to jumbo size in a fast one- 
week service PLUS: 


A Free New Roll of Nationally Advertised Film! 
To FIT VouR CAMERA Ht ALL THE FILM FOR YOUR CAMERA—FREE! 


116, 616, 828 IMAGINE! Now every time you have your pictures devel- 
oped and enlarged, you're automatically supplied with a 

TWO EASY STEPS FREE NEW ROLL OF FILM TO FIT YOUR CAMERA. 
ee ee Just send us your film for processing . .. for every film 

1. Send us your film (with we develop, we send you a new roll of film, same size. The 
Roney Coyne Pressey. Fe- film you send us can be from any manufacturer (Kodak, 
selene fe Bscan so pet Ansco, etc.). In this way, you're introduced to a new film, 
lar low price of manufactured by one of the top three film manufacturers 


in the U. S. For obvious reasons we cannot mention the 
30°. 50¢ es. manufacturer’s name in this ad. 

















Roll . . 
é HF Send Penny Postcard for Free Handy Film Mailers 
pen 65¢ Exe oe ee ee oe ee ee ee MAIL HANDY COUPON NOW oes ce oe ce oe oe oe 
Rol 
+ Vee will seneen Stee are : ASTRA PHOTO PRODUCTS, Box 891, Hoboken, N. J. pp-1 il 
essed roll of film (and en- ( I WANT TO TAKE ADVANTAGE OF YOUR OUTSTAND i 
largements) plus 1 ING OFFER! I j . ; be deine eae nie i 8 
1 FREE ROLL OF Bx vt ye oo, Sa eon 
NATIONALLY IB With my processed pictures you will send me absolutely FREE a roll of 1 
ADVERTISED FILM a film, same size as was sent for processing and free film mailers. 1 
And free maiiing bags for | 1 
easy mailing of your future Bf NAME 5 
rolls of film 
' 1 
I ADDRESS 1 
| MAIL COUPON NOW Df cry sili : 
ls a om 
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Color Miracle 
in India 


(Continued from page 83) 


heartily, and Ken said, “You're lucky to 
be going back where you can get your 
color film developed. Our still photog 
rapher sent his first shots to Rochester 
three months ago and we haven't seen 
one of them yet! It’s not so much the 
distance, but the Customs delays.” 

“Tell you what I'll do,” Peskin volun- 
teered. “If you'll give me about three 
days to get some supplies I need, I'll 
show you finished transparencies the 
morning after shooting. Meanwhile I can 
be getting my pictures of Miss Corri.” 

McEldowney was incredulous, but Pes- 
kin explained, “Your man has been using 
Kodachrome, and that has to be proc- 
essed in the States. I'm loaded with Ek- 
tachrome, which I can develop myself if 
necessary 

A cable to a New York camera store 
brought several Ektachrome processing 
kits winging to India on the next Clipper, 
labeled as Pan American “company mail” 
and exempt from Customs inspection and 
delay. Meanwhile, Peskin had been at- 
tacking more serious problems; there was 
no darkroom available to him, and the 
temperature was just about 35 degrees 
hotter than Ektachrome’s fairly critical 
processing temperature of 75 F. What 
he had to work with was a hotel bath- 
tub, a quantity of ice in the hostelry’s 
basement, and an almost inexhaustible 
supply of Hindu labor, skilled and un- 
skilled, provided by the grateful but still 
skeptical McEldowney. 

A native carpenter, at Peskin’s direc- 
tion, cut several holes in a long plank to 
accommodate deep tanks. The plank fit 
over the top of the bathtub, and the 
tanks hung below it. Next Peskin created 
a human dumbwaiter to pass the ice up 
stairs to his makeshift laboratory. Twen 
ty-five natives stood ready to hand the 
ice-blocks up seven flights, like a bucket 
b rigade. 

By the time all these preparations were 
made, the processing kits had arrived 
from Stateside, and Peskin had begun to 
shoot color stills of The River. Producer 
McEldowney remained doubtful, but Pes- 
kin holed up in his ice-conditioned retreat 
overnight, and the next morning on the 
bus to location, he was able to show the 
cast and executives the first color stills 
they'd seen after a dozen weeks of work 
On the whole Peskin believes that the 
color work he did on The River was the 
best he’s ever done. 

He had a Rolleiflex and a Leica with 
him, in addition to the 4x5 Speed Graphic 
with which both of the pictures repro- 
duced on pages 82 and 83 were made. The 
full-page color picture was taken with an 
exposure of 1/50 second at f/1l. The 
black-and-white shot facing it is a repro 
duction from another color transparency 
made at 1/50 second, f/8. The “hot” qual 
ity of the tropical sunlight made possible 
the relatively short exposures. Peskin’ 
Speed Graphic was equipped with a 135 
mm Optar f/4.7 lens. 

The model for both photographs was an 
18-year-old Hindu girl named Gupta, wh« 

| worked as an extra in The River.—® 
PHOTOGRAPHY 
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CAMERA IN COMBAT 


THE FACE OF WAR by Eugene and 
Charles Jones. Published by Prentice- 
Hall, New York. Cloth bound, 77/gx1034, 
illustrated, 156 pages, $5. 
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IMPROVE YOUR SKILL 


) Study 


8 & J Press Camera 


Photography through spare time study 
Basic phe 
taught by 
method, step by step, ‘ 
the supervision of a qualified instructor. } 
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|. MAIL COUPON TODAY FOR FREE BOOKLET 







AT HOME 


.. ADD ZEST, THRILLS 
AND FASCINATION 


Ne a SOT 
Get Free Booklet! 
No obligation. 
Send for your copy today! 





Clip and mail the convenient 
T0 YOUR HOBBY coupon below at once for Free 
booklet Opportunities in Mod 
ern Photography,”’ and full par 
tic rs. Act now! Don’t miss 
this char to learn how vou cat 
get more profit and pleafure from 

photoerant 

zest to vour hobby. ! graphy 


AMERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 2261 
Chicago 14, Illinois 

Fee eS aS SS SS eee eee ee ee ee ee oe 

| MAIL FOR FREE BOOKLET 
American School of Photography 

' 35 Diversey Parkway, Dept. 2261, Chicago14, Ill. 
P . wit ¢ ohike n. ¥ t klet 
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Attead of the Field?! 


Top performance every time! ... because operation of our own filter 
and lens making facilities ensures absolute fidelity of Enteco 
products down to the smallest detail. Insist on the best! Insist on Enteco! 
Write for complete list and free informative literature. 


ECO INDUSTRIES, INC., 610 Kosciusko St., Brooklyn 21, N. Y. 











MANUFACTURERS OF AMERICA’S FINEST FILTERS AND LENS ATTACHMENTS. 
News Chief 


COLOR stip FLASH GUN f 
2% x3" 2%" x 3%" mounted 30¢ _ SPECIAL 


unmounted tn % 
3%" 4%" 50; mounted 60¢ tock. Exte 


25: 5"x7" $1.50; mounted $1.75 
each 


es 10” $2; mounted $2.50 
ANSCO Color Film Processed (35mm Mounted) $1.00 "r: ii ty a ; 

Duplicate Color Slides 35mm 25: mitt pom Inch = 
Quality guaranteed. Prompt service / 

ea, mounted 
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Please enclose 
remittance with order 
3825 Georgia Ave. N.W. 
Suite 11 
Washington 11, D.C. 
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THE PERFECT GIFT for Anyone 


ARCADIA with a 
COMMANDER CAMERA! 


ELECTRIC POCKET 
Viewers MODEL ...... 


DELUXE 





THE WORLD'S FINEST VIEWER... 
USE IT ANYWHERE... ANYTIME! 


@ Powered with Standard Flashlight Batteries! 





2x2 SLIDES and BANTAM and oo 


35mm Stripfilm FOLDS TO FIT 
y » : POCKET OR PURSE 
Can Be Viewed by 


\ \An Entire Group. 






Bring Out the Brilliance of 
Your Color Shots! 











Ree ARCA D | A M FG. CO MPA NY 


Write Direct 2646 W. NORTH AV 
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mopping up of Seoul, jumped with para- 
troopers, and sweated out mortar bar- 
rages. As Gene and Charlie lived it, their 
lives were little different from that of any 
soldier caught in the maelstrom of com- 
bat—except that the Jones twins had only 
a camera to shoot, not a rifle. The Face of 
War tells what it was like putting that 
story on film. 

Photographically, the book suffers from 
an unavoidable weakness—it reproduces 
movie film as single-frame enlargements. 
Naturally, the quality of such blow-ups is 
poor even when compared with 35-mm 
still photographs made under combat con 
ditions, and the impact of the actual mov- 
ing pictures can only be suggested in 
stills. Yet some of the original shock re- 
mains, thanks to use of close-ups and the 
sheer emotional wallop of the subject mat- 
ter. Probably the most effective part of 
the book is a picture sequence, Street 
fighter, showing a marine advancing 
under fire from snipers. Here the com 
bination of photographs in series and run- 
ning captions gives a feeling of immediacy 
that is almost as vivid as if you were 
seeing the action in motion. 


THE MODERN EXAKTA GUIDE AND REFER- 
ENCE BOOK by Charles Abel and Dr. Ken- 
neth S. Tydings. Published by Soneumeny Pub- 
lishers, New York. Paper bound, 434x7%, illus- 
trated, 124 pages, $1.95. 

Owners of Exakta single-lens reflex 
cameras will find this pocket-size guide a 
help in getting the most satisfaction from 
their equipment. Abel and Tydings cov- 
er a variety of topics in an adequate, if 
routine, manner, and the book’s wide 
scope gives it value both to beginners and 
advanced photographers. The authors 
have divided the text into three parts: 
Your Exakta and How to Handle it (de- 
signed to familiarize Exakta owners with 
the camera and its possibilities); From 
Camera to Finished Photograph (a how- 
to-do-it course in basic photographic 
techniques); and Using Your Exakta to 
Best Advantage (explaining how to em- 
ploy the camera and its many accessories 
for special jobs such as slide making, 
photomicrography, and microfilming). 


FUNDAMENTAL MECHANISMS OF PHOTO- 
GRAPHIC SENSITIVITY edited by J. W. 
Mitchell. Published in the United States by 
Academic Press, Inc., New York. Cloth bound, 
7'/ox10, illustrated with charts and photo- 
graphs, 347 pages, $9.50. 

Photographic Sensitivity brings to- 
gether in book form the papers read at a 
recent conference in Bristol, England, 
where scientists from ten countries dis- 
cussed the results of latest research and 
experimental work in this field. Much of 
the material is entirely new, but the 
language used is highly technical—in- 
tended for advanced students, industrial 
chemists, and people engaged in research 
on light-sensitive emulsions. 


PROFESSIONAL TIPS on CHILD PHOTOG- 
RAPHY by John W. Logan. Paper bound, 
6!/2x9, illustrated, 16 pages, $1.00. 

The author, a studio photographer spe- 
cializing in child portraiture, gives prac- 
tical advice on the lighting, posing, and 
handling of children. — 
PHOTOGRAPHY 


















































370 FIFTH AVENUE, NEW YORK 19, N.Y. 


Dowling's Fifth Avenue cash customers number in the tens of thousands, but if credit suits your con- 
venience you are cordially invited to use our unique budget plan. All photographic equipment may 
be obtained on time payments from Dowling’s . . . covered by our 30-Day Free Trial and 1-Year Guarantee! 


AURICON CINE-VOICE 


You Can Shoot 16 mm Movies That Talk! 








by Berndt-Bach (RCA Licensed), makers of 


S$ Of sound 





for Hollywood Studios. Now with this amazing 
stem, fullyl® synchronized sound movies are 
all. Both Kodachrome and black and white film 
for the Cine-Voice at the same price as silent film 


voice outhi 


_, af price listed below, includes 


Camera (less lenses. Wide variety of standard C Mount Lenses available} 
Microphone stand and cable. 

Amplifier and controls. 

Monitoring headphones. 


: : RECTAFLEX 
Carrying case for camera and sound equipment. 


Exclusive Duo-Prism single lens 

. reflex focusing — w in-poin 
Single Lens fete] oe $695. Cash or $69.50 Down aniniaes oat i aut net 
3 Lens Turret Model... $784.50 Cash or $78.45 Down Sat tek enabiunadion 
° : ris is the comera for a perfec- 
(Optional) Cine Voice Portable Power Pack for use when house current "With ‘Schneider Xenon 

is not available.. $58.50 Cash or $5.85 Down. Ac we Sam a 


Norwood 
[2 { Director 
|e 


NEW (oa E posure 
MINOX fll /© rf 


Meter 
Mini- 


\d's Finest 
Miniature pane er ped 
diy! page te Pree 

, 5 OOOO see: & i n. May 3 igi the patented 
bul ome, sober . ae Pe rnered move 
Reva Beta i 
5 3 


BOLSEY B-2 — 
35mm comere with 
angefinder o” 
hronizationr 


Precision 
coupled t 


d-white of © 
P : 7 . n. Re . 
at a h or $7.35 Dow : § : ea 
Ekg Leica aed 
ana, — ; complete ac 
dis- ° eR 3 es: BERS 


ht readings: 


ig 
Cash oF $3.50 Down. 


and MAIL & PHONE ORDERS FILLED 

th of % < LUxemburg 2-3870 

the i % , 570 FIFTH AVENUE, NEW YORK 19, N. Y. 
in- : F 

strial Please ship the following immediately:.. 


Enclosed is $ as Down Payment or Complete Payment. 
(Cross out one) 
1 agree to poy $ Monthly for Months until merchandise is paid for. 
Please give top Trade-in Ofter on 
ond apply os down payment when | accept your offer. 
© Send Illustrated (C) Send Pamphlet on 

Catalog 
Nome 
Address. 


City.. 


0 Send Ilustrated 
“Deferred Poyments** Literature On 


anuary, 1952 





for Perfect Portraits... 
the perfect PORTRAIT LENS 





Beautiful portraits are not accidents. Natural 
proportions, the accents of light and shade 
that create character...all are planned, 
all require the proper use of the proper 
equipment. Beautiful portraits can happen 
every time when the materials you use are 
the materials designed for portraiture. Not 
the least important, of course, is the lens. 


STEINHEIL CULMINAR 


85-mm. 2.8 Portrait Lens 





With this quality crafted precision lens it is 
possible to capture all the character of a 
face or an object without any distortion due 
to perspective. Dimensions remain, but ob- 
jects closer to the camera do not enlarge 
out of proportion. It’s the perfect ‘extra’ 
lens for the 35-mm. photographer whose 
goal is salon-quality portraits. Moderately 
priced at $60.00 plus tax in the Exakta 
mount; $75.00 plus tax in the Leica mount. 


Ses For 


ica, 8. 
kK mm, Movies 


Wide Angle Viewh 
3 -mm. W; 


bo nder for 
’ © Angle 
8-mm MOviE CAMERAS 10.50 


2. 
8 Cassar Telephoto 29.95 
"plus fox 
cated 


CAMERA SPECIALTY CO., INC. 


50 West 29th Street, New York 


All lenses Are Factory Cc 


Exclusive Factory Representative In The U.S.A 


For C. A. Steinheil Sons, Munich, Germany 





7 < ] . . 
Varigam Printing 


Without Filters 


(Continued from page 70) 


through 8F (“F” standing for fast) plus 
filters 9 and 10. Set 5-A consists of the 
1F, 3F, 5F, 7F, and 10 filters while set 
5-B includes the intermediate numbers. 
When a regular incandescent enlarging 
lamp is used, Varigam paper produces the 
contrast effect of No. 1 Velour Black 
paper with the 3F filter. It approximates 
No. 2 Velour Black with the 5F; No. 3 
with the 7F, and No. 4 with the 10. Filters 
1F through 8F all require the same ex- 
posure which, with regular-type Varigam, 
is about 1!2 or 2 times as long as that 
required by Velour Black No. 2 paper. 
The No. 9 and 10 Varigam filters call for 
somewhat longer exposures. High-Speed 
Varigam, recent'y introduced, is about 
twice as fast as regular type both with 
the 1F through 8F and the 9 and 10 print- 
ing filters. 

The new Aristo Grad-a-con unit takes 
over the entire light and contrast-control 
job of the Varigam filters. It not only 
eliminates filter handling but also permits 
the identical exposure time to be used 
from one end of the contrast scale to the 
other. The over-all efficiency of the Vari- 
gam system is vastly improved by the 
new source 

Let's see what makes it tick. 

The two intermeshed cathode tubes 
that comprise the light-producing ele- 
ment of the Grad-a-con are laid out in the 
form of a grid. One tube is internally 
coated with blue emitting phosphor and 
externally treated so that only blue light, 
corresponding to the blue sensitivity of 
the emulsion is emitted. (The external 
treatment absorbs the unwanted radia- 
tion of mercury lines.) The other tube 
is similarly processed to emit green 
light corresponding to Varigam’s green 
sensitivity. The pairs of blue and green 
light-producing tubes are channeled into 
alternate parallel compartments of the 
Grad-a-con housing. When the slotted 
“shutter” mounted directly below the 
compartmented grid is moved as far as it 
can go in one direction, all of the blue- 
tube compartments are covered and the 
green-tube compartments are exposed. 
When the shutter is moved the width of 
a slot (equal to the width of the respec- 
tive compartments) in the other direction, 
the blue-tube compartments are exposed 
and the green covered. When the shutter 
is moved half-way between the two end- 
stops, all of the compartments, both the 
blue and green, are half exposed and half 
covered. At intermediate positions of the 
shutter, different proportions of the blue 
and green tube compartments are equally 
exposed. (See diagram page 67.) 

When the Grad-a-con tubes are turned 
on, the shutter device described above 
which has a sheet of diffusing material 
installed beneath it acts as an extremely 
efficient light mixer. By turning the 
simple calibrated dial control (numbered 
from 1 to 10) on the side of the Grad-a- 
con housing, you can shift the shutter 
from the full green position (No. 1 set- 
ting) to the full blue (No. 10) or to any 
intermediate blue-green mixing position 




















IMPROVE YOUR FLASH PICTURES 
with gale” FLASH FILTERS 


Whether shooting indoors or out, to get really TOP 
picture quality instead of just snapshots, KNOW YOUR 
FILTERS! 

FOR KODACHROME AND EKTACHROME FILMS 


Blue No 80 Photoflood. This blue filter permits the use 
of regulor Doylight Type Kodachrome film indoors 
with photoflood lighting 

1-D Flash Fer use with Sylvania Flashbulbs No. 0, 2, 
20, 3, 25, 26, 40, when exposing Kodachrome and 
Ektachrome Daylight type films INDOOR ONLY OR 
IN DEEP SHADE WHEN DAYLIGHT IS NOT MAIN 
SOURCE OF LIGHT 

2-D Flash For use with G. E. Flashbulbs No. 5, 6, 11, 
22, 31, 50, when exposing Kodachrome and Ekta 
chrome DAYLIGHT type films INDOOR ONLY OR IN 
DEEP SHADE WHEN DAYLIGHT IS NOT MAIN 
SOURCE OF LIGHT 


DAYLIGHT FLASH (2-B) 

For use with Ansco Color or Kodachrome Daylight Color 
films using Sylvanio Flashbulbs No. 0, 2, 2a, 3, 25, 26, 
40, with a 2X (one stop) filter factor. Excellent for in 
door or outdoor color photography. Takes the ploce of 
two filters, the Conversion filter (for indoor flash) and 
a Correction filter for improving flash pictures. Com- 
pletely eliminates the need for special blue bulbs or 
dipping of clear bulbs. It may also be used outdoors 
in late afternoons and evenings and around sunrise 


'e Makes a complete line of FILTERS, LENS SHADES 
and ADAPTER RINGS to fit any comera made. 
GUARANTEE! Alii TIFFEN “PHOTAR"' color correction 


filters are unconditionally guaranteed for life against 
separation and color fading 


| FREE! Tiffen’s latest and most complete catalog. Tells 
| * all about filters, their use and their effect. 
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MANUFACTURING 








71 Beekman Street, New York 38, N. Y 


THE GREATEST 





A stunning beauty. Designed by 
America’s finest luggage craftsmen 
Meets pro and amateur require- 
ments alike. Made of tougher-than 
leather Tolex Adjustable strap 
Special HOLD-ALL pockets. Carry 
x (expo. meter, extra lenses, sun 
shades, filters, film holders). Every 
thing at fingertip for speediest ac 
tion. Perfect for saying, “‘Merry 
as Christmas.” Colors—russet or 
saddle brown 
At your photo dealer or send for 
FREE catalog 
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thereby transmitting any desired pro 





tion of blue and green printing 
Varigam exposure 

The color of the light transmitted by 
e Grad-a-con light ource at the 10 
imbered settings of the control dial doe 

yt necessarily correspond to the trans 
sion of the respective Varigam print 
filters made by Du Pont (or any other 
nutacturer ) Our preliminary test 

ow that with a given Varigam emulsion, 
e Grad-a-con at the No. 10 setting pro 
ices somewhat more contrast than a 
Yo. 10 Du Pont Varigam filter with a No 
12 enlarging bulb. At the No. 1 position 
e effect of the Grad-a-con source seem 
bit softer than that of the No. 1 printir 

ter with the same No. 212 bulb. The 
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R cess of such a product. The author 


» have been called in as consultants 

RS everal such case were delighted to 
mine the Grad-a-con in its experi 

ental stage. We first arranged to have a 

7 model of t! ] for fie 


CU i il AXA 
ting at the darkrooms of Modernags 


00F | oto-services, situated on the forme: 








erwood and Underwood premises in 
siege a 
York City. This is a custom photo 


ing organization catering only to 













Le ; 
° fessionals — magazine photographers, 
vertising illustrators, and __ picture 
> encies. Its darkroom personnel have 
P en using Varigam for some time, like 
gid and are thoroughly familiar with its 
racteristics 
After the Grad-a-con unit had been in 
lled on one of their production en 
fers for a few days, we dropped in on 
prietor Ralph Baum and chief tech- 
ian Harry Amdur to see what they 
ught of its features and behavior. 
. by his is revolutionary,’ Baum told us. “If 
— could keep this experimental model, 
than ny of our hardest problems would be 
trap ed. 
arry 
sun In addition to eliminating the major 
ig culties we've had with Varigam filter 
Jerry iling, we can now do many things we 
et oF dn't do before. This new light is more 
eo ient. It’s faster. Even though the 
rs give us good results, they’re more 
ult to handle and often get dusty and 
a. | idged. Sometimes they get wrinkled 
APHY 1 the high humidity of the darkrooms. 
Joouary, 1952 
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SLIDE OPEN WERE 


ff 


HOME DEVELOPING AND PRINTINC EIT 


JUNIOR will long remember his first “very own” 
developing and printing kit—for here’s everything 
he'll need to get started on his way to taking 
over Dad's ‘One Shelf Darkroom” later 

on. What a gift for healthy, growing 895 
everywhere. 


“ONE SHELF DARK ROOM” 


DAD (OR BIG BROTHER ) will go for this complete 
all-in-one developing and printing kit — for here 
is a virtual darkroom in one compact unit. 
Chemicals, tank, thermometer, trays... 


everything he needs to finish the fun he’s 15 50 
begun. What a gift... what a buy at 


on CORPORATION « 951 Brook Avenue, New York 56, N. Y. 
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FOR THOSE SPECIAL GIFTS 
— AND TO HEAD YOUR OWN 
CHRISTMAS LIST — 


“the first great epic of 
photo-journalism...” 


—N. Y. Herald Tribune 


This is War! 


A THREE-PART PHOTO-NARRATIVE 
OF WAR IN KOREA 


by LIFE Staff Photographer 
DAVID DOUGLAS DUNCAN 


Co-winner of the U. S. Camera 
Gold Achievement Award for 1950 


KARSH, Ottawa calls THIS IS WAR! 


“A truly admirable book ... What greater 
service can man do for peace than to tell 
the truth about war? This is most forcefully 
expressed through the and seen 
through the eyes of David Douglas Duncan.” 
For Duncan has put into one monumental 


camera 


volume the courage and grimness, the ordeal 
and loyalty of the first-class fighting men 
in Korea. Here in 150 pages of photographs- 
for-reading, accompanied by background 
text, is the essence of emotion, the essence 
of war. And for those with a knowledge of 
the details of photography, THIs Is War! 
stands as a masterpiece of the art, a thrill- 
ing volume of matchless photography. 


“An epic of war in pictures . . . Here is 
The Red Badge of Courage written with a 
Leica.”—Saturday Review of Literature 


“The pictures are artistic triumphs.” 
—Washington Post 


Tuis Is War! is the finest gift you can give, 
this year or any year—a volume to be 
cherished for historic significance and 


artistic mastery. 


With a special appendix of photographic 

information; large format 9” x 12”; printed 

by letterpress on high quality stock, 
o— 









ORDER YOUR COPY TODA 


HARPER & BROTHERS, 51 East 33rd St.,N. Y.16 
Gentlemen: Please send me a 
copies of THIs Is War! at $4.95 each. 
Please bill me () 


I enclose check 


Name 
Address we 
City Zone__State ‘. 
7218A 
i cia anid en ehinenn aes cin wee alae a 
128 


“When we print with two or more Vari 
gam filters to get the effect of different 
paper contrasts on one print, hasty filter- 
changing runs the risk of enlarger vibra- 
tion. This doesn't happen when you move 


the Grad-a-con dial to change the color 
of the printing light.” 

At this point, Amdur told us what a 
convenience it was to have the unlimited 
adjustability between the 10 numbered 
settings on the dial to get just the right 
contrast without having to resort to de- 
veloper manipulations. This feature is 
particularly useful when the Modernage 
staff has to make prints from copy neg- 
atives and the result has to match the 
original print that has been copied. Prob 
lems of this kind normally call for as 
many as a dozen test prints on as many 
different grades and makes of paper or 
developer formulas Varigam 
with the Grad-a-con source enables them 
to get the right and 
with a single test print exposed through 

number of small fractional 


whereas 


contrast exposure 
gradation 
steps. 

Our next step was to rush the hand- 
model of the 4x5 D-II Grad-a-con unit 
shown in the accompanying illustrations 
to the PHoToGRAPHY magazine darkroom 
for a practical test of our own. Since this 
darkroom has been standardized for Vari- 
gam for more than three years, our only 
preparation consisted of replacing the 
unit of the Omega D-II en- 
with the Grad-a-con. We then 
plugged the unit’s cord into our automatic 
Time-o-lite switch, pushed our Varigam 
filters to the back of the paper shelf, 
pulled out boxes of regular and High- 
Speed Varigam, and started printing. 

We found it easy to focus the negative 
image as well as judge its contrast by the 
green light emitted when the Grad-a-con 
dial was in the No. 1 position. Most of 
our negatives could be observed com- 
fortably at the blue-green No. 5 setting 
as well. To standardize our handling, we 
focused and evaluated the.contrast of 
each negative by the green “No. 1 light” 
and flipped the dial to the number which 
we judged would give the desired print 
contrast. Before long, this operation was 
practically effortless and our contrast 
judgments turned out to be extremely 
accurate. Since the Grad-a-con is a cold- 
cathode light source, we followed our 
normal practice with this type of illumi- 
nant by leaving the switch on for 5 
minutes before starting to work, to bring 
it up to full intensity, and never per- 
mitted it to cool off for more than two or 
three minutes between exposures. 

After giving the Grad-a-con a run- 
through with Varigam paper, we were 
curious to see how efficiently it worked 
with ordinary enlarging papers. We found 
that it worked faster at the extreme blue 
(No. 10) dial setting and that the various 
papers tested were about as fast with the 
Grad-a-con as they are with regular cold- 
cathode lighting. Our tests were made 
with Du Pont Velour Black and Eastman 
Kodabromide papers, normal grade in 
each case. Neither of the two produced 
any different contrast with the pure green 
light than with the blue—unlike several 
bromide papers we have used in the past 
which gave noticeably higher contrast 


condenser 
larger 


with warmer printing light (yellow) 
sources than with the cooler-colored one 
(blues). When Kodak Opal G was tested 
it showed a tremendous desirable spec 
increase at the No. 10 setting over it 
speed with the green light at the No 
setting and with ordinary tungsten ligl 
sources. 

The only real 
Grad-a-con 


inconvenience that th: 
imposes on the user is the 
fact that the negative image can't be see: 
when you try to frame it on the enlargin 
easel through a red enlarging filter. Bot! 
the blue light and the green light emitte 
by the Grad-a-con source are complete] 
absorbed. (Modernage doesn't use a re 
filter in this way, nor do we, but man 
darkroom workers do.) This difficulty car 
be circumvented by hinging an opaque 
white-surfaced material to the side of th 
that it can be 
the enlarging paper for framing and ther 
swung aside for the actual exposure 
The fact that this practical answer t 
the Varigam exposure problem has beer 
applying 
ciples may be a 


easel so positioned ove 


solved by cold-cathode prin 
many in 


Varigam’s filter-control syste: 


surprise to 
dividuals. 


was based on the continuous spectra 
emission and uniform color balance of 
ordinary tungsten lamps operating at 


normal voltages. Most fluorescent tube 
and cold-light grids do not work uni 
formly and satisfactorily with the Vari 
gam printing filters. They emit too muc 
blue light and not enough green. It is t 
the credit of Azan and the Aristo Gri 
Lamp Products Company that they were 
able to convert this inherent shortcomin 
into a powerful asset. 

Aristo’s first interchangeable cold-light 
enlarging head which came out early in 
1948 worked very poorly with Varigam 
In response to the demands of a voc: 
legion of Varigam users, Azan went bac! 
to the ! 
speciral sion would do a reasonabl; 
good job ot matching Varigam’s blue an 
green response. The Aristo W-35 Col 
Grid Lamp, which the official Varigan 
instruction sheet recommends as 


ratory to develop a grid whos 


“very 


satisfactory,’ was the immediate result of 


his efforts. But Azan was not satisfied 
He felt that by experimenting with 

variety of phosphors, he could fashion 

grid lamp that would produce better re 
sults with Varigam printing filters tha: 
any incandescent source. The Arist 
“Vari-Lamp” announced at the July, 1951 
trade show of the Photographers Associ: 
tion of America climaxed this researc! 
By the time this product reached th« 
market, however, it was already on tl 
way to a back seat, for the collaboratior 


between Potter and Azan that had begun 
in April, 1951, was already proving pro- 


ductive. 
can be produced in sizes to fit most of th 
popular enlargers available today, th 


Vari-lamp is bound to play an important 


role in Varigam printing. 


However, until the Grad-a-con 


+ 


Rowland S. Potter's part in the develop- 
ment of the Grad-a-con will surprise no 
one who has followed the patent litera- 


ture during the past 40 years. Ever sinc 
he came here from England, where h: 
was associated with Ilford, he has bee 


1 


developing new and more efficient sen- 


sitized materials and auxiliary equi} 


PHOTOGRAPHY 








me 





ad 











> an 
Col 
lgal 
‘vel 
alt of 
sfiec 
ith 
ion 

or re 
tha 
Arist 
1951 
sock 
parc! 
d_ the 
mn tl 
ratio 
begu! 
B pre 
-a-CO! 
of tl 
y, tl 
yortant 


velo} 
rise I 
liter: 
r sinc 
ere | 
is been 
nt sen- 
equip- 
RAPHY 














ment He wi 
Plate 


Syivanla 


with the Defender Dry 
in Wayne Junction, Penn 
1910 to 1917; with the 
American Photo Products Company, man- 
ifacturers of X-ray 1917 
to 1927, and then back with Defender in 
Rochester as technical director from 1927 
1945 1940 and now his 
ollaboration with Azan in the develop- 
ment of the Ar 
resent the cli 


eer. - 


factory 
trom 


materials from 


intil Varigam in 


isto Grad-a-con unit rep- 


max of his long, productive 


3,000! 


film 
speed: 


A tenth of a 


candle- 
light! New Polaroid process makes possi- 
ble phenomenally short exposures like this. 


second at f 4.5 by 


Photography fanciful 
eal of making pictures in a coal mine at 


nidnight with the 


lraws nearer the 


announcement by the 
Polaroid Corporation of a phenomenal in 
in the effective exposure 


lm. Demonstrated to 


ease index of 

the 

merican Institute of Physics recently by 
I 


’. Edwin H. Land, P 


members of 


Olaroids scientist- 


esident, the new process increases the 
eful speed of film to about 3000 ASA, 
nd makes possible shots like the one 
ove, made by the light of a single can- 
e at 110 second, f 4.5 


At the heart of the new development is 
he Polaroid Land camera’s self-develop 
ent process, which is able to take ad 
the great potential speed al- 
idy inherent in fast emulsions. It has 
vays been known that unusual speed 
uld be obtained by what Dr. Land calls 
rather 


intage of 


drastic developing methods” 

mething of an understatement! These 

ethods, however, have been impractical 
general use 

The principle involved is that the pic- 

ire is made from only the top laver of 

e sensitive silver halide grains. Since 

e light strikes them first, they get the 

eatest total amount of light during ex- 

sure. The silver deposited upon the 
ceiving paper to make a finished print 
the Land camera has a much greater 
overing power” than normal, and thus 
ly 1/5 to 1/10 the usual quantity is 
eded to make a print of desirable den- 

y and contrast. 

Date for commercial release of the film 
not been announced, and officials of 
Polaroid Corporation indicate that 

ne will be available, except for military 

», for several months.— 

nuary, 1952 
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suit RIGHT! 
priccD RIGHT! 


tHe GOLDE REFLEX 


Acknowledged the World’s Finest 


2% x 2% Slide Projector 
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The GoldE REFLEX 
Built RIGHT into the Case for Your Proje 
Safely Ble 
Brilliance. Value Priced at $86.50 F.E.T 
Lamp. At Better 
x 214 Slides at No BE 


ction Pleasure. 300 Watts, 
wer Cooled, for Living-Color Pictures with Big-As-Life 
. included, Complete with 
Dealers Everywhere. (Adapters fot 
Adapters for 
at Slight 
Write For Free 


tra Cost 2x2 (35mm) 


Additional Cost.) 
‘PROJECTOR GEMS’ 
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GOLDE MANUFACTURING COMPANY 
Dept. PP, 1220 W. Madison Street, Chicago 7, Illinois 


here's a Perrin Bag for YOUR Photographic Equipment 








The Trade Mark that designates 
AMERICA’S FINEST 
This Trade Mark in gold signifies 
Quality —Workmanship-— Materials 


Perrin Camera Bags are sold at 
better photographic stores every- 
where. Write today for free folder 


. + 
illustrating complete Perrin line 









CALIFORNIA 


the PROS 


the GADGETS 








J. B. PERRIN & COMPANY, INC. 8510 Warner Drive, Culver City, Calif. 
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ALL OUR EQUIPMENT IS FULLY 
GUARANTEED! 


MINIATURE CAMERAS: 
42.7. Sync 




















Mercury tl t f ke new 
Are 3 ate 3 ew, fla u ase 
Pra ex, Victar 2.9 ew, Case 
Mv x 1, lightw fel, ctd. 3 filters, NEW 
Are 4 at ache ke new, case =] | 
Bant St tar F k ew, Ca 9 
Ret 8 F2 ur Rap Sy ro, NEW 119 
ax i, S F ke new 13 
xt ar i ke ne 1 .f 
ctl at F exp. meter, like new 155.00 
ax T ated S r15,el ex ke new rT 
ax AT a ar | ew it 
Re ving versal F er, | ew € a 
FROM OUR LEICA DEPARTMENT 
Leica F (111), black, Summar F 2, like new $ 98 
t af rome, S ew 
l 1A t ew 
Leica ¢ F ke new } 
t TT ke new 
Le 4 r 4 r ke new 
Le iW ' t > na l ke new 4 
Elmar e new 
Z ' t T he “ 
t 4.9 ' e “ 
- . eflex a ) 
' f ef “ 
al fF 2 vEW 
etal cassette ew type, like new, ea 
REFLEX CAMERAS: 
x EF at 4 Sy t ke new, case $4 
at 4 ratiex Se 1, BAL ar 49 
xf ‘ ax, like new € 49 
‘ 4 mpur, bik “ 
ex € ‘ 
4x RE atlex, BAL 4.5, RFA. F 
Rolle Rap. S 
$4044 wi 4 A : 
tkotlex tl ! “ ase 
Auto R x ' ew 
Au T € n 
) A ei, F y t 
1952 Aut ei, Full Sy T-ctd. Te 8, like new 269 
HIGHEST (3)... soy 
Prace \ ¢ 
Your Used Camera, | ‘ 1 Equipment 
WRITE TODAY for FREE ESTIMATE!! 
ROLL FILM AND PRESS CAMERAS: 
8 an i Tessar npur Rap ke new $ 
. Q 45, K « 
tk L: ax ur Ra ew 4 
tk x I v t Ra ew 
r 4 e era “ 6 
Be ranget H 
$ a BSW a “ 
> ox e x ' ” 
4x5 Pacer 5 4 KRE ” 
Medalist ti, ctd. Ektar 3 Synct ke new, Case 
MOVIE CAMERAS, PROJECTORS: 
l versal Cinemaster 11, 8 mer ated 2 ke new $ 
Re nr t he new 4) 
Ze K a 4 
119 
269 
149 
} 
109. 
109. 
99 
169.5 
9 « 





Ze B 1F 2 i ntax ke new 

Ze T 3 mm, itwt., f. Contax new 

Ze T t for Contax, like new 
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Ze T 40 mm, f. K 
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LENSES: 




















CAMERA 
XCHANGE 


136 EAST 58th STREET, NEW YORK J-22, N. Y. 
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Focusing Target 


Very often it is necessary to focus very 
sharply on a given distance, either for 
close-up work, or when using suppl 
mentary lenses. An accurate target can 
be made by covering the face of a flash 
light with white tissue and then placing 
two cross strips of tape over the tissue 
When the flashlight is lighted and put in 
the position of the subject, no room light 
is needed to get a sharp focus; in fact 
the absence of room light will help you 
Hugh Lineback, Stillwater, Okla. 


High Camera Mount 


Angle shots from high up are always very 
effective, but most tripods do not allow 
great height unless they are used on plat 
forms. One way to solve this dilemma i 
to convert a stepladder into a high-angle 
camera mount. Secure the panhead cam 
era mount to the top platform of the lad 


der with a C-clamp, as shown, and shoot 

away. The C-clamp and panhead at 

rangement provides maximum strengt 
h complete movability of the cam 





J. Rea, Urbana, Ill. 


Format Masks 


Circular format often improves the a} 
pearance of many pictures, and lends 

pleasing variety to the pages of phot 
graphic albums. Masks for use in contact 
printing or enlarging can be made 


using the screw-cap of a glass Jar as 
pattern, and cutting out the desired shape 
on cardboard or black paper. When usin; 
the mask, it may be placed flat against 
the photographic paper or held above 
and moved during exposure (in enla 


ing) Brian Lee, Ozone Park, N. Y. 


Prevent Negative Scratches 


Negatives used in an enlarger may be 
scratched by metal negative carriers. If 
you use metal negative carriers, here i 
a good way to prevent such damage. Coat 
the inside edges of the carrier with a thin 
film of clear nail polish. This will cove: 
any roughness with a soft plastic finish 
The polish will not affect the negative 
carrier in any way, and may help to saveé 
your precious negatives from damage. hl 
applying the polish, use sparingly.—Ke 

Murray, Colon, Mich. 


Keep Dust Out of Tanks 


Most developing tanks when not in us¢ 
collect considerable dust. This dust pen 
etrates the lid opening and makes it 
necessary to wash reels and tanks before 
using. A few small-size wash basin drait 
plugs can keep this dust menace down t 
a minimum. You may have to pare the 
plugs down a bit to make them fit the 
openings in the tank lids. When yot 
have them at proper size, fit them int 
the openings and keep them there.—H 
Leeper, Canton, Ohio. 
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Plan Your 
Christmas Story Now 


‘ontinued from page 65) 


em quickly to suit the mood of your 
ibjects. This last point is very important, 
my way of thinking, because the cam 
a in documentary photography is an 
trument to catch the 
ctions of scenes and people. Too much 


mood and re- 
ishing around by the photographer will 
estroy an honest, sensitive reaction. 
Plan at least four shots: the 
ildren’s first view of the tree, Christmas 
inner, the kids playing around the tree 
vith their presents, and a satisfactory 
indup shot. Around these four backbone 


basic 


ictures you can build up a series of 
xtras, according to your skill, equip 
1ent, and opportunity. But even if you 


et only these four shots you'll have an 
That 
oesn't sound like a difficult assignment. 

Do have plenty of film and flashbulbs 

hand, much more than you dream 
yu'll need. And don’t forget extra bulbs 

ind fuses—in 
hotofloods. It’s heartbreaking 

ynce-in-a-million picture just 
you run short of supplies. 

Now technique. That formidable 
shouldn't s« it's 
merely an impressive way of saying “how 
o it. 
as a Leica. 


nteresting, story telling sequence 


spare case youre 
to 


because 


using 
miss 


for 


yunding word “are you 


+ 


and applies to a Box Brownie 
Incidentally, all 
raphs reproduced here were made 
th a Rolleiflex and Kodak Super-XX 
I used a Rollei that’s the 
nera I’m most familiar with, but similar 
tures can made with any 
that flash synchronization 
without synchronization 


7 
veli 


pho- 


because 
be almost 
mera has 
ven you can 
t good results with open flash or photo- 

And if your 


th a slow lens, 


camera is equipped 

you can compensate for 

by using a tripod or other firm sup 

rt and having your subjects hold their 

e for whatever time you need for full 

posure. ' 

To insure exposure success, do like the 

erts: invest in some flashbulbs and a 

| of film a few days before Christmas 

take some test pictures at various ex- 

ires in the same rooms where you'll 

pot the final pictures. Keep a record 

f lighting, shutter speeds, lens apertures, 

results; then when Christmas Day 

mes you'll know exactly what exposure 
give for each of your basic shots. 

ne of the easiest ways of lighting a 

ne is with a single flashbulb mounted 

the camera. No matter how tricky 

ir lighting may be in planned pictures, 

re will be many times when a quick 

1 shot is the only way to catch unex- 

ted action. When using single flash, 

vever, you must watch backgrounds 

remember to put light subjects 

inst a darker area. One way to insure 

separation between subject and 

kground is to pose your subject well 

y from the wall so that light from the 

bulb falls away in intensity before 

ing the background. More interest 

ariety is possible with multiple flash 

or more flashbulbs, at least one of 

-h is on an extension). Here you can 

é one flashbulb as the main source of 


~ nuary, 1952 
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“Naturally, | use a QUICK-SET. 


.+.the most important accessory for all of my fine cameras,” 





says ART SHAY famous 








/ 
/ 








magazine photographer 





wail 
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QUICK-SET. 
TRIPODS 


the most important 
accessory for your camera 
PRICED FROM $16.85 TO $59.50 


) QUICK-SET TRIPOD 


is your most important 


accessory, too! 


Experts agree that a good tripod 


is their most valuable accessory 
with every camera—movie 

camera, 35 mm, re- 
flex, as 


press type equipment. 


well as heavier 
And they also agree 
that QUICK-SET is the 
best, most versatile, 


‘ 


smoothest-action tripod 








ee for the profes- 
 __ 2s.) sional and 
critical amateur alike! 

With a QUICK-SET you can 
raise or lower the camera quickly 
and easily with wide-sweep crank 


« 


control. Wide-angle pan head 


action permits swinging 
camera in full 360° arc as well 

as a 150° tilt from straight down. 
Lightweight legs are easily 
locked in any extension or 


spread desired. 
Choose QUICK-SET . . . no 


finer tripod! 


WRITE TODAY FOR 
FREE CATALOG 


ee eee 





» 

QUICK-SET, INC % 
1308 N. Elston Ave., Chicogo 22, Il, { 
Please rush me a FREE copy of your new illus. ' 
trated catalog on QUICK-SET Tripods, I 
Name___ _— — I 
t 

Address__ abies —— ————e a 
| 

City _____Zone___ State_ 1 
My Photo Dealer is__ — e " site : 
¢ 
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ARKAY 


let ~Prkay , 


HELP YOU MAKE 
THOSE GOOD 
PRINTS BETTER 


* For flat dry prnts in just five 


finishes. Priced from $9.25 to $48.9 
All Arkay Dryers Are U.L. Approved 
Write for Catalog No. P-1 


ARKAY CORPORATION 


1570 So. Ist Street 





Milwaukee, Wisconsin 
MAKERS OF FINE DRYERS — EASELS — PRINTERS — WASHERS 










PRINT DRYERS 
ARKAY PRINT 


ni, WASHERS 


- 


minutes. Perfect results in either matte or glossy 


® For prints and cut film. Patented 


=. line flow direct action 


straight 


sweeps upper and under sides 
with force. Rust resisting—Sturdy 
—Compact. 


© 8x10, $4.65; 





$8.35 





11x14, 






































: mnt FLASH 


FOR YOUR CAMERA 





New Low Prices for Camera Craft's 
revolutionary new development.—Now 
you can modernize your camera with the 
only sure and trouble-free FLASH syn- 
chronization for all shutters. 
Craft's method is 
permanent and guaranteed. 


Camera 
positive, 


JET 
BUILT-IN 
FLASH for 


folding camera in- 
cluding Super lkon- 
ta B; also Ciroflex 
—Rolleifiex—Argo- 
flex and most other 
reflex cameras. 


$1595 


JET 
BUILT-IN 
FLASH for 


Leica, Contex, Ex- 
acta and all focal 
— - plane cameras 


Senderd A.S.A. Flash Terminal $1995 


Specify whether for 

Regular Flash or Strobe..... ° 

JET BUILT-IN FLASH SYNCHRONIZATION IS ESPECIALLY 
RECOMMENDED FOR CAMERAS THAT LACK INTERNAL 


exclusive 


Standard A.S.A. Flash terminal 
Specify whether for 
Regular Flash or Strobe 










SYNCHRONIZATION SUCH AS— 
iN MEDALIST |, RETINA, FILM PACK 
CAMERA, IGHTLANDER, ETC 


Write for Free Literature 
Mail orders—be sure to send your camera 
with order. PLEASE INCLUDE 50c TO COVER 
POSTAGE AND HANDLING COST 


_ntioenarae tong, C¢ 
a Cyvatt inc 


210 North Av., Dept. P, New Rochelle, N. Y 
Stores in New York City, Westchester Co 
onnecticut and New Jersey 


WAYS 
BETTER 


LISCO 


CUT FILM HOLDERS 
\. Double Action Light Trap 


Spring brass plate and comb seal 
out light, trap dust and lint. Pro- 
vide 5 times more sealing area 





_—— Die Cast Film Guide 
Cannot be dented or bent. Holds 
film flat. Permits rapid, easy film <= a } 


loading. A patented Lisco feature 


= 


/ Micrometric Accuracy me 
t Lisco holders are carefully inspected 
i" | and micrometer measured. They all 
surpass proposed spe cihcations of 

y American Standards Association 

“ - 
Pr fact 1 from finest 
} hivhl killed craft 
i onsen ty Ms 








Sold at leading camera stores everywhere 
Write for FREE literature 


LISCO PRODUCTS CO. 


633 West Elk Avenue, Glendale, California 









lighting, and additional bulbs to provide 
shadow detail, illuminate the background, 
etc. Refer to the guide tables included 
with flashbulbs for exposure data. 

If you want softer, more natural-look- 
ing illumination, try bounce lighting. In- 
stead of pointing flashbulb or photoflood 
directly at the subject, reflect it from 
nearby walls or ceiling. Bounce lighting 
is easiest to control if the light source is 
on an extension, but you can shoot bounce 
flash from the camera if you have a de- 
tachable flashgun unit. If your light 
source is on an extension, place it about 
a foot from the ceiling and on the camera 
side of the subject. I like to tilt the bulb 
slightly toward the area into which I am 
going to shoot, so that the light is thrown 
down at an angle. 

If you are using two bounce lights, 
place one on each side of your subject 
and tilt them so that the exposure area 
filled with light. The advantage 
of flash or floodlamps used in this way is 
that both camera and subject are free to 
move in a comparatively large area of 
illumination 
for 


is well 


good This is a wonderful 
a session of package opening 
when you want to roam around with your 
camera. With the light sources on ex- 
tensions (and somebody to change bulbs 
for you if you're using flash) you have 


only the picture itself to worry about. 


setup 


Once the tree is trimmed, rest your ach- 
ing back for 
surroundings 


a moment, then scout your 

Really case the joint and 
decide then and there where your basic 
shots are going to be made and how you 
going to light them. Remove any 
details from the background 
You might even set up your lights and 
ready your camera for tomorrow morning 
and that first picture of the children 
glimpsing the tree. Things will happen 


are 


disturbing 


Exposure for 
Bounce Lighting 


There are no hard-and-fast rules for 


bounce lighting: the only way you can 
master this useful technique is by ex- 
perimenting. Try photofloods first and 
study the effect of reflecting their light 
from walls and ceilings. Then try flash. 
In an average small room with light- 
(the kind of room 
which flash guide numbers are caleu- 
lated). 
be at 
than normal. and may be four or five 


colored walls for 
exposure for bounce flash will 


least two or three stops wider 
times more. depending on whether you 
use ceiling, near wall. or far wall. Nat- 
urally. a larger room or darker walls 
will require greater exposure. 
flash is than 
blindly pointing your flashgun at the 
By varying the distance and 
angle of your light source you can sim- 
ulate light 
lamps. window light, or provide fill-in 
The bounce method is effee- 
tive. not only with conventional flash 
and photofloods. but also with elec- 
tronic flash. It’s a versatile technique 
be sure and try it, but practice be- 
fore you make those final Christmas 


Bounce much more 


ceiling. 
from wall 


top lighting. 


lighting. 


pictures, | 


Ray-O-FLasy Cow! | 
DELUX TRIPLE 


UNIT 
LIGHTWEIGHT 


CHAMPION 
HEAVYWEIGHT POWER 


NEW 
ELECTRONIC CIRCUIT 
INCREASES GUIDE NUMBERS 


~~ 


Top and case of 
Solid mahogany. 
Weight ONLY 12 Ibs. 
Comes with 1 De- 
luxe 14” round re- 
flector complete with 
flash-tube, focusing 
bulb and stand. 


STUDIO UNIT FEATURING 
COMPLETE PORTABILITY 


Complete versatility. Use in studio, ‘on lo- 


cation’’ or for home photography 
Safe, dependable 


unconditionally 
1 FLASH EVERY 7 SECONDS 


Compare price and per- 


Flashgun 
available professionalé 


unit guaranteed 


COMPLETE WITH 
1 LIGHT UNIT 


140,00 


W/2 Lt. Units: $185 
W/3 Lt. Units: $230 
Prices incl. tax 


formance with any other 
light unit 

SAVE 

BY ORDERING DIRECT 
Write today for 


more information 


AMERICAN CINEFOTO CORP. 


ee atm A | 


1560 B’WAY, N. Y 





® Satisfaction Guaranteed 
® Trade-Ins Accepted 





Kodak Flurolite Enlarger, Shopworn 
1X, Magnar Rollei T Case 
Check, cash or M.O. saves C.0.D. charges 





photo 





Send 20% deposit with C.O.D. order. All 
items offered subject to prior sale. 


1492 N PENNSYLVANIA 


HOOSIER PHOTO 





—Suyelies INC. 


Indl. nu led 
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fast on Christmas 











day, so you'll 
lad if your equipment is ready to use. 

Photographing your family should be 
in. If you run into emotional difficulties 


be mighty 


with any of the children, don't try to 
orce the picture. Remember—only happy 


ids make happy pictures. Just when we 


vere ready to start at the Bennett's, the 


lder boy, Stevie, staged a tearful rebel 
on and refused to pose. He disliked the 


jashbulbs. We were at our wits’ end. 
After all the hard work of wrapping 


1 


ackages, hunting down a tree, and dress 
ig the turkey—this was just too much 
Then it occurred to me that this crisis 
ould arise in any family and finding 

olution was just as important as solving 
ny technical problem of exposure or 
ighting. If we surprised Stevie with oc 
asional use of flash we would only an- 
gonize him more, as well as create a 
cene whenever we wanted him in a 


picture. Photofloods didn’t bother him, 


c I used him in scenes where floodlamps 
rovided the only lighting. Petie, his 
ounger brother, was a natural ham and 
oved to pose for flashbulb, floodlamp, or 
ny other kind of picture. However, we 
id to be careful not to use him too much 
he would tire and we would run the 
risk of having a second rebel on our 
ands. 
When photographing children, I find it 
best to have everything set up before- 
1and so that the youngsters are kept on 
the scene of action for the shortest pos- 
ible time. This helps keep them fresh 
ind interested for later pictures. And 
I've found that there are times when a 
ittle bribery and spoiling are the only 
vays to get the co-operation you need, 
even though such tactics are bad for 
family discipline. 
Above all, keep your camera within 
easy reach and have a source of lighting 
vailable for those charming and unex- 
ected shots that may never be repeated. 
It's a good idea to leave your photofloods 
lugged in (but safely out of the way of 
inning kids), and a your flashgun 
oaded with a fresh bulb. When I made 
the photograph of Mr. Sinsauatt ‘reading 
oud to his sons, I was tramping through 
the Christmas debris, readying lights and 
amera for the next shot. I just happened 
to glance up at them—and the thought 
ame to me, “What a dope you are—that’s 
the next shot, right there!” A pair of 
hotofloods already were on, so I simply 
wung my camera around and clicked 
the shutter. I'm sure the result was much 
icer than if we'd tried for it deliberately. 
Photographing Christmas at your house 
in be a big production or a simple af- 
iir, but as I’ve emphasized throughout, 
’s the preliminary thought and planning 
at makes the difference between run-of- 
e-mill and memorable results. So don’t 
e like some Christmas shoppers and put 
verything off until the last minute. Get 
1ose atmosphere shots out of the way 
»w SO you can concentrate on action 
yme Christmas Day. Have plenty of film 
id flashbulbs ready. Follow a simple 
ooting script based on four or five key 
ctures. Keep your equipment near at 
ind and easy to handle. Above all, make 
yur shooting sessions fun for every- 
le. 
anuary, 1952 





From irplane to 












agreb 


— ...all in a day’s work 






BROOKS INSTITUTE OF PHOTOGRAPHY offers a 


complete 24-month course in the fundamentals 


of photography with specialization in portrai- 
ture, advertising, fashion, industrial, pictorial, 
photo-journalism, legal-investigative, scientific, 


medical, and color photography. 


APPROVED FOR VETERANS 


BROOKS INSTITUTE OF PHOTOGRAPHY 
SANTA BARBARA, CALIFORNIA 


Gentlemen: Please send me free booklet describ 
ing the training offered 


Name 


Street 





for BRYAN BRIERLY, 
Chief Public Relations and 
Industrial Photographer of 
a large aircraft company 


WHETHER it's hurling through 
space, photographing one of the 
latest jet planes in flight, or cov- 
ering the visit of a foreign func- 
tionary from Zagreb, Yugoslavia, 
Byran Brierly has to be ready and 


able with his camera 


THAT'S WHY proper training 1s 
sO important in photography... 
the reason why Bryan Brierly says, 

The training and ‘know-how’ I 
received from Brooks Institute of 
Photography has put me over the 
hurdles and established me in the 
world of photography.” 


*CO-EDUCATIONAL 


Pe 


INSTITUTE OF 


PHOTOGRAPHY 





See eee : SANTA BARBARA, CALIFORNIA 


NEW LOW PRICE- "Siu: 
n : 


IDEAL" 
EXPOSURE METER 
Accurate photo-electric 
light meter, for perfectly 
exposed pictures. Reads 
directly in “f” stops,— 


quick, easiest to use. : 


9 For all movie 
$ and still cam- 
eras, regular 


or color film. 


THREE YEA 


- 
a 
- 
~ 
7 

~ 
7 
7 


ESAAAAAAS 


no calculating. Simple, =: 


‘*IDEAL"’ 
RANGEFINDER 
Precision optical instru- 


ment shows exact dis-/ 
tance for perfect focus- \ 


: ing and clear, needle- A 


sharp pictures. Just look 
through finder and turn 


== knob until dou- 
:ble images 95 
= come together. $ 5 


Specify metric 


or feet scale. 


UARANTEE 


AT YOUR DEALER OR SEND CHECK OR MONEY-ORDER DIRECT. WE PAY POSTAGE. 


4-02 BROADWAY 


B FEDERAL INSTRUMENT CORP. Dept MZQIM tone sano city 6, N.Y. 
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Cush CML (Oy, 


DEVELOPING « PRINTING 


at “ordinary-finishing” prices! 


35mm Positive 


PROJ. SLIDES 


from ANY SIZE 
negative or = 





trom 35mm 
film, un 
mounted 

10¢ soa 


25 


trom negs lorg bock 
IM CARDBOARD Mom ress iors. | NN 
MOUNTS OR STRIPS 40% trom prints 
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36 EXPOSURE RELOADS. numbered safety film oon 
tresh—oll flim reloaded from OO orgine’ 















hers 
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35mm ANSCO — RELOADS 


FREE 









t “20, exp. genre 10, 5 for $5.00. 
RAPID SERVICE 
Dealer 


Invited PHOTO LABORATORIES 


it's So Easy 
So Inexpensive 
to add 


ROEHRIG True-Tone Oil Photo COLORS 
to your black and white prints 
ROEHRIG 


ROEHRIG 





For Christmas 
give. ..a set of 
ROEHRIG i 
Oil Photo Colors rtment { concentrated 
- SETS PRICED 
FROM $2.50 


This complete 
set still only 


$475 


Sorry—No 
C.0.D. orders 














i¢ your dealer cannot su € 
d ct Inctude parce! post fee with order 


ROEHRIG-BIELENBERG CO. 


39 Henry St. Brooklyn 2, N. Y. 
W. E. BOOTH CO., Ltd., 
TORONTO 


Canadian Agents 
MONTREAL 


€ your ¢ 


ROEHRIG FOR TRUE COLOR . 

























. SINCE 1912 


PSA Convention 
(Continued from page 91) 

Land one step process and relay of the 
finished picture to the ballroom by means 
of a new radio-photo unit developed by 
Acme Telectronix were simulated rather 
than performed in 
unanticipated 
The actual aerial picture of Detroit made 
that night was transmitted from the con 
vention by 


act uality because of 


last-minute _ restrictions. 


ordinary photographic wire 
facilities to newspapers affiliated with the 
Acme _ newspicture throughout 
the United States 

There followed in immediate 
sion demonstrations of: (1) One-minute 
x-ray 


service 
succes 


processing by Polaroid research en 
Lewis W. Chubb, Jr., in which 
radiographs are produced by a 
extension of the Polaroid-Land 
process (2) A new double-image Col 
orama (by Kodak). The first of two pho 
tographs (an opaque 


ginee! 
positive 


simple 


print) is mounted 
on the front of a finely perforated screen 
and the other, a positive color transpar 
laminated to the back of the 
Lighting the front picture by re 
flected light makes it visible, 
the transparency in the rear 
visible and the 


ency, is 
screen 

whereas 
becomes 
print disappears when 
lights behind the screen go on and the 
front lighting fades out. (3) Quick mo 
tion-picture processing, by means of hot 
chemical solutions, in a special labora 
tory apparatus which transports the film 
roller mechanism. Six 
Kodak tech 


and the preceding 


on a continuou 
teen-mm movies made by 
nicians of the audience 


demonstration were placed in the proc 


essing machine and projected dry, to the 
amazement of the audience, a little more 
than 10 minutes later. (4) A new nega 
tive-to-positive version of Haloid’s Xe1 
ography process which makes photo 


graphic reproductions by an electrostatic 
method. (In the past, 
could only be re 


positive Images 
yroduced by Xerography 
from positive copy.) The new method is 
made possible by the use of a positively 
charged plate and positive toners. (9) 


The new Baldwin photoelectric organ 





Capers by Photo-Journalism Division 


members spiced scholarly meetings; 
here are Dave Eisendrath. Ade Terlouw. 
Iz Berger and Art Underwood: the pert 


bunny-model is photogenic Lois Bishop. 






WESTON 


— EXPOSURE METERS 


CADET 


WESTON 

MASTER 
Ask your dealer for the new bulletin 

C44C — which gives latest WESTON film ratings. 


Great Gift 
for Stereo Fans! 


BUSCH 


STEREO VIEWER 





Here is the truly HIGH 
QUALITY viewer in the 
low price field! The amazing 
BUSCH STEREO gives you features usually 
found only in the highest priced viewers. 
@ The only Viewer in its Price Class with Inter- 
Ocular Adjustment. Handy finger tip lever makes 
instant adjustment to match viewers eyes and 
provide perfectly fused full vision of picture 
e@ Only Viewer that accepts both horizontal 
and vertical 35 mm Stereo slides 
e@ Pinpoint focusing . 
foolproof switch 
Your dealer also has the incomparable ~ SCH 
de luxe VERASCOPE Viewer for $24.7 
VERASCOPE STEREO CAMERA. ‘ is an 
or Write 
BUSCH CAMERA CORP. Depr. E-10 
590 South Clinton—Chicago 7, Illinois 


metal tripod socket 


See your dealer for full informa- 


tion on the BUSCH Stereo Viewer 
or the world famous BUSCH £40 
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which employs a_ high-resolution tone 
control plate (affording 1427 tone varia- 
tions) and a photographic frequency plate 
of the same quality (incorporating 65,000 
pitch slots) to produce the desired mu 
sical qualities. Each demonstration was 
accompanied by a step-by-step explana- 
tion of the underlying fundamentals, and 
all of the equipment was left on-stage 
for inspection by the audience at the end 
of the formal presentations 

A feature of the PSA Convention that 
rivalled the program of _ spectacular 
“firsts” in long-range significance was an 
Industrial Symposium conducted on the 
opening day Representatives of the 
North American Aviation Company of 
Los Angeles; University Microfilms of 
Ann Arbor, Michigan; the Naval Ord- 
nance Laboratory at White Oak, Mary 
land; the Industrial Visual Aids Division 
of Kodak, and the Ford Motor Company 
and GM Photographic of Detroit outlined 
the broad scope of industrial photography 
today and then proceeded to fill in an in 
finite number of details relating to their 
respective activities. Much useful infor 
mation was exchanged among the panel 
members coy the audience, preparing the 
groundwork for future PSA-sponsored 
meetings of this type on a locality as well 

a regional basis. In view of industrial 
photography’s vital role in the nation’s 
more tha 


survival program, the Society 





justified its existence by providing suc 





a forum for productive conference 
collaboration by its artisans 

The ever increasing importance of pho 
tography in military planning and tactic 
was epitomized or the selection of Col 
George W. Goddard, USAF, to receive 
the 1951 PSA Progress Medal Most of 


Col. Goddard’s military career, which be 


gan in 1917, has been devoted to experi 
mental work in aerial photography. It 
includes such achievements as the devel 
opment of rapid film and paper process 
ing methods for use in airplanes in flight 

wire transmission of military air photo 
graphs, and the invention of special shut 
ter and flash synchronization equipment 
for night aerial reconnaissance. In ac 
cepting the Progress Meda! on Wednes 
day evening, October 10, Colonel Goddard 
paid tribute to the civilian scientists and 
the industrial concerns whose cooperation 
had contributed to the success of his 
efforts. He singled out two recent con- 
tributions as being particularly worthy 
of mention. One of these is the one-step 
aerial camera developed by the Polaroid 
Corporation for the Air Force. The “one 
minute” pictures made with this camera 
from the air have been of inestimable 
tactical value when dropped to infantry 
command posts during combat. They 
have also been of considerable value in 
night aerial photography. The second 
levelopment he referred to was the con 
tinuous melting process developed by 
leading optical concerns in this country 
which has expedited the production of 
yptical glass in large sizes for vitally 
needed aerial camera lenses. Under this 
1ew American glass-flow process, the 
molten glass flows from platinum-lined 
inks into special molds which are the 
xact size of the lens element required. 
In the past, fine optical glass had been 
January, 1952 












- —ae 
35mm camera owners know... | 


the KEAL TNL is in the 









e SHOWS YOUR COLOR SLIDES— 
¢ CHANGES SLIDES AUTOMATICALLY 
» RESTACKS THEM AUTOMATICALLY 
IN PROPER SEQUENCE, WITHOUT 
TOUCHING THEM— 
« PROTECTS YOUR SLIDES IN METAL MAGAZINE 


the New, Amazing 


a Belle 


AUTOMATIC SLIDE PRO 


LA BILLE ‘'302." 


Remote control per 





mits slide changing 
anywhere in room 
Moagorine load 
e It’s a joy to take color transparencies but TWICE turbo-cooling. F 3.5 
3 T wG to 4 cooted tens, 500 
AS THRILLING showing them on LaBelle’s “Auto- — re =e pap 
matic Magazine Load” Slide Projector! You just insert rying cove $149.50 ( 


loaded magazine and relax! A flick of your finger on the 


lever feeds, changes, and restacks slides—automatica 





and effortlessly! 


New Sparkle... New Brilliance! 
LA BELLE ‘*200." 


Mogozine liood 


Besides automatic operation, LaBelle gives you the ulti- 
mate in projection quality. Your slides actually “come to 
life’! Bring your favorite slides to any LaBelle dealer 
for a FREE demonstration and see the difference for 
yourself! 


Finger Flick 
changer 0 





illuminotior 
coated lens Less 


omp $62.50 
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If your dealer hasn't LaBelle, write for information, giving dealer's name. 
INDUSTRIES, INC. oconomowoc, wisconsin 
IN CANADA—PRECISION CAMERAS, MONTREAL, QUEBEC 


10 COLOR SLIDES 


35 MM Developed $435 


36 Enlargements j— 


20 exp.75c. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing #& attractive prices 
Thirty years of ful 


























r aa 3 : the finest and lz ent 
st of others sent with order with exclusive imi anda 
SLIDE SLIDE Co. . Box 1031, Canton, Ohio @ record of satisfying thousands of cus- 
tomers for many years ive surance of dependable 


high-quality 35 MM aevelanine ‘and printing. 


Exp. DELUXE OVERSIZE Cc 
Rolls FINISH—ONLY $s) 


1i2exp. 50c - 16exp.60c - Oversize Reprints 4c each 
Popular size rolls now tinished in our new, unsurpassed 
Jumbo Oversize style at same price as contact. You will 
be delighted with the unusually fine quality of our new 


oversize, date-embossed prints. Get full value from your 





Fascinating hobby and vocation 

earned at home by average man or woman 

who is artistically inclined. Work ful! or spare 

time. Modern method brings out natura), life-like 

colors Many have earned while learning. 

E BOOKLET tells how to get started doing this 
r 





deligh 
&€asy To we — 8 photography send roll and mc — to us Or write for 
LEARN tr ends FREE Mailers and complete Price 
ony. No obi MAIL-BAG FILM SERVIC 


NATIONAL euoTo COLORING SCHOOL 


Dept. 28 Box Gass 80, til. 
835 Diversey Pkwy., Dept. 2261- Chicago 14, Il. 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATIC master 


The New Photographic Tool 
that destroys 
Surface Static Electricity 


* For nie ea 
before mounting 
* For cleaning negatives 
before printing 
| Amateur 1” Model $4.95 | 


| Professional 3” Model $12.50 | 


Does the 
Trick! 





Static-Master removes static, dust and lint 
with one simultaneous brushing action. By 
this neutralizing action, dust is eliminated on 
negatives, film holders, enlargers, printers, 
slides and slide mounts. Print spotting and 
negative opaquing reduced to a minimum 
Buy Static-Master at your local photographic store or 
sent postpaid if cash with order 


NUCLEAR PRODUCTS COMPANY 


2154 Newport Bivd Costa Mesa, California 


Complete your color training with a 


course at the famous Fred Archer School in 
colorful California! 


Now, a special 8-week course is 
offered for professionals and amateurs seriously 
interested in color photography. 

World's greatest facilities for color 
instruction are at your disposal many modern 
shooting stages unequalled outdoor opportu- 
nities air-conditioned laboratories. Personal- 
ized instruction by a staff selected for teaching 
ability as well as professional accomplishment. 
Every color aspect is covered: dye transfer, 
carbro, Ektacolor, Ektachrome and Ansco Color, 
direct separations, Printon. Your opportunity to 
obtain the complete color training you've wanted 

For those who desire to keep days free, an 
equivalent course, in sixteen weeks, is offered 
by our Evening School NS 
Director—Fred R. Archer, F.P.S.A. > 
Administration— Seymour L. Elkins 


Mad this Ce “ ton! 


« Fred Archer/ 
SCHOOL OF PHOTOGRAPHY 


2510 West 7th St., Los Angeles 5, Calif. 


Please send me complete data on your color 
course. | am interested in: 


C) daytime ( evening classes 
NAME__ 


“(PLEASE PRINT) 
ADDRESS___ 
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prepared in large clay pots heated in fur- 
naces to high temperatures. After several 
weeks of cooling, the glass was broken 
and pieces were selected for lens ele- 
ments of different size, at which point the 
laborious polishing operation was begun. 

Still another evidence of the close re- 
lationship of photography to the national 
defense program was the exhibit of Air 
Force photographic equipment in the con- 
vention lobby, contributed by the Air 
Force Technical Training Command's 
photographic school at Lowry Air Force 
Base, Denver. Military personnel attend- 
ing the exhibit demonstrated each of 
half-a-dozen different cameras and evalu- 
ation devices and explained the role of 
the resulting pictures in military use. 

As in years past, the Society's Photo- 
Journalism division conducted seminars 
in news, magazine, and television report- 
ing techniques—the latter with motion 
picture equipment and the former two 
with still cameras. A special feature of 
this convention was the presentation 
staged by the Michigan State Police 
Crime Laboratory. Representatives of 
this organization demonstrated their ex- 
tensive use of photography as a recording 
instrument as well as an analytical tool, 
which has helped make them one of the 
most accomplished laboratories of this 
type in the country 

Programs conducted at the convention 
by the nature, motion-picture, color, and 
pictorial divisions of PSA emphasized 
the rewarding hobby aspects of photog- 
raphy rather than the grim but important 
business of everyday life. A mammoth 
print exhibit, field trips to Canada, the 
Ford Motor Co. plant at River Rouge, and 
Greenfield Village, slide and motion pic 
ture projection sessions, and illustrated 
talks by experts in their respective fields 
comprised the “fun” features. 

The traditional Honors banquet on the 
closing night of the convention was 
marked by the award of the Society's As- 
sociateship (APSA) to 72 members, the 
Fellowship (FPSA) to 27, the bestowal 
of Honorary Membership (Hon PSA) to 
two members, Glenn E. Matthews and 
E. P. Wightman, both of Rochester, and 
the highest honor, the Honorary Fellow- 
ship (Hon FPSA), to the renowned 
West Coast photographic artist, Edward 
Weston. 

The 1951 convention of the PSA marked 
the beginning of a new administration as 
the newly-elected president of the So- 
ciety, Norris Harkness of New York, re- 
ceived the gavel from John G. Mulder of 
the retiring head. Much of 
the close cooperation at the convention 
among the six divisions of the Society 
was the result of careful planning be- 
tween the incoming and outgoing admin- 
istrations, on one hand, and the conven- 
tion hosts, the Detroit Camera Club Guild, 
on the other. The addition of a stereo 
division of the Society and even closer 
inter-division cooperation in PSA projects 
during the coming year are envisioned as 
short-range objectives and further con- 
solidation of the Society’s position as the 
principal exponent of American photog- 
raphy as the long-range aim.—Norman 
C. Lipton.— 
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Americas Gauorite 
COLOR PRINT 


_ CFIINACOLOR 


FINISHED LIKE FINE PORCELAIN 
x ms lala ad actin 
ay 


DELUXE MOUNTINGS 
3X4---- 65 | 4x5 .----.90 
mB 3%X4%--.75 | 5X7 -- $1.75 
H CLAS SSiC | 8X10 -- $3.00 


_UNMOUNTED 
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ANSCO COLOR FILM DEVELOPEL 
35MM(slide mtd.)120-620 - $1.00 


B4X4% - 





NORMAL 3 DAY SERVICE 
MINIMUM ORDER $1.00 
PLEASE SEND YOUR PAYMENT WITH ORDER 


CA{NACOLOR LABORATORIES 


Dept. A-45 30] Cedar St NW Washington 12,D C 


Study with professionals in California... 


Prepare for top- 
flight professional 
work in Photo Jour- 
nalism, Portraiture 
Advertising, and 
Color Photography 
Faculty of practicing 
photographers, art- 
ists. Degree. Request 
Catalog W. 


THE ART CENTER SCHOOL 


5353 WEST THIRD STREET + LOS ANGELES 5 
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IMPROVE E YOUR “PICTURES VA WITH 


HARD COATING oe 


Get up to 40% more light !cv 
greater clarity, contrast with 
Gould's low cost Cold Proc- 
ess. 20 years experience in 
complete Lens repair and 











facture. Work hi 
] absolutely guaranteed. Write 
for free brochure. 





Gould \eNns service 


P-1 Avenue, Binghamton, N. 


““" CRIME «is: 
BUSINESS 


ON THE SIDE OF THE LAW! 


Help fight crime! ... Earn steady good pay 
as a Finger Print Expert or Investigator. 
1.A.S. trains you—by easy, low-cost home 
study lessons. Learn this exciting work in 
spare time. Write for full details now! 


OVER 800 POLICE BUREAUS... 


Employ I.A.S.-trained men... proof of what 
I1.A.S. can do. Write today (state age) for 
details. No obligation. No salesmen will call. 


INSTITUTE OF APPLIED SCIENCE 


Dept. 1591, 1920 Sunnyside Avenue 
Chicago 40, Illinois 
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Continued from page 24) 


he Abbeon Supply Company, 58-10 41st 
Drive, Woodside, N. Y.) which were pat 
icularly suited to photographic purposes 
Since that time, Abbeon has added a com 
act dehumidifier and two important con 
The first 
f the control units is the Hygrodial, a 
lirect reading instrument which shows 


trol accessories to its offerings. 


t a glance the relative humidity and 
temperature of the air to which it is ex 
yosed. Measuring 5°,x3°s,x1!!), inches, 
the Hygrodial weighs 9 ounces and sells 
for $18. (Friez Instruments of the Ben 
ix Aviation Corp. is the manufacturer.) 
The second is a completely automatic 
Plug-In” Humidity Controller. The oper 
ator merely plugs the Humidifier or De 
humidifier to be controlled into a re 
eptacle on the instrument, connects the 
itter with a household electrical outlet 
nd sets the instrument dial for the per 





entage of relative humidity desired. The 
cale is graduated from 20% to 100‘ 
R.H. Different models of this instrument 
ire required for controlling Humidifiers 
nd Dehumidifiers respectively although 
everal of each can be operated off a sin 
le controller up to a maximum continu 
us load of 1700 watts. Dimensions are 
714x3%4x6%4 inches: net weight 31,4 
younds, and the price $45.00. (In both 
f these control instruments, the humid- 

sensing element is fine blond human 
air which retains its calibration over a 
yng period of time.) 


“Promicrol" for Amateurs. Although last 
month's feature article on the British film 
eveloper Promicrol (High Speed + Fine 
7rain) was written from the standpoint 
f the professional “available light” pho- 
ographer, we have found the product 
1appily suited to amateur 35-mm require- 
nents as well. During the past few 
nonths, we have been developing pro- 
ressively underexposed strips of Kodak 
Plux-X and Super-XX 35-mm film in Pro- 
microl for varying periods of time at 68 F. 
identically exposed strips have been sim- 
larly processed in freshly mixed D-76 
ind “well seasoned” Finex for speed and 
rain comparisons. Our conclusions about 
Promicrol confirm the professionals’ find- 
ngs in almost every respect. When films 
f the same type were developed to the 
ame gamma, Promicrol produced at least 
s much shadow detail as fresh D-76; at 
igher gammas (0.8 and over), a little 
1ore. When identically exposed frames 
f the same subject on different strips of 
lm were enlarged about 18 diameters, 
le grain pattern produced by Promicrol 
as much finer than that of fresh D-76 
nd noticeably sharper than that of used, 
plenished Finex. The latter, in turn, 
as 142 to 2 stops “slower” than Pro- 
iicrol. 
Promicrol has been the subject of much 
iscussion in the British photographic 
ress ever since it was introduced to the 
ritish public by May and Baker, Ltd. 
f Dagenham, Essex. Although the ex- 
eme underexposure latitude afforded by 
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the developer was almost universally con 
ceded, its fine grain characteristics were 
not. The manufacturers, aided by vari 
ous “friends of Promicrol” whom 
Vining 


Amate ur Photographe r Was espec ially ac 


among 


Lancelot 35-mm columnist for 





tive and articulate, eventually worked 
out a procedure that produced a com- 
bination of optimum grain characteristic 
and maximum effective film speed. Thi 
was simply to give the minimum expo 
sure and development that would pr« 
duce a readily printable negative on nor 
In terms of 
amateur practice, this meant the end of 


mal or medium-hard paper. 
overexposure “just to be safe” and the 


institution of rigid standardization of 





processing conditions—time, temperature 
agitation, etc 

Without resorting to the inspection de 
velopment technique so forcefully re 
ommended by the pro’s in last month’ 


article, we recently developed a roll of 
random exposures on Super-XX 35-mm 
film in Promicrol by time and tempera- 


ture to a gamma of 0.7. We obtained ex- 
cellent grainless 10x enlargements from 
daylight exposures based on a 500 Weston 
rating (5x normal) and from low-level 
tungsten light exposures pe d to a 200 
Weston (2.5x There 
seemed to be a very definite relationship 





normal) rating. 


between the increase in the effective film 
speed and the actinic qualities of the ex 
posure light (the bluer the light sources 


t} 
tn 


e greater the speed increase). 

Despite May & Baker’s published warn 
ng that overdevelopment with Promicrol 
should be avoided for optimum grain 
quality, many amateurs who follow the 
highly publicized achievements of the 
“available light” technicians couldn't help 
but be intrigued by the information in 
last month’s article that Promicrol is 
more effective than D-23 and Kodalk- 
loaded D-76-F when it is necessary to 
“force” development to get the very last 
bit of shadow density into a hopelessly 
underexposed negative. Presence of grain 
in the resulting print is more a badge of 
achievement than a palpable defect. Pro- 
microl excels in that with forced develop 
ment it squeezes more shadow detail out 
of the negative and produces less grain 
than either of the two other emergency 
developers formerly used for this tech- 
nique—without blocking up highlights! 


A new process for reducing the excess 
density of underexposed Ansco Color 
transparencies and for correcting slight 
color inbalance due to exposure with an 
illuminant of the wrong color quality has 
been published in the September-Octo- 
ber issue of Ansconian. Formulas and 
methods for using yellow, cyan, and ma- 
genta dye reducers of the proportional 
type, which work selectively on the re- 
spective dye layers of the transparencies, 
are included in the article. The proce- 
dure for reducing all three dye layers, 
which compensates for as much as one 
full stop underexposure, requires that the 
yellow reducer be applied first, the cyan 
second, and the magenta third. When 
planning to correct for minor imbalances, 
be sure that the colors of the transpar- 
ency are fully saturated. Overexposed 
transparencies with weak colors will not 
stand up under this treatment.—® 





NORWOOD rector 


EXPOSURE METER 


In every field, there can be only one leader 
— and in exposure meters the acknowledged 
leader is the Norwood Director. Yes, 
wherever you go... from Hollywood to Haiti, 
all around the world...there you will find 
the Norwood Director Exposure Meter... 
used by the tens of thousands... acclaimed 
by professionals and amateurs alike. 


The NORWOOD DIRECTOR is the ONLY true 
Incident Light exposure meter. With its 
patented, three dimensional PHOTOSPHERE, 
it reads the light falling on the subject, and 
is the only meter thot can accurately read 
this light. You take one reading for your 
subject, and you get the one perfect expo- 
sure every time...simply, easily, quickly. 


The NORWOOD DIRECTOR is in great de- 
mand... both by the Armed Forces and pros 
and amateur photographers alike. If you 
have to wait, you will find the NORWOOD 
DIRECTOR well worth waiting for. Priced at 
$32.95 (no federal tax), with Photosphere, 
Photogrid, Photodisk. Write for Literature. 
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DIRECTOR PRODUCTS CORP. 
570 FIFTH AVENUE 
NEW YORK 19,N. Y. 
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Now available to amateurs 


NIKKOR LENSES 


Used by America's top picture magazine 


photographers 


With Nikon Camera 


© F 2 50mm $259.00 
F 1.4 50mm $349.00 
Or lens only mounted for your 


LEICA @ CONTAX @ CANON 


F/1.4 50mm $198.00 F/2 85mm 

Tele $175.50 
F/2 50mm 107.00 F 3.5 135mm 

Tele 154.50 


F/3.5 35mm WA 89.50 Zoom Finder 37.00 
Universal Finder $46.00 
@ Fully guaranteed for top performance 
See your dealer 


NIKON CAMERA COMPANY 


278 Post Street © San Francisco 8, Calif. 








Unconditionally Guaranteed 


FOR ONE FULL YEAR! 


SON-CITE 


Portable ‘‘Strobe’”’ Photo-Flash 


America’s Lowest Priced Quality Unit 


@ 10,000 Flashes 


@ Economical 


@ Lite Weight 


@ Low Upkeep 


@ Entirely New Reflector, 
@ Tremendous Light Output, listribu 
Recharges in 10 sec- 
onds jf k 1f 
@ Synchronizes 


@ Sun-Lite flash 


@ Flash head 


Send Today for Complete Information about 
15-Day Money Back Free Trial Offer. 


Dealer Inquirtes Invited 


Hershey Manufacturing Co. 


3713 Field Building Chicago 3, Illinois 
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Oor-V P offe ‘ 
th 15@-watt lamp and convection coolin 
lls for $69.50; the other, an a-e unit witl 
200-watt lamp and blower cooling, sells for 
$79.50 For additional information, write 
the n nufacturet! 
GRAPHIC CAMERA owners now can use 
the new Graf Polaroid Land Back, which 
t l t Graphic camera equipped 
a 4x5 k back. The Polaroid Land : 
ack produces 314x414 pictures in one min- u 
1 and use tandard rolls of Polaroid film ! 
Price is 77.50. For more information, se« e 
your dea or write Graflex, Inc., Rochester b 
i raflex also offers a new tripod, i 
which stands 61 inches high with legs fully I 
pread nd closes to 23 inches. Weight i 
four pound six ounces. The unit has a 12- ‘ 
inch | nz centerpost for adjusting the 
height of the tripod and which can be re- S¢ 
versed for “‘worm’s eye” views Legs aré I 
tightened by non-binding screws, and leg a 
ma e adjusted from the top section as wel a 
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Be a Crammed with great features! 
The price reduction is for the 134V singles THE NEW 






























a ‘ ca i - So versatile that amateur 
stain dha n Bs, wa! sedi I ; MASTER REFLEX and professional photogra- 
anpearante acnin ie the 18404 tri-let phers all over the world have 

. n . si a . 1a ‘-Incl / : 214 x 24 made it their “pet” 

<i the 5 i ra t 1 \ Formerly sold undera 
; : : nd different name—now in an 


improved model—a “‘master” 


in every respect with features 





galore! 12 2° x 2% exposures 
on 120 film, 1 second to 
1/1000th focal plane shutter 
with delayed action self 
timer. Internally synchron- 
ized for flash and strobe 


Double « 


tive, spor 





ider in hood. 
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Write for name of nearest dealer to Dept. M-8 fed. tax incl 


ERCONA CAMERA CORP. 527 Fifth Ave. * New York 17, N.Y. 
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> New BALDALUX Save $32.95 Brand New 
s 34 intersn anon Bell & Howell 
: 8mm COMPANION 


Coated 
-¢ Drop in 
Guarante, 


F2.5 lens. 
loading — 
*d for life 
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=i oa available. See your dealer or write Bell & | 
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Viccovery/ 
MAKES FILM 
STATIC-FREE 
Forever/ 


Whisks off Dust, 
Lint, Dirt... Ends 
Static Attraction 






Aerosol 
Dispenser 


$2.25 





The first and only 
permanent way to end 
the problem of dust and lint 

attracted to your film by static 
electricity. Revolutionary new 
PHOTO-SWEEP prevents static 
with a harmless chemical, leaves film 
clean and sparkling. Handy aerosol 
dispenser lasts and lasts; economical 
bottle best for movie film 


3oz.pottie SAFE * SURE - ECONOMICAL 


(formovie Permanently prevents clinging dust 
flim) ° ; 
$1.25 on negatives, transparencies, 


slides, motion picture film. 





Ask your dealer or send remittance 
with order for shipment postpaid. 


ELECTRO-CHEMICAL PRODUCTS CORPORATION 


Dept. 2, 60 Franklin St., East Orange, N. J. 


SUN RAY 


AMERICA’S BEST 
ENLARGER BUY 




















FOR THAT 


ON YOUR 
GIFT 


MODEL "D” 
2%x3% 


Hex Lens Dou- 
ble Condensers 


OTHER MODELS $13.00 to $142.50 


Write for lliustrated Literature 
SUN RAY PHOTO CO. INC. 
303 Lafayette St.. New York, N. Y. 
140 . 
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iow an S85-mm, f/4.5 Agfa Apo- 

a inastigmat lens, fully synchro- 
I S shutter, sj s 1 1/300 
ar ‘ exposure | vention 
lept f 1 seale built-in self- 

i n it loading spool. Als 
re eveleve ptical viewfinder 

ter ssory flas clit 

f-« tir nt. Pric is $49.9 n- 
\ Lu ther carr ne « e iS Sb.90 

4 Ss} x ! ar ! ippearance 
Speeds Spe il, but has an $5-mm 
\gnar oated lens i synchronized 
hutter witl peeds to 1 200° se ind 
accessory clip All other feature ire 
ime as on Special Price with tax is 
in leather carrying case is $6.95 
$5 Viking is a folding rollfilm cam- 
ducing eight 244x314 pictures on 120 





It is equipped with an f/4.5 Agfa 

nat lens, a synchro- 
Pronto shutter with a top speed of 
sec, a built-in self-timer, a flash ac- 
ssory clip, swing out loading spool, an 


coated anast 























nerever You are. 








for the 


BEST 
TRADE 


Charles Bass 
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FOR THE FINEST 


COLO PROCESSING 


PRINTING 
EKTACHROME, ANSCO & EXTACOLOR PROCESSING 


DYE-TRANSFER couor PRINTS 


Write for prices or send film 

7273 Santa Monica Boulevard 

Hollywood 46, California 
Dept. A 








int YourOwn 
Cards, Stationery, Advertising, 
bels, circulars, photo and movie 
titles, church work, tags, etc. Save 
money. Sold direct from factory 
only. Raised printing like engrav- 
ing, too. Print for Others, Good 
Profit. Have a home print shop. 
Easy rulessupplied. Pays for itself 
in ashort time. Write for free cat- 
alog of outfits and all details. 
KELSEY PRESSES, N-98, Meriden, Ct, 
STATEMENT OF THE OWNERSHIP, MANAGEMENT 
AND CIRCULATION REQUIRED BY THE ACT OF 
CONGRESS OF AUGUST 2 1 AS AMENDED BY 
lide 



















THI ACTS OF MARCH 1 AND JULY 2, 
(TITLE 39, UNITED STATES CODE, SECTION 2 
‘ Popular Vhotography *ublished Monthly at Chicag 
[thir October 1, 1951 
. 2 na and ldresses of th publishe ed 
managin Al t ness manag are Put ! 
W 4 T N. Wabash A Chicag ! 
Ed Fre I Mad AN New York 17 
N. F Mana Fe an Lipton, 366 Ma ! 
Ave ‘ 7 Business nag G. I 
Carney \la \ New York 17, N 
2. The Ziff? Davy Publishing Co., 185 
Wahash Ave «t av 1, Mm William B. Ziff, 185 . 
Wahash Ave Chicago 1, Il B. G. Davis, 185 N. Wa- 
hash A C} t i. 2 A. Ziff, 185 N. Wabash Ave 
Chicago 1, | Ss. Da 85 N, Wabash Ave., Chicag 
1, Il 
The ki n bondholders, 1 teace and othe 
u hold i holding 1 percent or more of 
t 1 bon tages, or other securitle 
dmen of America, Rock Island, Plin 
raphs 2 and 3 include mn cases where tl 
or se¢ ty holde appear ipon the books of 
tee or in any other fiduciary rela 
ha { t pe n « corporation or Om 
i aK als« the 
t he affiant full lief 
r in nee and condit viel 
and security holders who do not appear upon 


the company as trustees, hold stock and se 
a capacity ot! than that of a bona fice 





wa (This information i 
semiweekly, and triweekly 
Ek. CARNEY, Business Manager 
Sworn to and subscribed before me this Ist day of 
1951 
[SEAL] Helene Bullock, Notary Public 
(My commission expires March 30, 1953.) 
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terling-Howara Corp., 561 FE. Tremont 
eee New York 57, N. Y¥ announces a 
price reduction on the 214x2\% Penta Reflex 
camera. Formerly priced at $54.25, including 
carrying case and tax, it now sells for 
$29.95 

Calumet Mfg. Co., 2326 S. Michigan Ave., 
Chicago, Ill., now offers Calumet cine pro- 
cessing equipment, consisting of tanks, 
racks, loading spindles, and washers It is 
designed to handle 35 and 16-mm film, and 
reversal and co.or processing may be ac- 
complished with the equipment. Write the 
manufacturer for complete information.— 
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ndicator also re it ed It 1d 
the back of the nif e 
iv wher r T Exakta VX 
the same ce rie the V. Price 
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Your finest 35mm camera buy in the under+100 price class 


Compare! The world-famed Bolsey contains more features — 
more important features —than any other camera in its class! 


ove. & | Fast F3.2 coated lens for better contrast, sharpness, 
= >, 
hi 
































color brilliance * Semi-wide angle 44mm lens 
widens picture area, depth of focus + Built-in flash 
synchronization; no dangling wires 

+ Split-image, built-in 

ae rangefinder for fast, 
razor-sharp focusing 

+ Unusually close 
focusing to two feet 

+ Exclusive no-double- 
exposure device - 2to4 
extra pictures per roll. 
See the precision- 
engineered Bolsey at 
your dealer today! 


A BOLSEY MODEL C... twin lens 
reflex camera 109.50 (inci. Fed. tax) 
BOLSEY — B-2 

‘3.50 (incl. Fed. tex) > 


You take better pictures with a 





best buy among the better 35mm cameras 


BOLSEY CORPORATION OF AMERICA ® 1:8 EAST 25TH STREET. NEW YORK 10.N_¥ 
FREE Pocket Catalog « For new Exposure Guide add 15¢ stamps for handling. Dept. PPI 
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Every Item Advertised in Stock e« BRAND NEW e Guaranteed Deliveries 


OUR TIME PAYMENT PLAN AND BUY 
Complete SPEED and 
CROWN GRAPHIC Outfits 


~=~\ Latest Models ° Brand New 
Listed are all items in each Graphic outfit 


FEATURES THE 
LEADERS — THE BEST 


Size of camera and choice of lens 
determines price of complete outfit. 

complete Graphic outfit as listed to the 
s shown following the camera and 





USE OUR TIME PAYMENT PLAN 


NV1d LNIWAVWd 3WIl UNO ASN 


COMPLETE OUTFIT PRICES 
SPEED CROWN 
GRAPHIC GRAPHIC 


HERE'S WHAT 
WE SEND YOU SIZE LENS 





Camera 
Coated lens of your choice 
Synchro Shutter 

Kalart Cpid. Range Finder - - 
Complete Flash Gun 31/4 x4'/q 
Graphic Film Pack Adapter 

6 Cut Film Holders 
Sunshade 

Adapter Ring 

4 Series VI Filters 
Deluxe Carrying Case 
Factory Guarantee 


*4.5 Ektor 4°°* $332.00 
f3.5 Zeiss Tessar 358.00 
*3.7 Ektar 358.00 


$292.00 
318.00 
318.00 


2V_x3 Va 





4.7 Opter 5%,"’ 328.00 © 
4.7 Ektar 5’’ 328.00 
f4.5 CZ Tessar 5% 344.00 


283.00 
283.00 
299.00 





4.7 Optor 5%," 
4.7 Ektar 5’ 233.00 
4.5 Ektar 6” 358.00 
4.5 CZ Tessar 5%"’ 349.00 
L #4.5 CZ Tessar 6” 356.00 


333.00 288.00 
288.00 
313.00 
304.00 
311.00 
372.00 





#3.5 CZ Tessar 6” 417.00 


Just out—Polaroid Back for 4x5 Graphics 
= GRAPHIC Cameras have iatest GRAFLOK backs. New 4x5 


ratmatic (6 septum) Holders ea. $24.95. Outfits furnished with 
Roll Film Holders for GRAPHICS Ettarite Screens at mo charge. *With ec. flash supermatic 


a 
all sizes, $21.95—$24.95 hutter at $13.00 additional. Ali Zeiss lenses 


ORDERS GET THE GREEN LIGHT AT WESTEN’S 


WESTEV'S 





USE OUR TIME PAYMENT PLAN 
eeeoevereeveer ee ®@ 


NW1d LNIWAVWd IWIL UNO ASN 


SANTA BARBARA, 
‘‘BUY ON OUR TIME PAYMENT PLAN”’ 


CALIFORNIA 





























America’s Greatest 
Slide Viewer Value! 





give the slide viewer 


9 out of 10 





a 
[> saad, 














AT THESE 


FEATURES! 


® Comfortable 
slides in either vertical or horizontal position 
batteries to run down — no bulbs to 

© Uses 
® Binocular 
Readymounts or 14 glass slides 





A LITTLE THEATER OF ITS OWN 


local Camera Store . . 


MICO PHOTO PRODUCTS CO. 


Dearborn Street, 


group viewing with 


daylight or any artificial 
vision. @ Holds 30 
© Uses film 


bantam size. ®@ Finest optical 


@ Additional magnifier for the critical 
@ In black, brown or grey 


plastic. 


meco Ue 


On Sale at Your 
. or Order Direct from 


Chicago 3, Illinois 















A: ee 
MODEL te] 
$2950 ae 


STAINLESS DRUM 
PROFESSIONAL MODEL $39.50 
ROTOMASTER MODEL $59.50 


MODEL F—FAST FLAT 





DRY MATTE OR GLOSSY 
PRINTS FASTER BETTER 







i 






COMPLETE 
outrir 995 


ASK FOR FREE COPY HOW TO DRY MATTE 


AND GLOSSY PRINTS 


LOTT MFG. CO. 


JAMESTOWN, NEW YORK 











Calendar of 
photographic 





*Conducted according to the recommended prac- 
tices of the Photographic Society of America 


15th Milwaukee International Exhibition of 
Photography and the 2nd International Exhibi- 
tion of Color Stereo Slides*, The Photo Pic- 
torialists of Milwaukee, Wisconsin. 
On exhibit at the Layton 


ios Jefferson Street 
Wi to Jar : 29 


Art Gallery, 
Milwaukee, 


14th Annual Springfield International Salon of 
Photography*, The George Walter Vincent 
Smith Art Museum, Springfield, Mass. 

rt (ieorge Walter Vin- 
Smit Art: Muse 1 tr : 


On exhibit at 
ee om Jat 


17th Annual International Salon of Photog- 

raphy, The Des Moines Y.M.C.A. Movie and 

Camera Club, Des Moines, lowa. 

Moines 
1 


On exhibit at Ds 
fr ] 1% 


Y.M.C.A 
i l to Jan 4 


12th International Photographic Salon of Ja- 


pan 1952*, All Japan Association of Photo- 
graphic Societies and The Asahi Shimbun 
Press, Tokyo, Japan. 

On « bit at Galleries of Mitsul 


T ‘ Jupan Jan l throug! 


First New York State Museum Salon of Nature 
Photographs, New York State Museum, Al- 
bany, New York. 
On exhib State Museum 
throug! 


t 
a 


New York 


Jan 
19th Wilmington International Exhibition of 
Photography*, and Ist Color Slide Exhibition*, 
Delaware Camera Club. 

Clo s Jar l 1952 


Ientr ‘ rints and/or slide 


On exhibit t Cialle 


ries of Wilmington 
Societys ge. J Arts, Wilmingto: 
Feb to Feb. 25, 1952 
I infor tion and entry blanks write 
Exhibition Chairman, William H. An- 
derson, Delaware Camera Club, P. O 
Box 40 Wilmington, Delaware 


7th Chicago International Exhibition of Nature 
Photography*, Chicago Natural History Mu- 
seum, Chicago, Ill. 

Clo Jan. 14, 1952 


kentr fee $1, four prints andor slides 


On exhibit at Chicago Natural History 
Museum, Chicago, during Feb., 1952 

For information and entry blanks writs 
Blanche Kolarik 2824 S. Central 
Park, Chicago 23, Ill 


20th Minneapolis Pictorial and 4th Color Exhi- 
bition*, Minneapolis Council of Camera Clubs, 
Minneapolis, Minn. 
Close Jan 
zk, 19 for 
Entry fee $2 for 
four slides 
int m exhibit at American Swedish 
Institute, Feb. 3 t 7, 1952; slides 
at Benton Hall, Y.W.C.A., 
14, 1952 


14, 1952, for 


color. 
four 


Pictorial; Jan, 


prints; $1 for 


Feb. 12 & 


For inform ition and entry blanks write 
Warren Anderson, 123 S. 7th St., 
Minneapolis, Minn. 

Ist Salon Internacional de Verano de Arte 


Fotografico*, Club Fotografico y Cinemato- | 


grafico de Valparaiso, Valparaiso, Chile. 
Closes Jan. 20, 1952 
Entry fee $1, fe 
allowed. 
On exhibit at Municipal Casino, 
Del Mar, Chile, Jan. 30 to 


Vina 


Feb. 28, 


952 
For information and entry blanks write 


Dept. P-1, 28 W. 22nd St. NY, NY. 





yur prints and/or slides | 




















Finest precision made lenses 
at the lowest prices. Fully 
color-corrected, chrome-fin- 
ish brass barrel. For the 
exacting movie fan. 


“ELITAR™ 
COATED 
8MM 


“D"" Mount, fits all : 
m, models DeJur, Re- TELE 
‘vere (except MmUnht 


“*55"'), Key- 
stone, Frank- 
S lin, Perfex, 
4M and Kodak 
A Reliant. Also 
-<* Bolex L-8 and 
Cinemaster with 
adapter for $1.95. 
At Your Dealer or... 
Send Check or Money 
Order. We ship prepaid. 


INTERSTATE 
PHOTO SUPPLY CORPORATION 


ONLY 


f:3.2 
1%” 
Focusing Mount 
f:2.5 1%” FM 
Cnly $26.95 


#:1.9 1%” FM 
Only $38.95 





Watch 

SAVE $136.87 on anew 
{6mm B&H Automaster 
with: 1° 1.9 B&H Super 
Comat, i7mm 2.7 Wollen- 
sak W. A. Raptar, 3° 12.9 
Elgeet Telephoto. 


Reg. $432.42 $29555 


NOW ONLY 
1295 SIXTH AVE. (Bet. 51-52 ST.) 


CAMERA PLACE DEPT. P, NEW YORK 19, W. Y. 


” Stiashaame Frocersing, 


48 Hour Service 


This Ad 
Every 
Month! 
Write 
For Free 
Bulletin 





PER Your film will 

_ SIZE __SHEET receive the 
2%x3% $$ .50 each same expert 
3% x 4% -50 each handling os 
our own film 

4x5 -65 each witith we gre 
5x7 -85 each pore for color 
8x10 1.25 each portrait work. 


4526 MAIN ST. 
KANSAS CITY 2, 
MISSOURI 














( We Won't Do ‘1 Developing 
| Fine developing and printing can’t be done at Bar- 
erhaps your best negative is on your 


but unless it is expertly developed 
Edwards individ- 











Each print is separately ma t nd, with full 
consideration of negative characteristics. Edward 
servi is unequaled an reasonably priced Write 
today for EE price list 


EDWARDS FINE GRAIN LABORATORY. INC 
P.O. Box XX, Chicago 90. II! 








Watch for 
The February Issue of 
PHOTOGRAPHY 


on sale January I | 
PHOTOGRAPHY 














me fA 


n- 

















17 40) Cc a 194 i, \ aly an 4 ( } 
First New York State Museum Salon of Wild 
Animal Photographs, New York State Mu- 
seum, Albany, New York. 


M iseul Albar ] N. ¥ 
The Royal Adelaide Exhibition Salon, The 
Adelaide Camera Club and the South Aus- 
tralian Chamber of Manufacturers, Adelaide, 


South Australia. 


\lford Photographic Society Annual Interna- 
tional Exhibition of Photography, Ilford, Essex 
England 


( 


16th Rochester International Salon of Ph 
raphy*, Memorial Art Gallery, Rochester 
York. 


tog- 
New 


16th Philadelphia International Exhibition of 
Photography*, Miniature Camera Club of Phil- 
adelphia, Philadelphia, Penn. 


40th Exhibition of the City of'’London and 
Cripplegate Photographic Society, London 
England 
Cl Feb. 1 
lent f 1 I 
Or ( é t 
Li In. \ 
For ates t } 
H iD } ( 
LA & ¢ t ! 
Ss | Mr} I I 
St.. Lor W 4 


Third International Salon of Photography and 
Colour Slide Exhibition*, Worcestershire Cam- 
era and Cine Club, Worcester, England. 


Close Feb 





entry fee $1 four print and/or 
all l 

On exhibit at the City Art ¢ 
W 1 March 15 to A 
19 

For inforn n and v blar w 
Cc. J. Morrall , H Exhi n 
Secretar 7 I ng, W ‘ 
ter, Er 1 


Third International Color Slides Festival*, So- 
cieta Fotografica Subalpina, Turin, Italy. 


Closes March 31, 19 

Entry fee $1, four des allowed. 

On exhibit at exhibition hall of “La 
Stampa” in- Turin, from May 15 
31, 1952 

For information and entry ks write 
Societa’ Fot rafica Subalpina, Via 





Bogino 25, Turin, Italy, 


January, 1952 





Sharp...Clear..\NDOOR PICTURES 








/ | Supplies All the Light you Need 








are a snap with 


Complete Fofolite Outfit 
In Compact Portable Carric+ 








COMPLETE 
LESS BULBS 


Ves, thousands have found it's easy to take sharp, clear, 
professional pictures indoors--even in color--when you use the foolproof 
Senior Litepak with its high quality equipment. Easy-to-follow directions 
show you just how to set up 3 separate lite units. Then snap, you get an 
indoor picture you'll cherish for years and be proud to show friends. 


Senior Litepak includes 3 complete units (total 1250w) with stands, 3 way 
extension cord, fitted into strong, partitioned, luggage-type carrier with 
plastic handle, metal corners and snap latches. Shows 4 tested lite plans. 


*% New Free folder describing | 
the Senior Lifepak plus 30 ‘o P H 
other Acme-Lite models. Send € 

for your copy today to: e | 
Acme-Lite, Dept. FC-1, 40/1 \ | 
N. Wood St., Chicago 22, Ill. tet cece 


COMPANY 


































CARL ZEISS, INC., 485 Fifth Ave., New York 17 


This striking shot was taken with a | 


Leiss Lon 


SUPER IKONTA B CAMERA 





All controls are at your 
finger-tips. 
You sight and focus 
through a single eye-piece. 


Built-in range-finder, 





coupled to a coated f/2.8 
Zeiss Tessar lens, 
insures needle-sharp 
negatives. 

11 pictures 214x214” 
Speeds to 1/400 sec. 


Super Ikonta BX has a 
built-in exposure meter. 





At leading dealers 
Write for literature 



















MOUNT YOUR SLIDES 
MW GLASS... 


with KIMMAC BINDERS 
NO TAPE NEEDED 

JUST 

INSERT 

AND 

SEAL 


LOW PRICED ONE STEP BINDERS 
2'/ox2"/p © 244x%2% 
2'4x3' Split 120 

Vest Pocket © Stereo Realist 


LIGHTWEIGHT ALUMINUM 
STEREO REALIST BINDERS 


For free sample send negative size, 
name and address to Kimac Dept. P-5. 


Binders for 35 MM not available 


KIMAC 


OLD GREENWICH, CONNECTICUT 


For Greater Convenience.. 


MOUNT SPOTS, FLOODS and 


| ACCESSORIES ON 


STANDS 


Strong, steady mounting 
at any elevation! 





Legs lock automatically 
throughout range of 
spread. 


Designed and finished for 

long years of service to 

amoteur or profession- 
al, yet most moder- 
ately priced! 


Available at deal- 
ers with a variety 
of top mounts: 
eYolawm ofolit Melite| 
screw studs. 


Model S2 





Also 8 Footer Model $3 . $5.95 
102 Footer Model S4 . $8.95 

Write to Dept. P-1, for FREE 
instructive booklet on lighting. 


JAMES H. SMITH & SONS CORP. 


GRIFFITH, INDIANA 


markets 


CONTESTS 


I 


lowa leadership in agri- 

ts recreational opportu- 

possibilities Entry 

ivailable from lowa 

Development Commission, 708 Central Na- 
tional Building, Des Moines 9, lowa. Cor 
closes March 15 a open to bot 
ind out-of-state residents 


( 


itest 


h state 


SCHOLASTIC MAGAZINES announces the An- 
Scholastic-Ansco Photography Awards 
open t ill students regularly en- 
public, private or parochis »] 
. S., grades 7 through 12. T 
ifications with prizes of $50, $25 and 
first three awards in each classi- 
Awards for photos taken on 
loubled \s special awards, 
! and the Prog: 
‘ iphy, New Haven, 
course in portrait, com- 
* photography. Copies 
are available from 
ography Awards, 351 
, York 10, N. Y. Contest 
deadline is March 15, 1952. 


MARKETS 


THE INDEPENDENT PETROLEUM MONTHLY, 
publication of the Independent Petroleu 
Association of America is looking for 
photographs suitable for cover presentation 

the publication is read by oil and g 
producers in American oil fields, the material 
must reflect the petroleum industry from the 
field-source angle. Their desire is for sharp, 
contrasty pictures, preferably glossy, com- 
bining both artistic treatment of subject and 
modern oil field practice. The pictures are 
not to be used for advertising. Payment will 
be $10.00 on acceptance. Submissions and 
queries should be made to Frank B. Taylor, 
Editor, The Independent Petroleum Monthly, 
P. O. Box 1019, Tulsa 1, Okla. 


ArGo SLIDES EXCHANGE is interested in pur- 
chasing 35-mm Kodachrome slides taken in 
foreign countries and having scenic, relig- 
jous, and human interest. Write to J. Glie, 
Argo Slides Exchange, 62 William St., New 
York 5, N. Y 


MuRAL House OF MICHIGAN wishes to pur- 
chase photographs, preferably in size 8x10, 





f ONE ROLL OF BLACK & 

rree ® WHITE MOVIE FILM WITH 
EACH ORDER OF 6 ROLLS 

e@ ALL FILM FULLY GUARANTEED . FREE 
PROCESSING AND RETURN POSTAGE 


LATE 1952 DATING.| cotor 30 


Ei= 


SAV 


Bmm roll, 25 ft. double| $2.75 | $1.50 
Témm roll, 100 ft. 7.50| 3.00 


NATIONALLY KNOWN ROLL FILM IN 
THESE POPULAR SIZES 

#120 «4620 4116 4616 «#127 

Panchromatic Fine Grain . Weston 40 Rating 

MONEY BACK GUARANTEE . 1952 Dating 


wos $ 1.95 BRT 


aa 20 rolls. $ 3.75 35 mm 
you 30 rolls. $ 5.50 20 Exposures 


Includes FREE 
SAVE! 50 rolls $ 8.75 ee and 
100 rolls. $16.50 ee o 


Please Add Postage -NoC.0.0's BS ivAw Tm 


RUTH CLAIRE STUDIO 
959 North Harding 


FASTER AND 


50,00 BRIGHTER FLASHES 


with the Finest Portable Electronic 
Flash Unit on the market 


————> 


— ORDER NOW! 


Mailing Bag 

Supplied. We 
Pay Return 
Postage. 


ALWAYS ON TAP TO SNAP? 


Used exclusively by the Cunard Lines’ Queen Mary 
Queen Elizabeth and Caronia. Preferred by discrim- 
inating professionals and amateurs, Perfect synch 
with all cameras. 

For Perfect Color Work 

Mode! PD-40 COLOR GUIDE = 45, 

= tt ‘ i ty t + ‘ t 


housed in! 


Mode! P-20 COLOR GUIDE = 
6 att se tput, flash 


P-20 
At Your Dealer or Write Dept. PP-1. 








LEPCO PRODUCTS: inc. ereskiyn’7. WY: 





CLEAN-WHITE-SMOOTH 


COLUMBIAN ENAMELING & STAMPING CO. Inc, Terre Haute, Indiana 


RAY-VOGUE 


SCHOOL OF PHOTOGRAPHY 
COMMERCIAL @ PORTRAIT @ COLOR 


Finest professional instruction and equip- 
ment. Coeducational. Living accommoda- 
tions secured. Entrances Jan. 7 and Feb. 4. 
Write OFFICE OF REGISTRAR, ROOM 251. 














750 N. Michigan Ave., Chicago 11 
PHOTOGRAPHY 











Ja 


Be. AR OES OEE —“‘“‘Oi‘“OCit;™” 


= 














SEND YOUR 


PHOTOGRAPHIC 


CHRISTMAS 
CARD 


PHOTOGRAPHY 


Put us on your Christmas 


card list again this year. We 
will pay $25.00 each for the 


best ten cards received on or 
before January 10, 1952. 
Winners will be announced 
in the April issue, and prize- 
winning cards will be kept on 
hand for future publication. 


Send your card entry to the 


Christmas Card Editor 
PHOTOGRAPHY 
366 Madison Avenue 
New York 17, N. Y. 











January, 1952 


LEA With GEVALUXE VELOURS the 
photographic print becomes a work of art . 
unique surface and tonal qualities. 


ya d-> ae 


| ic) 1-> ae 





A warm-toned chloro-bromide 
paper with a “crayon” effect, for portrait or 
salon prints. Three contrasts, different surfaces. 


A flexible, versatile chloro-bromide 
“paper .. . warm black to reddish tones by 
varying the development. 


cevacelbeve THE GEVAERT COMPANY or AMERICA, 


or Write 
for Literature 


423 WEST 55° STREET, 


NEW YORK 19,N. Y. 


IN CANADA: Gevaert (Canada) itd. Toronto Ont 


1. NEW FRAME SIZE — The popu- 
NOW lar 24 x 23 mm. size for greater 
film economy. 

2. NEW FOCAL LENGTH—Matched 
35 mm. Ilitar F/3.5 lenses for 
greater depth of focus. Violet- 
brown coated. 


3. NEW DETACHABLE BACK — 
for fast, simplified loading. 


4. NEW CENTER WHEEL FOCUS- 
ING — Helical mount specially 
designed for stereo focusing. Per- 
mits use of sunshades, filters and 
special accessories. 

5. DOUBLE EXPOSURE PRE- 
VENTIVE — the ONLY stereo 
camera under $250 with this im- 
portant feature! 


AEN GS 


BETTER ! 








preter the larger 
frame size the 
ILOCA STEREO I 


is still available 














r dealer now! Write for literature. 


ERCONA CAMERA conr, Dept. $-6, 527 Fifth Ave., New York 17, N. Y. 


6. COUPLED CONTROLS — All 
controls coupled . .. all controls 
visible from the top! 


7. PERFECTLY CENTERED VIEW- 
FINDER — It practically eliminates 
parallax! 


8. BODY SHUTTER RELEASE — 
insures vibrationless exposures. 


9. DELAYED ACTION SELF TIMER 
— the only stereo camera with this 
important selling feature. 


10. FASTEST’ STEREO SHUTTER 
— Prontor S, with speeds from 1 
second to 1/300th, flash synchro- 
nized. The ONLY stereo shutter 
with perfectly matched timing at 
all speeds 


For those who| Today’s greatest stereo value! 125 


Amazingly priced at only 


FAIR TRADED, FED. TAK INCL. 










































the photographic market place -continued 


COLOR 
PRINTS 


8X10 


All Orders Returned tat Closs 


ANSCO COLOR & EKTACHROME 

ROLLS PROCESSED 120, 620, AND 

35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA. 
NO C.0.0."S—MINIMUM ORDER $1.00 


LO-PRICE COLOR PRINTS 


30¢ 5x 


P " 7. .$1.25 
40c Ix4die 50c 4x5 7S axt0 


$2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn. 


BARGAINS 
REPEAT SALE ON ROLL FILM 
10 rolls for 


214xdY 
= 


2116 
Fresh we Film, 
#620, 5 rolls for © 
+127—6 “rolls for $1 +616—4 rolls for Vy 
Guaranteed—Limited Quantity (add 10c for pstg.) 
————w PAPER (Fresh, S Matte #2) 
7"—per Gross $1.25 
H x + —per Gross 2. 
ii" x —per Gross 4. 
PLASTIC TRAYS. 8” x 10” 
kkk CAMERA Buys * * * 
ROTOLITES | ; $12. 95 


POWELITES SR. $8.95 


I 
ORDER "BY MAIL ‘Now Ano SAVE. 


$1.00 


er tche ist 


m othe tyne 


Please 








34th STREET CAMERA EXCHANGE 
L_. 150 East 34th St., Dept. 161, el 


2%X3%.25 2x 3% .30 
3%X4445 3%x3%.40 
5x7 90 4x5 .50 
FROM ANY SIZE TRANSPARENCY 
MINIMUM ORDER ON PRINTS 1.00 
ANSCO & EKTACHROME 
ROLL DEVELOPED .. .90 


GUARANTEED 


FAST SERVICE 
TOP VALUE 
SATISFACTION 


P.0. BOX 534 OAKWOOD STA. 
LOS ANGELES, CALIFORNIA 


At better camera stores 
For 35MM, 

16MM, 8MM Color 
Slides and strip film 
hd Order by mail 
if not available 
in your city We 

poy postage 
426 S. Spring St., Los Angeles 13, Call#. 


|," COLOR PRINTS 15« 


COLOR FILM x 5” 
PROCESSING . 
20 Exp. 35mm 314 
7 


Pinpoint spiral focus 
Greater magnification 


Chrumiat 0 secpe 





a] 2% 

i 
Mounted, Roll $1.00 73 
Ansco, Ektachrome 8 
120, 620, Roll $1.00 


10 | 
Minimum Order $1 730 
Slide Duplicating, 25¢ ea No C.0.D 
CANYON COLOR COMPANY 


P.O. Box 2036, Wilshire La Brea Sta., L. A. 36 











Still and Movie—All Shutters— 
Electronic Shutter and Flash Test 
—Special Installations and Lens 
Fittings Send for FREE Estimate. 


OLDEST 
PRECISION 
CAMERA 
REPAIR ¢- 

aoe ADAM ARCHINAL con 


TM Mare 10 W.33 St., N.Y.1, N.Y. Dept. PP1 





eal FILM BINDERS 


C= 


Sample On Request 


SELF-SEALING+NO WATER+NO HEAT+FILM PROTECTION 
Your Dealer Should Stock—tf Not, Order Direct 


2x2 re Le ai 
2¥4x2% ie, 
th 
3Vaxd SE 
00, w ith a Sectors 


Gas 
tors $2.36 ic $2 
onTen mee. = SUPPLY co. 


2836 Sunset Siva Dept. P-1, Los Angeles 26, Calif. J 





CONVERT YOUR CAMERA 


Sie. 


doubles your photo-fun 
by making your camera 
3- gemma gncieg 


tf 100-P1 
print view- 
er 


wr ¢ w 
uur dealer or write * plus $2 


ADVERTISING DISPLAYS, Inc. 


Dept. PP1, 419 Pike St., Covington, Ky. 














DUCK’S 
SPEEDY- SERVICE 


35MM. & ROLL FILMS NOW DEVELOPED IN 


* MICRODOL * 


IINEW LOW PRICE—HIGHEST $10 


20 Ex. Cart. 
36 Ex. Cart. $1.50 
Enlarged to 3'/% vay, 
Reprints 4 cents each 
A penny postcard brings 
FREE Price list, mailing bags, sample prints 
DUCK'S PHOTO SERVICE 

P.O. Box 1061 Kingston, Penna. 











“BETTER PICTURES” 


pwc _ 1932 


li 
Ww e ry es grain all pe au isndieteaite phe each 
rame. Quality work—Prompt service. 
end roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. P, Chicago 25, 


LEARN 


PHOTO 
NEGATIVE 
Rolouchimg 


Ilinols 





& COMPLETE HOME 
STUDY COURSE 
Paper Practice Negatives tn- 
cluded small additional fee 
or Personal Examination and 


sSotes sp 


Satisfaction 
Postpaid 


Free Laoeations « on Request 


DE GORE PHOTO PLAQUE CO., Dept. BP, 22723 Fullerton Ave 


Chicago 47 


Guarantee . 
poe yes- 








Thousands of CAMERAS 
PROJECTORS - SUPPLIES 
From Bankrupt Stores 
Auctions * 3314% - 70% Discount 
WE BUY-—TRADE 
GUARANTEED - FREE TRIAL 


BOB’S CAMERA EXCH. 


1210 6th AVE., RADIO CITY, N.Y. 


FRESH 35mm SAFETY ANSCO COLOR FILM 
Daylight 7 235—Tungsten 

25’ Rolls. ..$6.65—100’ Rolls. 
IMMEDIATE DELIVERY POSTPAID 


fee] Rel} 


29 Morrell! St 


boa EE) 
. $22.50 
NO C.0.0.'s 


FILM SUPPLY COMPANY 


Brookiyn 6, New York 











ROCHESTER Photo Color 


A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 
2Vax 3% 3Vax 4 5x7 
25¢ 50¢ a | 


MINIMUM ORDER $1.50 — NO C.O.D. 


Rochester puoro COLOR 


BOX 1623 + ROCHESTER. N.Y 


ON APPROVAL! 


2x 2 KODACHROME SLiDEs 
OF THE WEST 
Catalogs FREE * No Minimum Purchase 
Lowest Prices for Quality Slides 


JOIN THE WEST-VIEW COLOR SLIDE CLUB 
and receive ON APPROVAL our famous 
“SLIDE TOURS OF THE WEST” 


Kodachrome Slides per set, 
te text. Choose your own subjecs 


n to buy. Club membership is free 


val set and for 





with 
mr -no ob 

figat 

Write today for your first appre 


*Premium KODACHROME Film used Exclusively 
SEE WEST-VIEW SLIDES BEFORE YOU BUY! 


WESTVIEW coe) 


1518 Montana Ave. Senta Monica, Calif. 





10% OFF TO SERVICEMEN 
MM Flims Fine- Grain Developed 


in Ko dak -nee dol. N 
QUALITY 
br rilliar t ten 


eggs FINISHING 1 bri 


used, bat ‘the ‘latest inters 
machines des 
> sh arp 
argerr 
». Roll, 90c. Fast service 
Sen your roll with re 
25 mannan ow r write for 
| = BELL'S PHOTO LAB., Box 51, Sta. “E, " 2 areokiyn 7, ™Y. 
Compact—No Adjustments 
Easy Focusing—No Eyestrain 
6 Popular Sizes—Budget Priced 


Special Sizes on Request 
At Better Dealers Everywhere 


A. J. GANZ CO. 
Hollywood 46, Calif. 


=D 


PHOTOGRAPHY 


Exe. 
ROLL 














NATIONAL PARKS 
IN FULL COLOR 


-o-Realist Slides General Assort 
3 ae itor $3 _—— 12 for 
0 t ass 10¢ 
5mm _ Scenic ull Color Slides. 
slides for $2 00. 24 slides for $5. 00. 
Postage First Class 10c, Airmail 20¢ 
BRUCE OF LOS ANGELES 
0S-A, Station 
pee ‘Ranson s. cant 






































the photographic market place -continued 





7 COLOR PRINTS € 
X (from 35mm only) A 
a. 


Color Prints from any ROLL FILM 
size transparency PROCESSING 
21% x 31% 25c 35mm 20 EXP. 
1 x i c 
ie Ie ge $1.00 $1.00 ROLL 
6 x 10 $2.00 620-120 $1.00 








Du pli ieating . .25c ea. Minimum Order. .$1.50 


SUNSET COLOR LAB. 


P.O. BOX 8595 © LOS ANGELES 46. CALIFORNIA 














A PORTABLE DARKROO 





IDEAL FOR HOME & FIELD USE 


MELROSE 
MANUFACTURING CO. 
95 COMMERCIAL ST. * BKLYN. 22, N.Y 


DEALERS’ INQUIRIES WELCOMED 








SVG BOW s ceccsoce up. $0.4 
4x ec aceneoeee é 

$x ; BIFD  ccccce 2:00 i 3 
8x 10 MTD ..... 3.50 3.00 


EKTACHROME AND ANSCO 
COLOR PROCESSING 
ANSCO COLOR 







EKTACHROME (35MM 20 Exp. ANSCO COLOR RELOADS 

Mtd.) .......$1.00 20 EXP. Daylight (A.S.A. 12).....$1.25 Ea. 

120 & 620 Rolls.$1.10 120 & 620 Rolls. 1.00 Safety Film—Not motion picture stock. 
24 x 3% nb. ed os oh saw kee .30 Fresh, clean film which you can depend on to get 
3'4 x 4% .45 .35 good pictures. We do NOT sell War Surplus or 
4x5. NS PREG eee .40 | ; thee priced” agg “ier Rona Guaran- 
| eec inimum orde OC "lease include 10k 

5x7 .85 Sd ee 75 | extra per or der for nates and Bone ” 
“CUSTOMCRAFT EASTERN PHOTO LABS, Dept. "A" 
PROFESSIONAL PHOTOGRAPHIC SERVICES 1405 N. Charles St. Baltimore 1, Md. 

Dept. PP P.O. Box 6618 WASH. 3, D 







"1 CAN SAVE rou 59% 


a 


says 
DAVE BUSHNELL 


rode! BE AUSE 


creases 





Nome of local dealer on request 


BUSHNELL Ginocalars 


\ Dept. R41, Bushnell Building, Posodeno 1, California 


NO ENLARGER AT ANY PRICE 
WILL MAKE BETTER PRINTS 


FOTOLARGER 


Write for FREE 
Literature 


1 fe) b) 2 Fae 8) 
33MM TO 


21, x Bl’, 


TESTRITE INST. CO., INC. 


20 EXPOSURE 


RELOADED 
CARTRIDGES 





SUPER XX PLUS X 


20 Exp. Rolls. .25¢ Ea 36 Exp. Rolls. .40c Ea. 
Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 





g& <_ “HOW TO SELECT BINOCULARS” 








What's new in 


Photography 


See Trade Notes and News 
in each issue of 


PHOTOGRAPHY 











FRESH 35mm FILM RELOADS 


© « eye “™ OR DU PONT St tg 


20 Exposures ir etal Cartridges—Not War $e iuat 


oom Numbered 


vEES Prusromce 


x! es—3 for $1) 
BULK Fim Pit s 


ft. $3.50) SPECIA 
ANSCO AND? KOD ACHROME. PRICES ON REQUEST 


HOLLYWOOD NEGATIVE SERVICE 


Box 769-P ollywood 28, Calif 


January, 1952 








) 


ON on NEWeinocurars:” | 










































ALL SIZES ROLL FILM— 
8 OR 12 EXP ROLL 


Introductory offer 





tomer, Quick service! Rush aa raul pes 
Economy Photos, Hillside Manor 6, N. Y 








° 8X10 COLOR PRINTS $1.50 .. 


ZE TRANSPA 
° COLOR PRINTS. ° Color Film re ea 00 
@ 214x314 25c ea. © 


20 ex re (mount- 
@ 35474% _ Sea) 35mm 120-620 
@ Sx? $1.00 ea. © —«~ & pear mone 
* Minimum Order 0.0 
P&J COLOR “PRINTS 


@po. Box 8575 @ Cole Branch Los Angeles 
00 OOS CCOCOOCOOOOOOOOEEOE 








RELOAD YOUR OWN! 35 FIL Guaranteed 
Not War Surplus mm Fresh 
BLACK & WHITE ANSCO COLOR 
EASTMAN orDUPONT ] = 035—satety—A.S.A. 12 
6 Exp, RELOADS, 3for$1 ff 20 E . REL ADS 3— $4 
7% Mt. BULK ULK.._ $7.50 
100 Ft. BULK $3.50 100 Ft. BULK». $26.95 





ALL PRICES POSTPAID tN CALIF. ADD SALES TAX 








PACIFIC COAST FILM CO. 782° Ntoa'S6° can | 


Hollywood 46. Calif 





NEW, ACCURATE, DUST-FREE FILE FOR 
SEQUENCE SHOWING OF 2x2 SLIDES 


-Z-JECT 


SLIDE FILE 


Dispenses 1 slide 
ata time with 
a POP-UP action 








New Low Prices | 


COLOR 20¢ 


PRINTS 
2'/4x3'/q 25¢ (any ten 20¢ ea.) 
squcre 120-620 film will be 
| made 2'/4x2'/, 





| 3x4 40c 5x7 $1.25 
| 4x5 60 8x10 $28 
| 24 hr. Film Developing $1.00 

| Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
| B2 or 120, PB20 or 620 
DUPLICATING 


35 mm Color Slide ) Dupli scoring at 20c per slide 


M um Order $1.00 Quality Guaranteed 


Washington Color Photo 


P.O. Box 1605 Washington 13, D. C. 











* 
OWwnEendsa 
JEN-FLASH 
CAPACITOR UNIT 
The first and favorite 


B-C fiash unit preferred by 
professionals. 


* All metal—no wires, cabl 
* Batteries last 2 years. —_ \ 
* You install it — 


/ we guarantee it. 
Write for booklet PF 


59195 


Jen Products Sales Co. 





einen we 
i 419 W. 42nd St, New York 18, N. Y. 


FILMS DEVELOPED 


" * 
Electric oa eee Fade 
mm, 36 exp. fine grain = ta and 
35 jumbo = quality enlarged = 25 
20 exp. ont 
exp pal senceh and JUMBO eats. in 
POCKET ALBUM—or 16 reg. size prints 35c 


12 exp. roll 50c 16 exp. roll 65¢ 
DURO-TONE LABS. Free Mailers 
BOX 52-D STATION P BROOKLYN 12, N. Y. 





FINE LENSES 


mi 5 Leitz Telyt, new 
21 F = ss T 





F2.9 Vlaubel Anticomar.... 105.00 
WELLS-SMITH CAMERA COMPANY 





15 E. Washington St. Dept. P-! Chicago 2, tl 








Smm and l6mm DUPLICATES 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm ANIMATED TITLES lt6émm 


TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 


























































































































































































































the photographic market place -continued 


mm DL 
PRINTS H H 


on Christmas Movies! 
athe: al Use low- Cost Radiant ramet STANDARD only $695 


prove CALICHROME COL . on oo A wath 
OR PRINTS maintain high 2) a ir careful cessit you iar | 

est quality at greatest sav- plac hite s you wi ways 1 | AUTOMAT only $995 
ings Your first order will convince you our name 

work and our prices will mean more color for SIZE EACH 
you. Calichrome Color Prints made from your 5 
transparencies, regardless of size j@mm, 25 Ft. 8-8 $1.35 2 and the HOT SPLICE only $ 9 
SIZES: 3'/an4'/2—50c, 4x5—60c, 5x7—$1.00 26mm, SO Ft. Mag 3.80 - | i aa le oe 

Ansco and Ektachrome Film Processed ee ae eee = , : . 


oS ee Please add postage 10 day money back guarantee order at your local camera store or 


€ A 1 I C i R oO M E FREE procassina. 
100C% tisfacti jaranteed « 3 no y rack 
P ° BOX 9645 LOS FELIZ starion ee ee oe came tins SCHOEN PRODUCTS 


LOS ANGELES 27. CALIFORNIA RADIANT CINE LABS, Box 720-P, Chicago 90, . 15029 S. Figueroc, GARDENA, CALIF. 











you SHOULD HAVE A 5th ANNIVERSARY SALE! 
RICHARD PRINT WASHER it ei ts 


L o Lense 
1 focusing mounts 


$19.95 : item 001 wera 
White Plas- an ee 5 


5'," F2.9 142mm Hi Speed 
tic on Spun Lenses in new focusing 


Aluminum - Pop. 

Triple Jet A $150 Valu Oren Goes cont 

Action Con- a 6 MM ‘Fitm BARGAINS anime: XMAS DISCOUNT 

santtaton || SHAR Gee Wden aie: S38 mrt Sy rat ease 

Drain from cia ee Var Surplus ; o transparency. Offer expires Dec 

Bottom 16MM O Ft. West 10 Rewular ; 3%x4% .50c 4x5 75¢ 
10-Day aie PG meee Waa ae ie S27. ‘1.00 8x10. 2.00 

See Your Camera Store or Write for Money - Back Every item fully guaranteed. (Add Postage) Minimum Order $1.00 — No C.0.D. 


Free Folder Guarantee CENTURY MOVIE SUPPLY 
1502 t- colernse Noe at Grengute Catt. | | (elu pmices WAVE NEVER BEEN EQUALED™ COLORAMA COLOR PRINTS 


P.0.BOX 2407-A - Hollywood 28. Calif 


Washes 60 DW 6x 10's thor- 








THE IDEAL 4 If you own one Sue st ae 








of these cameras...... ah etd 
Christmas Gift- similar camera 
FIDELITY CUT mad > : 
You ta ictu 
FILM HOLDERS Px: om tulse gtetures 
If he has a spring-back cam- 
era, he can always use more Shull SPEED-°-COPY 
holders. Just like ties and sox 4 a A as 
A beautiful, lasting, personal 
gift...one he will keep, use and 
remember. The price is right b te 
and the size is easy. Reedy te fecus 
2¥ax3¥ato Sx7. $3.91 to $4.75 Ready to photograph 


MPLE Two 
each plus tax. Gift wrapped. At Simple, quick, accurate, Speed-O-Copy adds positive, critical TANKS WITH WALL BRACK. 
leading photo dealers or write | groundglass focusing to your 35mm camera. ETS, FILM CLIP, AND LIGHT-TIGHT CAPS. 


FIDEL/ UT ' MFG. CO, tor FREE illustrated booklet. See your dealer or write for illustrated folder to Dept. P P-1 At (uate ty erate se bag Fas —— a 
Dept. 3-F, 5147 W. Jefferson Bivd., Los Angeles 16, Calif. a SHULL-MEYER CO. 868) Melrose Ave, Hollywood 46, Cal GLEN CAMERA PR gts s on 














| ee ee ee ee PRINT LOW PRICED SCHOOL & CLUB FOLDERS 
} LEARN PHOTO NEGATIVE De HYPO wasn PHOTO MOUNTS 
j — RETOUCHING ink or Bathtub assortment folders and easels. 


A complete Home Study Course complete with all Nothing to Rust or Break 


4 
) " Sold on easy payments with ‘ b Musical, 
, Geek Guavenes Full price, $21.50, ii inti. 4 Protessional Results Non- Musical 
f : Only $2 tax ineld Wedding, Baby 
For Free Literature write to j 
{ } | At Better Dealers Everywhere Confirmation 


MARSHALL ART STUDIOS, School Div. 
_ ' A. J. GANZ CO. | JOSEPH ROBIN 
Dept. BC 3723 Fullerton Ave. Chicago 47, It. Hollywood 46, Calif. 262 W. 22nd St.. New York It, N. Y., WA, 9-5044 


<tlltlltltsllllltllalltlllliatlltatlltlllinlllin 














Efficiency Plus for Send $2.00 for large variety sample 





























DQQQQLQOOQOQOOHHOLO ALQEL20O 


Brand New Guaranteed | 35 MM DEVELOPING 





LENSES FOR YOUR LEICA 
NOT DOLLAR MASS PRODUCTION DEVELOPING 


Fine grain ou genres to prevent carn penne 
en larged to 31 t 


World Famous Steinheil 
Steinheil Culminar 2 mm Telephoto 
Steinheil Culminar : 1 5 Telephoto 
Steinheil Orthostigmat F 5 mm Wide Angle 
135mm, $65.50; chm or 85mm, $74.50 


rled 





exp Big 105 Subject Catalog... 3* in stamps 
roti, ane "Guiana. Oc—8 prints : Kodachrome WAIKIKI" sample sl" (Specify size) 


MINICAM PHOTO LABS., LaCrosse 21, Wisconsin Mare) | +NO C.ODS + NO FOREIGN SHIPMENTS « 


y expert Leica can 


10-day Trial——Write for free literature 


CAM-TECH, Box 168-6 new York as o'N. vy. 


WHOLESALE SPECIALS 
All Manufacturers—All Agencies <i sad N . 
WHY WAIT? immediate Delivery! ALITY SLI -_ 

A ‘ W ! ! i ny sr a Mg ves | he's ; MUSICAL 
SPECIAL PHOTOGRAPHIC WHOLESAL E iant Photogr ee ae oe ses Folder PP 
34TH STREET CAMERA EXCHANGE : poe ~ e e . * 


DENIHAN STORES 
150 East 36th St., Deot.ATHM New York 16 for Gifts HETAR cevcepert, 3, tows ny - 


PHOTOGRAPHY 

















QQ200092290: 
































[aa —OO000 gaan 
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the photographic market place -continued 





Oe 


24-HOUR 
SERVICE 


36 EXPOSURE ONLY 
35 MM FILM 
Developed fine grain 
po 150 
3K a 20 sth "$1.00 
Repr a each 


GRAPHIC PHOTO SERVICE 


P.0 BOX 72, WILKES-BARRE 


Aan hm 


HS 


From Your Transparencies 
EKTACHROME 


4x5 5 x 1 8x10 

50c| $ $2 mun. order $1. 
No C.0.0.'s 

PROCESSING: 11% & EKTACHROME Roll Film 

24 hours—1i20-620, 35mm mtd. . . Only 0c roll 


COLORFAX LABORATORIES 
Dept. P-12 Box 3521, erica aeesnehdat o.c. 









Electronically controlledfoi 
superbresults. 3-dayservice 
and satisfaction guaranteed. 
Prints from any size 
transparen« 
ANSCO COLOR 
KODACHROME 

















—_— 
ne ExAKTASIE A 


2 ONLY es xe, 





249-P. West 34th St., 


WHOLESALE ONLY! 
NATIONALLY ADVERTISED BRANDS! 


( plete line ird-to-get photographi ipplie t 


N. Y¥. 1, 








t bs 
Wholesale DISC 


GAMERMAN* s WHOLESALE, Dept. G-21 
Ba 


3808 Eastern Aver itimore 24, Maryland 











ROLL FILM ADAPTERS 


120 Size 


Many Types and Sizes 


“GRAPHIC” po raaleee 
“BUSCH” (2% x3% 
MEDALIST” 6.5x and s12 
EUROPEAN slide type, et Pac k 
adapters for EUROWEAN type. 
E. SUYDAM & CO. 
2080 Lincoin Ave. 
Pasadena 3. Calif, 














Changing 
Bag 


“The Portable Redi-Darkroom” 

17x21—$ 6.75 
29x34— 10.75 
34x34— 12.75 


Postpaid to destination 


EVERYTHING PHOTOGRAPHIC 
EXPORT SPECIALISTS 


LUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23, N. Y. 





= 





@ Positively light-proof in 
brightest sunlight. 

@ Double zippered. 

@ Ample room 

@ Elastic sleeves. 














LEARN THE SECRETS OF FINE. 
POSING 


WM. MORTENSEN 















Shows you how to obtain 
that extra grace and 
symmetry so necessary 
for beautiful pictures 

Covers all pic- 
tur r { 

figure, clo ude. 





268 pictures of beautiful 
models assure the most 
perfect understanding. 

Send For FREE Book Catalog 


Camera Craft Pub. Co. 


95-B Minna St., Son Francisco 5, Californie 


FIRST CLASS <i 


Only $5.50 





IVE DEGREES OF PAPER USED, COR- 
T CONTRAST SELECTED FOR 

H NEGATIVE. Send for {tee mailer 
FIVE STAR PHOTO LABS. 

P. O. Box 96-F Staten Isiandg 10, N. Y. 





GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35 mm Ansco Color Reloads Daylight Type 235 
20 exp. roll. $1.18 5 rolis.....$5.38 
35 mm Ansco Color Reload Tungsten Type 234 
20 exp. roll.. $1.25 5 rolls $5.75 
ARROW CAMERA EXCHANGE 
464 East 96 St. Brooklyn 12, N. Y. 





eo) oe) 
PRINTS 


STEDC 


24-HOUR COLOR SLIDE 
PROCESSING DUPLICATING ca 


35mm Kodachrome 

LOR FILM A 

- phe rd G Ansco Color mounted 20 

New Ans Approved Dealer Inquiries Invited 
< “a CO 4 P 0 + 

Type Vane Agitation , COLOR PRINTS 


Equipment Wc ea 
75¢ ea 


ras NO BS 


35mm (20 exp.) _ 3.00 ea 


mounted Min. Order 3) 00 


YOrk 0658 


STEDCO PHOTO in. srecies 6 cat 








: KODACOLOR FANS!: 
7 ee ; 
. z la Negat f COLOR ? 
* Mini tum Order $1.75 SLIDE a 
$ Color Film Processing | Duplicating ¢ 
. pateestirtecr ts: y 35mm se 
° re sn 20c ea ° 
nee Coles $ 4 

4 saa  PRINTON COLOR m. . —_ — pa ° 
@ 214 x 34% 30c 314 x 414 request + 
e 2x7 $1.00 & x 107 s2°09 © 
MULTI-COLOR CO. > 

. 
S 





Watch these Pages 
EVERY MONTH 


e 
for 
unusual values in 
Photographic Equipment 
Supplies and Services 














— ssmm— 
Tawa, COLOR TITLES 
Two minute set of 1 .50 
WTERAISSION QUE S125! 


Lad: Remove Hats 
A3. Intermission (ittus.) 
Mym gt OR Th: All, Folks 


 atiabains Special “Enri istmas Caro! 
ides 
us FREE LIST!! 
See your dealer or write direct. Sorry, no C O D's 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y 













MOVIE AND SLIDE TITLES 
STILL AT SAME LOW PRICES! 


Same titles formerly distributed by Bell & 
Howell—now sold direct. Large variety back- 
grounds available. Your own wording. No 
charge for tinting film Amber! 

WRITE FOR free illustrated catalog and samples. 


Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, III. 


im 
| 
| 
| 














P. 0. Bo nta Monica, Calif. 


@ DEVELOPING: Fine Grain, by Inspection 
J® ENLARGING: Individual Attention 
|e COPY WORK: Black & White and Color 


The Laboratory For Professionals 
And Advanced Amoteurs 
Demanding Quality Workmanship 








LE 


Ask for Price List, Literature and Masling Bags 


Dept. P, 11 W. 42nd St., N.Y. 18N.Y., LA 4-2317 





January, 1952 






SLIDESTRIP SERVICE | 


Complete tine of inexpensive 
wood frames, with quick-re- 
movable backs. for studio, 
home, school, camera club. 
All sizes. from 3°x4” to 24°x 
30”, or larger, Prompt ship- 
ments. 
Write for tilustrated Folder 
and Low Prices 
PICTORIAL FRAMES §&35,2crs*y 
Quincy, #1 
= oe ee ee ee ee ee ee ee ee oe oe oe, 


| 

y We are looking for high grade 

gy COLOR TRANSPARENCIES . 
‘ 
i 
i 





SUITABLE FOR MAGAZINE serene CALENDARS. 
ADVERTISING. ET 


5 or larver pg animals erie 
rt i € rl huma interest, 


replies and returns “Prompt. payment a | 
r e st do retur envelope 
THE SHOSTAL PRESS AGENCY i 
y 545 FIFTH AVE Dept. P-75. NEW YORK 17. WN. Y. 












gums Automatic Daylight Developing Tank 
= ° 


Processes up to 200 ft. 
8mm, 16mm, 35mm 
Movie, X-ray, Microfilm 
Motor Driven——Portable 
Unbre&kable Plastic 
Uniform Density Assured 
70mm Tank Also Available 
Write for free aS Dept. P 
East 18ist St 


Micro Record Corp. fenvore 53, N.Y 












FRESH 35MM ANSCO COLOR FILM 
TUNGSTEN TYPE +234—Safety Base 
27/2" rolls $6.75—100' rolis $21.50 


Fresh Pius X Film black and white 
272" rolls $1.00—100’ rolls $3.50 


IMMEDIATE OELIVERY POSTPAID—NO C.0.D.'s 


PHOTO MAIL ORDER SPECIALISTS 


Box 2463 





Hollywood 28, Calif. 










































































































































































































































































FREE ALBUM 


All Prints Mounted in 
Attractive Album 


REPRINTS 4c EACH 





Send a Snapshot with Every Letter 
DAYTON PHOTO LAB 







NOTICE TO CLASSIFIED ADVERTISERS, RATES: 75c per word prepaid. 


SPECIAL MOVIE Gier IDEAS 


BEADED Seneer. : ible Model 12”x ° an 
$ 1.79 
TRIPO o Be aged. SCREEN O"x4 f *. i 7.95 
KODAK BROWNIE M ‘ ra pecial 44.50 
REMINGTON Foursome Shaver Reg. 19.50), special 12.68 
ENLARGING PAPER fre emi- Matte 22 
per Gross $1.25 
&"x10"—per Gr 2.99 


1 

WRITE 1N, FOR SPECIAL Es aameaaaas PRICES on’ short- 

DATED meahies” 35 uM 
RODER ey MAIL AND SAVE 


ease include remittance 


Sata StRiay ChERE EROUANGE 


150 East 34th Street Dept. 161 New York 16 














LEARN PHOTOGRAPHY 


Complete Training. G. lL. Approved 
Catalogue on Request 


SOUTHWEST PHOTO-ARTS INSTITUTE 
4405 Beimont Ave. Dallas, Texas 














Minimum 10 words. Next available issue will be Mar. Copy must in our hands before Dec. 28th 














AND EQUIPMENT 




















Best selection of new 


to 








RANGEFINDER Bessa IH, F3.5 coated Skopar. Syn 
chronized potiess, $85.00. Altman’s, 64 E. Mon- 
roe, Chiéago 3, Il 

IKOFLEN Il-a, F3.5 T-coated Tessar, case pot- 
less, $125.00. Altmar 64 E. Monroe, Chicago 3, 





BANTAM special F2 Ektar, like new, $100 00. 


in 64 E. Monroe, Chicago 3, I] 


KR OB OT Il. F2.8 Tessar, black, like new, $60.00 
Altman t4 E. Monroe, Chicago 3, Il 

EKTRA lense Every lens ever made for the Ektra 
in stock. Altman's, 64 E. Monroe, Chicago 3, Ill 


4x44, SUPER D Graflex 152mm F4.5 coated 

Ektar, automatic diaphragm, spotless, $175.00. Alt 
! i4 E. Monroe, CI go 3, Ul 

2 CROWN Graphic F3.7 coated Ektar, 





retinde flashgur coe rie potle , $185.00 
Alt I 64 E. Monroe, Chicago 3, Ill 
4x45, ANNIVERSARY Speed Graphic coated, 
17 kt ranyvetinder oler 1 flast 











} Ek j le gun, ace 
potle $165.00. Alt s, 64 E. Mor 

( ! Il 

j CROWN Graphic, « ted F4.7 Ektar 

finde flashgur iccessorie potle $185.00 

Altima 4 E. Monroe, Chicag ui 

ZEISS Miroflex 9 by 12, 3.5 CZT coated, case hold 
$95.00. 2%4x2% Primat 3.5 CZT coated 

( e, $125.00 S coated, case, 

£149.50 } ( Case $115.00 

Westen SOO Sta i , Calif. Trades 

cepted. Time payment plan available 

SCOOP-enlarger foot switch Send $1.00 Hube, 

211-48 94th Ave., Queens Village 8, N. Y 

TAPE-wire recorders, accessories. Cameras traded 

Y 


Free list. Sonic Equipment, 30298 Webster, N 


NEW 1952 Rolleiflexes, Tessar, case, $285.00. Top 
allowances given on trades against new Rollei 
flexes! Ansco Reflex, accessories, $115.00. Ciro 
flex E, flash, coated f3.5, $77.00. New Master Re 
flex trom $169.50 Medalist II, 3.5 coated Ektar, 
$176.50 Super Ikonta B, f2.8 Tessar, $19.50 
Century Graphic, $89.50. 2'4x3% Speed Graphic 
Kalart Rangefinder, $96.50. Kine Exactas from 
$99.50. Kine Exacta V, spotless with new preset 
diaphragm f2.8 Tessar, $199.50. Kine Exacta V, 
f2 T-coated Zeiss Biotar, $199.50 All Exacta 

Nikon lates fl.4 Nikkor, spotless, 
0. Contax 1, f2.8 Tessar, $89.50. Contax III, 
f1.5 T-coated Sonnar, immaculate, $249.50. Con 
tax IIA, f2 T-coated Sonnar, $286.50. Contax IIA, 
T-coated Sonnar, $337.50. Contax Biogon for 
$149.50. Contax telephotos, flectoscopes, Con- 
neters ! Kodak 35, latest, $50.00. Leica Ile, f3.5 
nar, used, $128.00 Leica IIc, f2 Summitar, 
$199 50. Leica Hic, f1.5 T-coated Sonnar, $244.50 











Leica lenses! Leitz VIII S projector, Hektor lens, 
immaculate, 
$149.50. l6mm B&H 70, £3.5 Taylor Hobson, 
$116.00. All fully guaranteed! American Camera 


$79.50 lémm B&H TODA body, 


Exchange, 210 W. 7th St., Los Angeles 14, Calif. 





CAMERAS AND EQUIPMENT 


WANTED 








I BUY used photo equipment. Krasow Camera 


Shop, Danbury, Conn 


LARGE diameter lens 8 to 10 ft. focal length. 


T. Spackman, Monticello, Ind. 


12-INCH Goerz Artar lens. Raum, 4154 Fifth St., 


Philadelphia 40. 


TOP cash prices paid for cameras and lenses. Al- 


fred Bass, 585 Market, San Francisco, Calif. 


FOUND the Store paying the highest cash prices 

for your used Cameras & Lenses. We buy, sell 

and exchange. Broadway Camera Exchange, 2130 
Y 


Broadway (75th St.), New York 23. N 


HIGH grade Domestic and Foreign cameras and 
good condition. Our check in return mail 
same day equipment received. Send us your cam- 
eras at once. We will hold cameras 10 days for 
your approval Highest prices paid Indiana’s 
Largest Camera Store, Capitol Camera Co., Inc., 


lenses in 


201 W. Washington St., Indianapolis 4, Ind. 






SEND us your camera today. Will send certified 
check by Air Mail immediately Items held ter 
days for approval Highest prices in the U.S 
Reitman Camera Exchange, 1900 E. 9th St., Cleve 
land 14, Ohio 

LENSES—Cameras. Bought, Sold, Traded. Phot 


Lens Co., 140 W. 32nd St., New York 1, N.Y 
CASH by Air-Mail immediately! a 
lenses, highest prices paid! a nent 
days for your approval Tayl OTrad 
Prospect St., Indianapolis 3, Ind 





. WILL buy your 4°x5" or 5° x7” or 8% x10" ca 
a. W. K. Crosson, 15324 Heyden, Detroit 

Mich 

WANT l6mm outfit for cast Bolex 

Special, BAH DL, camera and lenses 

plete description. Write Box 8442, 2 

mo 





ALTMAN wants clean Medalist I Immediate 
reply Alt n 64 E. Monroe, Ch igo 3, Il 
ALTMAN wants clean Speed Graphi vuttit l 


mediate reply Altinan’'s, 64 E. Monroe, Chicas 
3, Hl 


ALTMAN want fine movie cameras Zeiss M 


kon, Bolex, Cine-Special, Bell-Howell. Al 

64 E Monroe, Chicago 3, Hl 

ALTMAN wants these fine imeras Banta Spe 
cial, Contax, Contaflex, Foton, Leica, Medalist Il 





ikon, Kine-Exakta, Korelle I], Retinas, Rolle 
flex, Speed Graphic Stereo Realist, Super Ikont 
Send in, or write for offer. Immediate reply Alt 
man’s, 64 E. Monroe, Chicago 3, Il 





YOU receive immediate for your used Kod 
35>, Argus C-3 or Bolsey camera ; must be good « 
dition. Write Box 8443, 217-7th Ave., N. Y 


NEED extra cash? Will pay highest cash price for 
your used Rollei, Leica, Cor tax OF Medalist. Cash 
waiting! Write Box 8441, 217-7th Ave., N. ¥ 


WILL pay you top cash for Contax I, HA or Il, 
extra lenses, good condition Rush. Write Box 
$440, 217-7th Ave., N. Y 


LEICA wanted for cash, also Leica lenses, view- 
finder. Give full details in first letter. Write Box 
8439, 217-7th Ave 

WANTED for immediate cash! 4x5 speed graphic 
rangefinder, flash gun Write Box 8438, 217-7th 
Ave., N. ¥ 


CASH! Cash! Cash! Auto Rolleiflex, good condi 
tion, Tessar or Xenar. Need urgently. What have 
you? Write Box 8437, 217-7th Ave., N. Y 


WE pay you the highest prices for domestic and 
imported cameras or lenses. Our check sent to 
you same day equipment received, no waiting. Sell 
to one of the largest camera stores in the Middle 
West. Lincoln Camera Co., 219 W. Washington St., 
Indianapolis 4, Ind 


SHIP at our expense! Leicas, Lenses, accessories 
Cash air-mailed immediately! American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif 


BONUS for: Retinas, Ektra, Contessa, Bantam 
Special, Contax, Contaflex! American Camera Ex- 
change, 210 W. 7th St., Los Angeles 14, Calif 





BONUS for: Leicas, Exactas, Rolleifiex, Rollicord, 
Stereo, Graphics, Bolex, Bell & Howell! American 
Camera Exchange, 210 W. 7th St., Los Angeles 14, 
Calif 


HIGHEST cash: All types fine cameras, lenses, 
equipment. Prompt, courteous service! American 
Camera Exchange, 210 W. 7th St., Los Angeles 14, 
Calif 


MOVIE EQUIPMENT 


SAVE 50% on B&W roll movie film. Free Circu- 
lars. Fromaders, Box 637E, Davenport, la 








FREE bargain catalogs, film, equipment, library. 
Mogull’s, 112 W. 48th, New York 


KODAK 35 owners. Magnified ims 
finder for quicker, easier focus 
S. Ashland, Chicago 9. 


re through range- 
35 Magnifier, 4844 
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MOVIE TITLES 


CLINGTITE Letters for movie lides $2.95. St S trait Co., 1172-I’ Ogden Ave Ne 
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MOVIE FILMS 
Rented — Sold —Exchanged 








UNUSUAL 8-161 Movie ll color project 
length sample, $1.00. Big catalog, 25¢ retunda 
ble National Fil Supply, Toledo 9-R, Ot 
FREE Movie Hundreds of subject Interesting 
Entertaining Fascinating Latest directory, only 
1 Cine Society, 126 Lexington Ave., 
N. ¥ 
Bl I t 28-] 
el j 














$0.75): new Tree im. $1.1 (formerly $5.50). FILMS AND PAPER 





t Amy Pen GUARANTEED Fresh 8 roll 
\ tt ble | $120.9 Write t : 

R " , . BR roll, magazine movie fil Cc 

1 I et | , | meet Pipe er Cl 
Fil Ir Sixtes Super Market 1005 Put catalog. ESO-S, 47th Holly, Kansas City 





cee foe See Ot ee, Se ee INSTRUCTION 











( nut St.. Roselle Park, N. J 
KENT 1¢ Sound Fil } 1. Over 1500 } LEARN l ¢ ‘ t 
t ' } a f Feat : €2 4 1 100 Ft lrelevision fil tec! jue at hor 
j j talogue Liberty Camera Write for free catalog. Motior 
=} I S80 Vesey St., New York 7. N. ¥ Birmingha 1M 
IRST time at 4 f ‘ Selected ed } PHOTOGRAPHY f pleasure 
usical ‘ rs. 1 home. Practical t reaps 
i : boxe H ; hool. W f ee | , 
€ A e | } list Photogray D 620 
‘ ‘ ' pric Get , orbs Chicago 14 
Movie Still ( I atalogs. 1 OIL “I iphs car 
rial } 1 i Pa R New York 38 hobt , ble leline f 
‘. Y iler Learn at home Easy 
EXCHANGI r fil &mn Oe each: lt j Send for free booklet Nat 
ent. 7 t 1. $1.00. Pacific Film Service School, 835 Diversey Pkwy., 
Roe £42. Wraenc. Gaitt 4 _ , 14, Ul. 
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Lens Co., 140 W. 32nd St 


LENSES—Cameras. Bought, Sold, Traded 
New 











KODACHROME M 
nd ’ ns} ency, 





is state captured on 40 set 
s, Only $1.95 per set 





Corning, Ney “Be! Rddings, 32-7 Roberts, COLOR SLIDES 








AMERICA’S most beautiful 
d PHOTO FINISHI NG have been reduced in price. Yes, th lide 
ive from my personal collection now come to you 30% 
















and ENLARGEMENTS, custom made, mediate serv- Dept. 76, 707 Wilbur Ave., San Diegé 
L to ce, B&W or Warmtone, Double ght Glossy, 
Sell Semi-Matte, Silk, Matte, Tapestry 25 8x10, as ' 
idle ie; 11x14, 80c¢ ; 16x20, $1.75; 20x24, $3.50; 20x30 FRI Be Lists, exceptional world-wide 
St $5.00. New negatives 50c. (¢ plete service, hand - “ge sete nT ay Dept 
oil coloring, retouching, ete Photo Enlarging POX be enver 1, Lolo 


Sy 


pecialists, 1476 Seabury Pl New York 60, N. ¥ 








satire 40,000 SLIDES in stock insures pro: 
nera TRIAL offer!! 8 Modern individually enlarged Washington, Williamsburg, National 
alif prints, 3 12-45 20-35m $1.00; 36-$1.50 land, France, Germany, Switzerland 
Promp Expert Overnight Service. Modern Stu- Denmark, Norway, Sweden, 
tam dios, Box 3938-PP, Cleveland 20, Ohio Japan, China, Philippines, Italy 
ux- = e oO 2s 7 te customer 
Z EXPERT retouching. Fast mail service. R. Daly, Nog — "Bow 1715, w A 
Box 91, Ansonia Station, New York 23, N. ¥ og 3c. RoLo ox 1715, ashingt 
1 ; , Kodachrome Slides 
ord, NO Negative Send $1.00 for new negative and b tan a proses “ap +. peti 
+ twe ‘7 enlargements from picture, transparency, - 7 oe — a ~ nag prices for 
: on odachrome In Jo he ( 
, colorprint, polaroid Stereorealist Curiophoto, Slide Club and receive regular : yproval select 
1187 Jerome Ave., New York 52, N. ¥ ae ' Foy . gular apprové e a 
Tours of the West’’ you'll be proud to show. Club 
nses, FREE reload with first order of 35m membership is free. No minimum 
a nd printed, $1.50. Any 8 exposure today for first approval set and free catalog 





s 14, B 





ided photo service prints are custom 
professional quality Why gamble? Free mailer Calif 
Bonded Photo Service, 1021 W. Santa Barbara, 
I 


— 5 ~ ; 20 BEAUTIFUL color slide 
‘os Angeles 37, Calif Sanford Co., Gore Rd., Ashtabula 
GIANT photos a specialty. Your negative or print, EUROPEAN Slides or pproval 
0x40, $4.00 ‘ é , Ps Ove 
—— 


40x50, $6.50. Warner Studio, 1703% Kodachrome slides from the p 
Grand, Kansas City, Mo ¢ 

















nationally known photogr: 
— DUFAYCOLOR, Agfacolor, Gevacolor, processing. let, Ernest E. Wolfe an 
General Photographic, 136 Charles, Boston 14, tfactions of England, Scotland 
Mass many, Switzerland, Belgium 
yrary " Norway, Sweden All slides are 
FINEST quality double weight bromide enlarge- ject matter, composition, and na 
ange ent at dealers prices. 5x7, 25¢ ; 8x10, 30c; 11x14, — est and finest collection of 
i844 tithe Satisfaction guaranteed Minimum order world 





$1.00. Foto Portrait Co., 1172-P Ogden Ave 
York City 52 Angeles 24, Calif. 
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cheaper. Sample slide, 25c. Catalogue free 
today. Ledr. Clifford J. Lishman, 





mes on approval of 
ver and Glacier available this mo 


Douglas Whiteside, Yosemite, Calif. 


plastic telescope viewer 
, Box 91, Brooklyn 12, N. ¥ 








CAMERA REPAIRS 





View, Dept. 2, 1518 Montana Ave., 
$1.00 
LENS making and repairing our specialty 


recemented, duplicated, hard 
Binoculars also repaired 








Gould Lens Service, 26 PC1 
rc ¥ 





Send 50c for sample slide and free catalog 
, New Ernest E. Wolfe, Dept. P, 10916 Ashton Ave., Los B & V Camera Repair Service, 21 E. Van 
Buren St., Chicago 5, Ill 
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and make of 


SUARANTEED precision t ind ‘ 

ra repairing and rebuilding y expert 

1en with many years of experience o! 
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tice All work 
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© Rigid Cast Iron Base + 
To © Easy ‘‘up and down" motion | 
© Adjustable Legs 
© Convenient handwheel for accurate 
lens setting 
® Protractor to record tilt of lens 
boord 


Professionals . . . 


LIGHTING 
& ENLARGING 
EQUIPMENT 


Iris Diophragm Lens Holder ! 
Built-in adjustable mosks 4 
All-metal Mercury Vapor Lamp 

House 


VISIT OUR SHOWROOMS 



































































































Distributor for 
ASCOR SPEEDLIGHTS 





Send for 
Catalog A MODEL 30 W 
For negat to ? 
48 Pages Chock-Full of bthact includine 'S"s 
Professional Photographi 7 Other models 
Equipment available 








Headquarters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, Inc. 


480 Lexington Ave. ° New York 17, N. Y. 





es ess 
SPECIAL 
8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 
2x—2% x 3%" Color Prints .20 
3X—3'%x4% .e0 50 | 5X—5x7 ec. 1.00 
4X—4x5 . 60 8X—8x10 eo. 1.75 
Mode on Ansco Co Printon trom Amsco or Eastmon Tromporencies 
COLOR FILM PROCESSING 
20 Exp Mounted, ! 20 or 620 Processed | 
36 Exp... Mounted $1.25 

COLOR TV FILM LABS 


354 E. 78th ST. New York 21, N 
880 8 0 6 WH 24 HOUR SERVKE Mee eees 


35MM 


TO EARN BIG MONEY! 
Study Photography 
Every phase taught. Ir 


FREE booklet I 
GERMAIN SCHOOL OF 
P 


leasant 
Alvin Millman 


Chicago hi 





Prints spoiled by unwanted detail? 
You need a Hartley Field Lens to eliminate these costly mistakes! 

This new scientific lens, installed under ground glass viewer in your reflex 
camera, increases image brightness 2% times, corner brightness 10 times! 
Take your reflex camera to your photo dealer today for a 

FREE Hartley Field Lens 1 Minute Demonstration. Sed for your- 

self the amazing difference in viewing brightness and clarity! 


$4.95 





10 TIMES 


wy 


HARTLEY FIELD LENS 


THE HARTLEY Co. 


1087 MANZANITA AVE. + PASADENA 3, CALIFORNIA 
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The MAIL ORDER 1a Features the Leaders 
Leader of the West | | Recognized as the Best 
1 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


ROLLEIFLEX World’s Finest, Most Versatile Camera 


The Leader of the twin-lens 
reflex cameras 


Film size 24%” x 24%” 


Automatic Rolleiflex, Model 1952, w/f3.5 Schneider Xenar 
coated, now fully synchronized shutter, complete with lens SUPER TECHNIKA 
cap, cable release, detailed instructions and eveready . with 
64 sb ab hewedene a dac ence ncenetewvenes eee 


. MULTIFOCUS RANGEFINDER 
Automatic Rolleiflex, Model 1952, w/3.5 Carl Zeiss Tessar, 


Combines all the advantages of Press, View 

Se Se iiaccecaandccaesacsedacecentecnuse Bee , . ’ and Candid Cameras. The Technika features, 

excl ely, the MULTIFOCUS RANGE 

Rolleicord Model 1952 w/f3.5 Schneider Xenar lens, syn- FINDER to , are ye or a dense lenses can 
chronized, equipped as above. ............+.+++++- 149.50 be coupled simultaneously 


GENUINE ROLLEIFLEX ACCESSORIES meee POSES 405 He HOA 


less lens and shutter.........$299.75 

Rolleiflex filte t t t, It 1e I — 4x5 SUPER TECHNIKA one lens 
olleifiex filters bayonet mount in case: sport, It. yellow, med. yellow, * Tilting Swinging Back = diy ately FSGaca 04 Meee 

It. green, green, orange, UV, red, Infra Red, haze..each $ 5.12 cpr. synch. shutter 376.90 
Lens hood, bayonet mount.. . paae 5.12 & Front 5 PER TECHNIKA tw ; 
Rolleinar lenses, set of 2, in case.. cocve Cora * Revolving Back $ \ 
Rolleipar lens, corrects parallax—in case “a 9.06 ngu! 
Cutfilm Back Set, includes 3 holders -.-« 38.28 « Triple Extension Bed es ee ae 
Rolleikin 35mm Attachment...... one-aie ae * Drop Bed sla Mande ares Peles : ch. 575.30 
Focusing Hood Extension. ‘ - er 1.50 5x7 TECHN! 
Telephoto lens coated, bayonet. ceeaan dee) 
Bernotar Polarizing Screen, in case ns a: aes seca ae 


Cc 


Zeiss Tessar Lenses and other combinations on request. 
Omnica Custom Combination Case veo dcbecdeeren” ee ” 


450.05 





¢ Quickchange Lens Lock ge ens a dutter. veces S00.76 


2\ x 3% Super Technika—3 lens outfit—all coupled to rangefinder . $550.00 
Buy on our Time Payment Plan | 


| Buy on our Time Payment Plan 


Gi ORDERS GET THE GREEN LIGHT AT WES N’S 


The New 1952 — es 2) MINOX Ill 
KINE EXAKTA VX _—— World's Smallest 


a i oni HIGH PRECISION CAMERA 
FOR THE ULTIMATE IN 35mm PHOTOGRAPHY ’ 


Kine Exakta VX with AUTO Diaphragm, f2.8 ctd. Zeiss Tessar $269.50 


This predision=Built miniature camera features an f3.5 coated lens 
Kine Exakta VX with AUTO Diaphragm, f2.0 ctd. Zeiss Biotar 


with shutter speeds '/2 sec. to | 1000 including time and bulb. Weighs 
EXAKTA LENSES AND ACCESSORIES but 2 ounces—only 3 inches in length—simultaneous shutter winding 
and film transport—automatic parallax corrected viewfinder— 
a ta-Prism Eye Level Finder.. .. veeeerees+$ 50.00 focuses from 8 inches to infinity—2 built-in filters. Magazine loading 
Smm £2.5 Angenieux Retrofocus wide ‘angle, coated. 99.50 using econonfical cartridges—daylight loading—50 exposures black 
85mm f2.8 Steinheil telephoto, light weight, coated. vane Ouse 68.00 and white—24 exposures color film. 
90mm fi.8 Angenieux telephoto, coated. ; ooscces COS 
100mm £2.8 Meyer Trioplan telephoto, counted, light weight.. —e 81.60 


135mm 4.5 Steinheil telephoto, light weight, coated. Te ae Minox Ill £3.5—-1951 model—with automatic filter clearance, 
150mm f5.5 Meyer Telemegor, light weight, coated............. 55.95 


leather case and safety chain—shipped prepaid $117.50 
180mm f5.5 Meyer Telemegor, light weight, coated 82.95 Minox, the world’s smallest photo-electric exposure meter... 21.50 
250mm f5.5 Meyer Telemegor, light weight, coated 132.15 a i 
300mm £5.5 Schneider Tele-Xenar, coated.................... 144.50 Minox Developing Tank 9-92 
360mm 5.5 Schneider Tele-Xenar, cocted.................... 164.00 Minox Tripod Head 
Extension Bellows Assembly.........-.--++55 Perr eT 44.50 
Cramton Cates Com Cetiee.osck cskevcvesvévviseveseees 59.50 


MINOX Ill carries a one year guarantee 


Minox dual Enlarger and Copier complete with lens...... 175.00 
50 exp. black and white magazine -99 
35mm EXA OUTFIT consisting of camera with f2.9 coated Meritar 24 exp. daylight color magazine 1.25 

lens, 9Omm 4.5 coated telephoto lens, eveready case, flashgun, 


Minox slide projector for Minox and 16mm film 29.50 
ek k,n Terr 


Expert Minox developing and printing service. 





Buy on our Time Payment Plan Buy on our Time Payment Plan 


WESTEN’S 








15% SELL ON CONSIGNMENT 15% 
EXCLUSIVE WESTON OFFER 


| nd. WESTEN’S WAY 
| With every purchase of these cameras and 1a) HIGHEST MARKET PRICES for 
Speed & Crown Graphics, we will furnish © ay : — your cameras i 


and photographic 
one roll or box of proper size b&w film. Shoot equipment. Send us your cameras 
your first pictures and send them to us for SANTA BARBARA, CALIFORNIA 


and equipment. Name your price 


| @ Use our easy TIME PAYMENT PLAN e = |—<et only 15% when sold. 
PHOTOGRAPHY 


FREE expert analysis. 
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